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lucky nut Tiber iB spottxrs like ft nkhst 6Assv asshole , ftNO^ 

LvjRCHE-S INTO ftCT\ON ,, UNnNNN6G&..'' (THAT WAS THE 

WRCHing, Sound EFPECT RIGHT THERe ) . TH\S SAuCY 
FELLOvU WAS A SugAR-CoAtE-D 8GE£Z£ TO ASSEMBLE 
ftr-JD ft TOTAE fclTCHTo PlNftNCE.. r £-£T > ) 

»f it uoeren’t por all the new stores that UU 1 
S^AR-tEO CARRY inG c .5 . (SEE PAGE Ml) AnO ftu_ - ( . 

TV^. PEOPLE wHO BOUGHT COPIES ON> EfcAY AT 
coRiouSlY INFLATES? PRvces , tR\S ISSUE 
f RoBftBEY vnoulOn't HAmE SEEN PRINT outside 
OB WE old 200 CopY 9 H©ToOoPiE.D PR\nT OB 
YESTERYEAR. 60 THANKS BANG - IT BEAU /I* WADE ft 
difference, Especially wm\ neither mm lovely and 

TALENTED w\FE REBECCA OR X SEEING STEADY WORK tHBd06H 

2002 AnO INTO MOST OB 2oo3»- THE-$S$ WENT INTO ft COFf B£ CftN Nt*T TO toy ART TPteufc , ftNO once. 
TAB YEARLY 2 GPAND ‘N StMll Bills WftS RAISED -wt w\)2 IN BIZNE2 . So KEEP SPREADING TAB 
SiNFUL SurOB-SoftVCBD woRO rr\Y PEEP5... WENE ©OTTft GET TAB COFPEE cAni FULL AGfttW TO BET 
T*\4 oppft TOY DESK ft NO INTO yoUR BftTHReo<n . . . WHERE «T BELONGS.' PLOP.' 

CtWEtAA StuoEft. feftNDSTfm® 

OnE THING X'iie NEVER wanted TO DO IS ?iifeU$H ft THUStd ZINE. RlArG. X'vE YET To SEE ONE. THAT cftN 
STAND TO BocuB. ON CONTENT OVER UNRELATED STYLE , HYPE OB FASHION. AnD W\tH WlUSiC BEJNG 
SUCA ft PERSONAL THING , x THlNK TAB SUBJECT DE.tyiAnOS \T • BUT. . . THATS 5VST the NftToBE op THE 
- music. industry , AnO it's sickly Pungent Pus trickles Ooujn to 
BUBNT*E Sroft LA-EST op MUSIC -RELATE.© VANITY PB.OiE.cTS. 


SPEAKING op MUSIC : THY 
c ftp NUGGET LIKES To 
S'NG 



THAT Sft\B> •■ X LOVE mfVKiN LISTS , ftND THEBE- ALWAYS SEEMS To BE 
SOOAEBOOY wfto ABATES ftwO ASUS ft^OUT W>HftT \*InOA TftUCVCX LIKE. 
NEit, OSTEftMNG TO rovj&\c V6 ft B\GPftBTOP TOY Oft\LY tY'STENCE.So 
X HftPDVLY SU??uY You NiouJ WITH a UST OP WX TOP 2 PftuoBVTE CO'S PCotft 
tftcvv OP THE \-ftST 'O YPftPS- 'T Lifts ft ftfc&LLY TOUGH LvST To cot^BILE. 
X’VE OUST BOUGHT and / op, USTENBO TO SO TftftNY ftLB°TAS IN THAT T'rftE. 
CHECK IT OUT- And Vf you SEETfl TO SHHBE PAY TftSTE-S At AU_ - BE SvjRe To 


tBY An* tBACK POuon Sow\E op TITLES on HebG XHftT You n\IGHT NOT HftUE HEHPO YET. 


XOo3 

\. &BftNT)ftDCN - "SUTTIDAY" (.vrSA - ) 

2.. SPOKEN Social scene -’’Yovi Pobgot »T »n people" (CANADA) 


3> 


2002 

| . SlGop. BoS - **c )*' CicelAnO) 
2.BECVC - “SEA CHANGE. («SA) 


lool 

1 . DE 6 Tpx>YGB - ''STBEETHftUJK.: ft SEDvXTION" (cHnAdA; 

2. MANUAL - "UNTIL TOTHoBBOuj " (gEBTHAnY) 


loco 

\ GBANDftODY- "Trtt SopHTwft P£ SLUW\P‘ (y6ft) 
X COLD9LAY- "PftBcMUTES" (o.K.) 


\. MoBY- "PLAY" C°Sft) 

X . WOCFSHEINV - "SPECTAroBS" ( GEB<H(^n Y ) 


\ underworld- BEftu coup P'5H (.uu.) 

2 B-T.VC. - "B\BTH THBOUGH HNOU»LECGE"(uSft) 


I. HftBBY SMITH’S ANTHOLOGY °F fttAEBNCfttY FoLV< TAVSIC - BoxSET(uSft) 

2 . BOOBH - " HotAOGENVC" (.VQElAno) 


1 . GEBT WILOEN - "SoftuLMIADcHEfJ BePobT"- SounOTBAcvC ^SEBtviftNv) 

2. BEU-B AnD SEBASTvAn - ''TVGEBPHLU." (u\a) 


\ABS 

J VABIOOS ARTISTS- HEAT 1 - oRIGinAV SoONDTPftCVC. 
2 . hayoen - "everything x long, fob." (canada) 


\AAH 

1 . BEftSTiE ‘ 

2. FRANK. BLACK - 


' ILL ComrvivJNlCATlON" (uSA) 
"TEENAGER OP THE YEftR"(uSft) 


1. PULP - "HIS AND HERS' 

2. THE BREEDERS - " LftST SPLASH" (vs ft*) 


> AEout this issues C oY£fc 
ABTiST: 

To M CB'TES HAS BEEN ft P£M 
•PAL AND ft HERD OP MINE fOB 
SEVERAL YEARS NOiO.THiS 
GUY \S ft PucriNG PEACH. 
THATS ABOUT All x cftN 
SAY ABOUT THAT, Hi S WORK 
STEAKS FoR iTSELf. PLEftSt- 
t. insist.. wRiTe r* Him 
AND ORDER His Amazing 
art Z-lNt, ' MALE PACT". 

T IY\ cRlTt5@EARTHUNK.NEr 
OR- 

CBiTE-S. Pc. Box. 10115 

SEATTLE . ujA. A Biol- ms 

TOM IS THE- FIRST ARTIST 

othe-R thani myself or 
the loyElY REBECCA 

DART -THAT X HAvE. EVER 

Asked to do a comer 
For c.S. tHAnKS FoB. 
SftYiNG “ovc" Totyi* -■RS 




«38IN BOUGIE :#3iO'MMO E.S + *AVE VftNCOOVER 
. BR~ VST-1NS. CANADA . Ewft'w. WWDSty^ioc^)>VTTT«ift\i.cow 

C? §£> HTTP://6SOClT\ES.Com/ROBlM-eou61E/^^^) 



the pig girl 


LOORlNB BAcvc AT ONE Op TTV 6 . 

hOST FASCINATING -YET 
Fofi.Gotten - PERFORMERS 
IN TAG HISTORY op Porn: 

•&BOOIL JOENSENtt 




note.-. *ro*s piece orvgvnauy in "vgeius rapport* 

(■vMEPftNVSrt EQok VALENT OP VENT>teo6E , VN THE NOV. kQM \<\©0 
v<,Sv>E}TT kAi^s TRANSLATED BY An UNNAMED Co^rovBuTOR 
T© ToTSE-COM (AN EROTIC STO»V MESSAGE B©AR© AN© 
ARCHIVE) ANO Wft S STkU. NEARLY «NOEC\pHERABLE DvjE To ft 
LACK OP UNDERSTANDING ©P THE EN&cYSB LANGUAGE ON 
THE PART OC THE TRANSLATOR-. 1 ‘mE FINfc-TUIVED IT AND 
TRANSLATED VT FARTHER, AND PRE5SNT V T to Voo now - As 
A HEARTBRJEftlMNG and ULTvMATLY RARE. HISTORICAL 
DOCUMENT ABOUT THE FIRST PORN STAR VN HISTORY . BEFoPE 
U\ND A UNfcUVJe.. . . . THt«e WAG : fc©DIL . 

ENU©V . ^ob'N ©oosiE 03 

BEAUTIFUL ,C»rAE .SEDOC.TWEV.Y PRETTY, A-NO OUST 1 7 VtPip^, 
OLD • VH AT WAS Tttt WAX THAT ROD VI. INVADE© DENMA RU 
\0 HEARS AGO. 

NEWSPAPER'S And WAGA2vnE.*> RAN Fuu, PAGE Articles 
AROOT TAe GBAoTiFOL GvRltHAT-BY HERSELf - PAN A FARM 
AN© ©REEDING CENTER. FOR HOGS AND WORSES - TvfvS ONiRuE 
AND UNuSUftL GvRL APPEALED TO THE PUBLIC'S »MA6 inAT»on. 
SWEDYbA * NORWEGIAN AND EN6LISH MAGAZINES APPEARED 
EVERYWHERE wvtv*- PHot© LAYOUTS OF THE. “ PARMER'* 
w*? LOOVAED mucH WORE UV*E a MODEL . 

BOOVL WAS A HfcftLTHY RoRAL GvRUTrtAT ANY ASSOCIATION oP * 
FARMERS WoolO BE PROUD Tt> HAVE AS A MtWBER . mApRAt£ 
ppOpOSftLS ARRIVED »N LARGE NUW^RS , ^>°T THE G»RL 
WASNT INTERESTED. SHE U>uEO HER ANIMALS , HER FAR M 
AnOToL© ONE- REPORTER- “X PONT HA WE TIME FoRLoUE'i 

the future looueo very bright f«r this Rural 

PRINCESS WITH A HEART OF GOLD. RICH AnO HANDSOME 
KNEN LUSTED AFTER HER . SHE CoOLO CV*o©Sg A FUTURE. THAT 
EvvEN RpXALTV coouo EE Envious of. 



Soedcentral 



THE ALTUftL SVGN THAT HUNG ON 
&©OVV-’S PARNi ADVERTISING HER 
ANIMAL BREEDING SERVICES. 


10 VEftfcS LATER 

x*m Sitting vn a small Hotel room Somewhere »n the 

NORTH Op COPENHAGEN *>VTH BODIL - SHE SEEMS NERVOUS. 

DVSEASE-P. SHE'S INCESSANTLY F«N6ERinG SOMETHING on ' 

THE- TABLE BETWEEN* US • CIGARETTES . A LIGHTER. But CROST FREQUENTLY THE GLASS ©F SHNAPFS 
m FRONT of HER. Her legs ARE pat AmD Swollen*. HER clotHES AnO SHOES ARE D'RTY , uv=Rn 
THROUGH, AND Don't SuvT HER. HER once PERFECT AND ENUvED &o£* now LOOKS VulgAR AND 
AwKwARD. MARRED BY Go EXc-ESS fOUMDS . HER TEETH ARE A TERRIBLE STATE Due TO 
NEGLECT, AND HER HAIR IS unvajASHED AND THVNNvNE . 

WE LEAF THPOOGH HER ScRAP Boor . LoovONG BAcR on THE Good OLD DAYS wHEn THERE wAs 

Hope, when the Future seemed bright- a tear emerges vn Her EVE As the metnoRi&s 

uJELL OVER Her . ITS OwCVX.lV CHASE© Aw AX BY ANOTHER. SwvG op tHE tHUG- 


RoOlL JOENSEN.Vou MIGHT NOT RECOGNIZE THE NAME, BUT You PROBABLY SAW WER BGPoRE. 
MILLIONS Hftut BEEN Grossed on the PilOns showing the REAutvFul VOONG woman FUCRVN6 
STALLIONS . P\GS , G© AT s AND DOGS- SHE WftS A SEX -STAR ACROSS THE vngRl© , MfHOtvG H 
FULL LENGTH FEATURE FILMS, AROUND ho BRNM LOW-BUDGET MOVIES , INNUMERABLE 
PHcypo SPREADS \N TBRNOGRARHIC MAGAZINES , AS WELL AS PERFORMANCES »N HUNDREDS 
Op UXESHovNS. 

NO one IN THE COUNTRY'S HISTORY V+ftS BROUGHT So MUCH HARD CURRENCY TO BENMARvC 
EX So SiwvpLE A MEANS • ToOftX THUU6H , BODlL TELLS ME SHt WISHES SHE NEVER LIVED PAST 
THE T+H GRADE- SHE 'S LEFT WYTH AU. THE PftlN, RUT WITH NOnE ©PTHE MONEY • THE 
iavllvonS earned off THE ACTIONS oF BoDiL Will nEvER Find tHEvR vuftx to THE R>oMftN 
HERSELF • SHE CREUU RICH IN EXPERIENCE /^V^OT THAT HftS NEVER PAID ANY BILLS. 



she^ now a im Copenhagen And rghttipe against s evere illness. she's had *cr 

SC* \aunuA (A one-woyyHn Se*. estaglvsRwenT. oj\jmiv vkj r«F Seedv part of town; 
*oR A cooplr OF YEARS. 11 look AT n\e." sHE SAVS as sat. dvgplAMs Her5E*-F. * tHevre 
Asten'r wAny wen that would Get wild voovavng AT we. »n wm svtvatvon »rs very ha^oto .. 

TURN OOWN EVEN THE TWOST PV5S\1ST»NC? ?Bo?OS\T»nS. FoR WE .THE Hoov^eR BVS'NtSS vS HEU-. 



as she s\ts -r*e«e. suxvvped vn her chah*., wvth a cigarette w one wand ano He*. glass 
of scmnAfvs w the other - x loo* and ca^t decvde what rw voowng at. vs twvs tap end 
of a lvfe of adventure , or the begvmnvng of a wvwan tphgecy ? wAsteo. corrupt . lost. 

AF£ THE 8 WORDS 8oO\L VJStSTS DEScRV^E 

WEP-SElF . "tHe to©St 8'tter P\ll to ^auAu-olm \«5, n+AT 
rvt done bevt' 1 she sws, before acting ■• the 

8eoT X COULD, JUST wASkj'T Good ENOUGH." 

TU\S FATAOOS WoWAN nolo UMtS \N A RVN-00w»N 
UTT\-e COTTAGE W\TH HER DAUGHTER AND A 
B<W TREND- THE NEuGPfcPERS WAD ACCUSED HER ©f- 

t*vStREAt\NG HER FARTrt ApiiHALG "nSEM wwt^w- 

taken awav . tw\s> hurts her • sae mvjcw 

ANXWA'.S MORE TWAP ANYTWVNG VN Trte WORLD. 

rt a very yooNb age after seiw6 woles-ted by a 
eeDopvwve , eopvu was tavcen bm her strvct 

PORiTANVCAL VYVOTWRR. TO REPORT THE CRVWE TO THE 

Pouce. when she and her wo-tHer returned howe, 

fcWE WAG LOCKED AMOflW VP THE ATT VC . FOR. SEVERAL 
PAS’S Stf£ WAS G*vJARApTVPED THERE Alone. "T^WA 
wouldn't even eat u»vtH WE. sat Tout* rr>E X was A 
pvvtw swT eecAvite x w fcetio assaout«>. Bopvl was 
SU ocV-tD e>S AEP- tWOTatR-'S RE-ACTVONl, AnP Pes?DNSP&0 
wvTa X>tF»ANCe. *’X SfWP TO WAprtA THAT U)V\EI^ I S'REvxi 
CX^OUOpTTavHVkOF AN^TAVNG 

sttoact-p. s«e tov-p roe 

THeT?EV»L.'* 

uAre^, Bopvx Got vVeRSecF PS A FAEt«. 

Pt wg 8peepvN»G cepTt^- lrolv on poring* this twe 
sue VOFJUT FOR A VWAUA KitAf*. TVVF. FARTTV. SHE TWET 
A wARRAep locger there, who Got Her prvjnw 
ANPTOOV4 v\e«. I/IRGVPVW. SHE ruEMER ‘SA'W H\W 
fSGAvp. GHe WAS ONCV V5. 

EOOVU UOOEP \OOR*C»NS A-TTV4E ?Nfc FARrrt . ANP GAMEO 
All Uta mowEV So THAT SHE couLp - AT THE ATnA^r^Gl-V TOOMG AGE OF ‘7- REPT HtRowN 
FAREa TROCVA . A NO A P'G toATAEp “RAScAu" VOHons SHE EEC. Am E OERV p ° hJ ° ®f‘ B>oPVLujAS 
ncSepGAGed \p a career that she vcnenp vnoolp a^geP^ her wother .she loved -hms 

LINE OF UjORK. 


Soon . Ntu»SPA?ERS ANP WAGA2VNES HAD LAPfcE ARTICLES A BOOT THE 8EAOTVFVJL AN'WAL 
TRVEKtOVX GVUV w*Ho HAP no FRORLEW HtLRMS E»ARS WATE VaiITH SOWS A'*'- BV HERSELF. 
WVAWUAGE PROPOSALS POWREO IN , RuT WANS WERE LEWD ANP ASSOWEP yOUNGe>OP\L WANTEOTO 
CyOuC WEN NEXT To-pVE Boar WHILE HE MOUNTED H\S So^. SHt TOLD THX-Trt NO, ftWT A EAP 
REfPTATVOP SEEWEE>DE5 TVNEP FoR HER WHEN THE 9R0R35 AUS CA'JSEP GOSSVE.voHacR \N 
Tviap CRCJVTEO EotN WORE LEWD FRoFoGAtS - '* AovjT oF VO «>F THOSE <W6 n **jANTEP Nothing 
EOT ^to FOCVt WE , AND THEVR w\\ 4ES HATEp WE For iT. wAVEE THAT'S voHV MV BREeP'nG 

center began To favu. u 


feeupG the eoononuc. rvnch , Bodvl Foopp Herseuf forced to Psccept a wodeungjoe 

FRoro A VOFtNOGRARHER Vp COPENHAGEN wHo HAP E LEADER w»TH HER to tr* HER. 
HAND AT PoSvnG FoR THE CAWE42.A. to Hef. soRFRvSE . SHE F<>JNP tHvs N£vl> p»nO EASV 
WAV OF <v\A\A\nG WOPEV \)ERV ExcvtvpG- “X FonjnP W^GELF vn A GTODVO HAVING ToFvjcU 
A WAN , A GvRL a NEGRO And A DvwArf . THE PwHRF REAllV toova M£ BV Sor?R\SE. 
HE HAD Ap ENORmOOS Cocvcl X DVD^T Hv>OvD HOlo x. COVJLD FoRC£ WMGElF onto \T. HE 
REAuW STARTLED WE. X WAS XWRRE^GED WHEN HE FvPALLV GOT VT IN." 


THE «ornpANN vmAS AFRAVD of ONJEROGVNG HER.SO THE WQRu. Began To DRV vp. "XT WAS 
TtNonMN VPEA TO START THE PiNVWVflL STUFF." 8^>0‘L LOORG AT WE AND THEN EACR Oovup 
AT HER pvcrvREG ©n THE t AE^E ."X HAD WAGTureAteR HOGS 8m HAnO. Rut , 

RUBBERS °P THE oocvCS OF STALUop S FoR A LwirvG. wHERE \S tHE LiwirT 
StALlVONS, dogs ,PVGS AND GoAT5 BEFAXVVE WM NEvo loners. X EV&n ‘ 

STARRED VN WW OWN FULL LENGTH FEATURES. THE FVLWS WERE 'PHN DO THEV 


Do VT?', ‘SEX EN GROS’, ‘PORNOGRAPHY 
EVEN RECWEWER THE TITLE OF. v ‘ 
SACHS OF LETTERS FRotA ALL ovEp 
the ojorlp Flooded 'N to THE 
swall denwarr farta. “wv acts 
turned on WoRE FroPlf than x 
could HAvE v^aAGvned. OME OAY 
A -JAPANESE tv CREW ARRWEO. 

\T WAS A VERV E?«CVTVNG PERVOD. 
RUT WHAT DVD X GET? A SWAV.L 
DERELVCT COTTAGE wvvh no 
rmpNvNG WATER. otHERS HftvE 
WAOG Fortunes off wm special 
talentg.X’wv A trvtle Bvtter.' 


and another x cannot 



OF AWL HER AnVYWAlS , THE ONW 
ONE SHE tYVAN AGED to weep WAS 


5NVJGGUNG WVTH 
rascal... 





MfcR DOG LftSSlE • SWe CAU.S U»N\ '’DENWARvCS GIST LOUfcR" AnO T*E DASTARD VfPjS ©KEN TH-E STAR 
Q c TV oc OR Up o R »LOr»S AND PLENTY OR PHOT® SETS, &ot>\u RiGUp.ES THAT LASStE HAS RVCIXCO 
AROUND "2-5 OlFREEENT WOO* EM . 'XT* NOT EUEN SvREXR HG HAS SCREWED ANOTHER- OCfe ." 



CONCERNS AffoSE WHEN lASSiE WAS SEEr* RuCVUNO PlUtiS- 

-rUE SOCIETY RORTHE PREVENTION OR CRufcUTV TO A>NnYW|LS wAS AfRA'D LASSIE WAS 
SuRRERvNG. “©vT THEN S^ouO HAVE SEEN YW* «»W>M6^WS ©opiL , \oE PERRoRfoBO to 
tHE SoislG •JfcT’fiirrtt'.m 
naugHtY RpEnoY one ■? AS SCON) 

AS WE HEARS THAT t*V SVC EVEN 
toDAX , HE. STOr*y\< \N - READY 

ANO you can only use 

A tflAt-E flw'W'At WHEN We UjAtoTS 

\T. \T OUGHT ©E CRUELTY TO 

HAVE A t*HN RVO* A EfcWAUE * 

AwlWWL , 6or I DO Vi T THlN\C*bO. 

“AfTER A RlLTn UUTVi Wit AND A 
©OU, . A UADV PHoNEO T^E AND 
SCoLOED <HE vlGoRGuSLX. SHE 
RELT SORRV RoR THE **»R ©VLL. 

AND Sfr\0 TttfcT X SHOULD \>SE A 
©poOTT* HANDLE 'P X wftS THAT 
HoRnV. X Ex?lA\nEO to WRR 

THATTvV© ©uvv we.\GVVEX> 700 r 
©oo KiuoS. tHe HARCnrHAT tat 
HoRNINESS could Do TO IT WAS 
WoGA^xY unmted.' 1 

OTHER cooPLBS ©EGAn TO COtYlE 

^‘wVWS^P^SKtv’^'S S3i& W\0 TO LCT OTVit« XWOWXE.N oo Tft£ 5WV15 WVTH -XX«. AMWIMS 
qc, x N T REQUIRES A SPECIAL. TECHNxQUG . WHEN THEY COfnE .THEIR, GlAnS ©WELL Op A ND (T 
C.An SPLIT Soo(2. VAfeiNA VP XOU AREN'T cAREPOW . X A AO SOWlE STlTcHCS ,N WH PuSSX ONCE 
RRDfA WHEN X DIDN’T ?V U V* &OT XT 4 T»KVE 


©Efopf. . 60 DU- 30ENSEN WAS VLNowN fop. HER HftfpX SOUL . DISEASE AN® ’ 

RN M TO TVXftT. x»o TrtC. ?R<,T iwt NtMC-P- SWW*. Now, ‘“WTBlJ I51WI S*E 
CRN WTR«.t UfTO OT ClCsft?JtTTfcS ft ORY. 'TrRnM Of (*W Slfe'ARS. C'JiTome.p.s fBomTtft 
Gooo OUD OftYS cotftfcTO MlSVT <06. ." SW5. SRYS , "tRCY JVST TRY RNO «t <=®S- R 

VoRlUfe. T>«TJ Tt\tY utR\« VPWRCNTT ToOOAVNR 0A& , T’l* So RRPVY THAT TH£Y >it COTAS. TO SfcE. 
TAt. . COT XT HYHT*, FAY SfemftLt MRNXTY THRT THtY WON'T TOUCH TAE . 

6O0XV xs NUVIUNfcTXtE BoTtOlYX OT THE BOTTUE . SHE'S TURHCD la 'L'Sf'^fjTT SS ll^o srvAOlAe 
XNTHxS CAST HouTC- SuOOEIUX-Y SHE 6 ROWS -OER.Y ERftxlE ftNO SUOUEN. HEP UOXCE Bt&XNS TO 
ujAxIPPo. “SPOT VOAS A GEXXrnAN SHEPAEPP X Got FEpW T©E POUND. SUE HAD ©EtN ©EATEN* SHE 
SSoIp vSi&e p^twSgo^ed than a uttue weau oog. I’ve never wn ab^e ^tauj 
T t5 other girl-s. s?°t vvas my ok»um resale wend. SHE understood v^+at x sftjD- wJen me 

were AvonE xKi THE house without uo»HT and heat \*r£ wemT to ©EO 
TOGETVVEP. , SHARED A G\SCV)\T, AnO TPlLUtD VNTIL U>E PER* 

SPOT WAS THE onW UiWNG CREATURE T\VAT HAS EVER. UovW> WE po^ 
JVST RElNG <VTE- SHE DIDN’T EXPECT To GET ANYTHING 0AC\^. . UVS5VE 
HAS GEEN uNRAitHRUV. to TIXE.HES AN ' EV ERV - &\ RtS - DCifo . SpoT 
WAS cotttpUeTRiM TAVk»E* I UVE ojitH A THAN AND TVW ©TEAR 
o\_D DAUGHTER. X STiUE REEU uv^E ^HE LonEEVEST HumAN 
on EARTH NOuuTHAT SPOT \S DEAD*" 

'•when X EOOVC. »N mx SCRAP Gooyc , X SEE f\ HANDSomE GiRE Ini 

Eove w\th the ujoreo* vrs urs ujowns dacron mx future . x 

OXON'T H<WE THE. vutv*. AND THESVUEE TO do Trt»S. NOUxi IT'S TOO uATE. 

X CPIN'T GO EACU. And change the. things*. 

©ODIE D\N'SHES ORF* the ©OTTXE AND THROWS \T An© THE EmpTX CIGARETTE 
PACKET \N THE VJASTEGASR.ET.THE D\G GlPv \S AtS© USED How tVWcH 
COOED poS5\©EX GE EERT or the HufAHtu GEvng Unoo*N As G©D\E 
O^ENSEn? 

wHEN X DPavE. HER HornEToHER. House VN GREUINGEH^EES , X HAVE 
-ro ©pop HER <=>9 R Oust GERoRE 'NE REACH THE PfUMEuJfW . SHE 
STAGGERS tHE-EAST REu COETERS Tb HER COTTAGE * UAER THE RooR IS 

mvssiruQ? . sHE And tHvs hoihe have sootetH'nG vn comtvjorx* -rnex 
©OTH NEED TO ©E RESTORED * 

SVEND-OVE V^ELDGAARD * 

CVo^lN'S RRTERTHooGHT 

DESP'TE SocrvE fOpXPDP WARD Ev\DENC© (uvAEA DEATH C4£RT\F-ICATE)Hk»D»U 
WAS EEEvEuED TO HAVE comrvuTTED SvvctPE A SHoRr voHvcE ARTERTH»S, 
HER EAST vNTERN'EVo.SA'w PR»nT. AccorCAN 6 to JAcvx STEVEN* Son's ©cove 
FVESHPoT : " 'N A VERX SHORT TifHE , GoD»E wool O ©EcofftE THE TH©ST 
OSTRAC-XEED AND coNTRdvERS'Au Of ALL EUROPEAN PoRno STARS* SHE 
EfcCArAE THE RocAV. P©»nT or REAR AND HATRED IN THE NEvGHEofUNG 

COUNTR4SVDE THAT TOO VC ON An AuxvoST WVEDIEVAe RESONANCE As 
CO VRSHEVx»ERE GUIUTN UJITCHCRAPT .' 1 XT’s No WONDER SUE TOO VC 
\ Her OWN C\RE* HERex\STGNCE WAS A IAUING HEU.. 

/\ Te» tHvs DAX ,THE moNEV GEinG WAOE off HER Ru-fHEO AnD 
(7,“1 PHno6RA9HED SEXUAL Exploits is AumosT UNRATHomAELE. 

1 1 Rporo the countless ouassx photos sold in Copenhagen 
sex SHOPS I To -the credit -less GP/SinX Loops THAT HAVE 
HAD A OVGvtAl REfcvRTH on THE NET, UTTERING A 
TAVLTITOTE Of SUEftZT ©EASTvAUTN WERSlTES. THE 
. imAGE OR the “Queen OR ANirAAL SEX ,V LIVES on and 




>S CONSvSTENTLT REBORN THROOSH EAcH H6VN UltDVVirn , AnO MET viER NAME AnO STORM 
VS TRl¥bVCftU.M FcRGOTTEM . VF AnMOnE HftS EVJEJA fcEEN UloRTtW °F REV.OSNVTION AND A PURE 
VN THE PORN Wftu. op FAmE.VTS HER. REIWERVEEP. B°D'V- JoUSIE is 


qa? mot 

®i wwwwi (&A 

WttlLg wo ON^ Dl<*>OTeSTVHE. H\ST«pac*l 

SvGN'P'CHNCe OP B©pVL ,SHX f>0P4> V\fW^ 
W€.FL SUV’PopsTep.S *ND OtTMCTOM 
ArootslGST TH«- OpOLX MOCftL PftCTlONS ®F 
tHt. sob - socitTV op peopte wrto v^vne. 
SGX wiT H HnvMAL$. Sor^E. ONJMViE v>Stt*.S 
op ftLT.SGX.BfcASTlALVTX Sv>CH AS 
•*AnON- B, N'Ov>se'‘B€.LOi>* l THlNV< B©plL 
Gftxe ft (c*o<vr»-e) "BAD Nftrrjt" to the 

EST ttmtp ftW OP BoFPlNfe FIDO 





**X*VE BtBN ft POX.E.N OPL onofke op THE 
StAWpINftN'ftN) pv\.ms 5 TAPPING P*>d\l ; 
AND X UMOVA) S£\>fcJRAV. AkMTAAU - LOMRtLS 
\Mrto WftMF. Also S6feN THRU* , ANP WHO 
AP.E FAMILIAR. w\tv\ B©DU.'$ woRvc. uiE 
AU. A<bREfe rHftT THESE- PlUHG ftpf. PAUW. 
not Fftu&s thp, srmsr that rH-ew DO 

NOT DEPICT SEXOftC COMTftcr B£TUJSEN 
HorAftNS AND ANIMALS - THEX DO. fcOT 
PftV.e »N THE SENSE THAT THE FlLtvt 
mANrteES PlND ftCTHESStS ARE NOT 
WMOWLEDGEHBV.E ANITOHL -LOVEP-S. 
SveatED im THE HPT op PUtASvjPaN&THEAR 
9 ftPTNE’«.S. s ‘ 

"Dooit vs PLOUGH wtTHTHE ?EH»S of a D©G 

tvgc,\ns And oetxu.\»sj6 on the thing 

NO DOMING CHP-ESSES H ERE - «ODlL SHowS 

new. d\staste At PeppocxmiNG feu-Atvo 
ON A DOG OR HORSE EX EXTENDING 
HEP. ToncNE AS PAD. AS VT WIU Go, AnD 
EA*Jfc4-X FUCK\N£ VT ACPAS& tHt ANIMAL'S 
PEN'S.*' 

"Bodil Also sthovles c.\g»are.tte.s poring 
Some op the SHOOTING. CosH ,SrtE , 

MOST P.EAU.M EE INTERESTED VN HER W**. 

*'X OvJST CAN'T BEAR TO HHME Eodvl’S 
«JrP\)TAT\ON ‘NpLftTE-D BEVOND REASON ! 



^''fftooiu vs A ^rt©N&v! 

-«\\l 1 . / ' fit 


£jfccDiL JoCNSEN FlUMOGfcAPWX (incomplete) 
A SUMMERS P AX (vq-ro)ovp: OLE E.EE 
wHS Do THEX DO |T ? (vHlo) 

T>Mc G\RL AnOtHE BoftR (i«vi© 1 , 

SEX eki gros (aha sex GAiore) (ih-io) nil*, west 

PoRNOEPAF* (1 cuOD'fc : ®LE EGE 

^cocotv cl\max i/ol. 2.^>x And "Z-^M 


'THE Ctt'Ef ENENW OF cREAT'Vrrf IS 
GooOTA^TE.". «p ftBLO picftsso 


Oh Bodil, winds are blowing 
Shall I see you heme again 


Oh Bodil, 

Days of beauty, days of pain 

I believe you I am with you 
To a premise I will keep 

No lamenting joy is waiting 
I shall see you as I sleep 

Oh Bodil though divided 
All my passion I will save 

Oh Bodil undecided 

Stand by waiting, as I pray 

O'er the distance, now between us 
Sailing homeward, on stormy sea 

Speed ray message of devotion 
Bora in flame, forged in steel 

Oh Bodil, how I miss you 
Oh ray soul cries out for thee 

Oh bodil. Oh Bodil 
C»i Bodil, stand by me 

- Mr. Pig-lover 




Tvvt. first Tviwt i BecRnvE- HwURe. that vnovyven 

RlUV.es RNV1W«V.e fOR MONtV Ufttl UJHVV-i 
(UlAOVflfc VNSTete PA ftvcvD. vn ettWevvof 
TvVt e trte.R£. was all. VC 1 NP 5 ®e bps 

foO. TVYfYV SHVT . BvJT VT VMflS 6N Bnvm , (VfJO I 

rvLooevtv vr vufts ovist ft oore. 

iWen x WiLfVP uimft v-ovieeftcE's book. OROtfte 

AMD VM T*e BOOVV Sttt &OES OSE-LL TAE- 

ex?v&p.veiocs. of- fviorvnS. ft WKi vn breat 

OETftve . For imSTAhce , srtt- WELftTtS rtow ft 
D 06 S VeiMVS txFftMOS vovVEn IT'S VNSVOE THE 
V-OSSO - FIEEVN6 THE HOLE , FVAW.VNS A TI4HT 
seal. UNVft CLAMS the worst FART vufts 
THAT SHE vwfts Scared the. Dcs, s' As schns to 
BVt£ HER. 

mH NEXT ExfERVEMce with M.ASTVfturT CAME 
when x Be&AN to vvsvt the Torn shoes on 
Hend Et.(vm new Voeu. - EOA THET flu. HAD 
REftSTVftV-VTS WCR-TAFES vn THE EARV.V To MVO 
’»'% . THE ONVK THVN 6 vofts THAT THESE TAFTS 
WERE MUCH moRt EAPEnSvME THAN REEVHAR 
FORM TAEES , AND on Tof OF THAT - SonvE OF 
them WERE Ovist CoWRV-ETE RVF-oFFS. 


I CONTVNOED NEXT PACsE... 




THERE, west ASEWGS OF TAPES Bfttli -was STARRING A GREAT DANE. THE 
t|mF^SSINW“SWES. I USED TO SEE 1«« DOfa A<-» WHEN I BEGAN 

tg yielt -me. yidea peep stores that potted the hemp street area 

WHvcH WERE PRRW llt, SMELLY, And HAD BLAcM. MEN OUT FRONT UJITH 
Rot-GING EYEBALLS WHISPERING "SEX. . . . SEX.. . Z BLOClAS AwAY-. 

• ■•SEX...". TT took A EOT OF COURAGE TO So INSIDE. 

OWE OF THE MOST FATHOMS OF THESE YIDEO PEEPS WAS NAMED 
APPBoPRlATLY ENOUGH "PEEPLAND". it HAD A DOWNSTAIRS WITH 
DANCING G1RL5 . ANO THE MAIN FLOoFt FEATURED ROWS AND 
>ws OF CUBICLES THE SIZE oF AIRPLANE BATHROannS. YOU 
RoMfeHr TWtNS FROTH OUDES WALKING ABOUT WITH APRONS. 
peeplAnd BEASTiAUTY IMDEOS WERE MOSTLY froth 
EUROPE. GERMAN «Y THE. SOUNDS =>F IT- THERE. WERT 

Also a fair. nombetz or filths FRoih south America • 

lu ATOAlNG POE FILTHS IN A PEEPSHoW WITH THE METER 
JWNING is EXASPER.ATING . MOST POES HADE A HARP time 
SHOULD X SAY A SOFT TIME} GETTING INTO A WOMANS PUSSY. 
yoo-li. SPEND SO MINUTES WATTING FoTLTHE PAYOFF. NT AT RUSSIAN 
GREAT DANE HAD NsPRPBLEM TH 0 U 6 H . UIDESS ct ARRI«. THAT 
- - ,ost oHAoTVG. HAUINE. HlNl FoR A LouER. WAS LIRE 
WILD DOG* AS SOON As He UOAS PUT IN A BOOTH 
uothAn HE ujoold Jump at them And literally 
theth DOWN , Doueue THEm up, AMD GO For All 
jPiS WORTH . HE WAS unstoppable . 

then OF COURSE , THERE WERE the infamous C.HESSY 
MOoRe OIOS. GHESSY IS ONE OF THE FEW AMERICAN 
FORM STARS TO Do DOG. - AND IT WAS one OF THE 
nastiest Scenes euer filmed . true , you hAue to 
wait nearly HALF An Hour For THE PoocH TO FINALLY 

GET INSIDE CHESSY , But WHEN HE DOES BOY . 

ulHAT A PAYoFF. THE 0 O 6 S Plow. ENLARGES INSIDE 
Her - HIND of lire THE WAY LOUELACJE DESCRIBED in 
HER BOOR - expanding to TIGHTLY SEAL up HER 
HOLE ■ THEN the dog turns LIKE MAD, STREAM AFTER 
STREAM FILLS HER PUSSY . ANO WHEN THE 
>s OUT, AND X MEAN Pops, A HALF gallon of 
SLOSHES OUT OF HER PvisW THt 

’JZ&OWUt . . 

Satt w FAR mF. tn«5T fttWN»N& D 06 M'DEOS X'»E EuE-D, SEEN 
ftoe. me ©Nts starry mis blacvc t**» that locus uut ft 
cSoss, eer tute.t'i A LAB ft e >*£ at DANE . tv\vs DAt> B cjy is as 
iSfetric ArS me ou' GREAT rmssvAn. Bvyr w\xA\ CASiW-To 

co^rriov. top- me eium maueas. 't has £^^SffS£2i?£f • 

tutvss DOCVLeTi » ftWO VS WELL TRA\t'*E'0 'N THE ART OF- SPEEDY 
NJwJlUftV eNf RX . AVTV»oO<sW , YoO KVoftUJ ... X TH'MVC ^HAT WftUES 
vV\5 MVDEOb So WVE*r»ORftRU6 IB THE QOftvITY 

\KA\JOU\>e-’0- X WA&fStMi , -vMF-^E <e\R.LS free d\>ST WAUTjMj- , WjP 
fVRF So tnftVW p\FFeRB*<»T GIRLS X v)E ^EEN 
THvS 0e*» eocvx • He gets f\Rm>V4P. 

X SHovM-D SAY TrtftT X DOH*T ActuAU-V l>A<.K oTF To 
THtSE NJVDS , fcv>T X COU*ec-T THEtO ftNV Flf^DTlItW 
RfcAU-Y Ff\S£\h»(VT\NG . VT» UU.E ^TTlHNOs A CA« 
<VCC\S>EWT OR ft PvftWF C*ASY* . IT'S TERR\t>LE GOT 
iMF©SSvGX-£ TO toov< ftVPftY. voV^X ftfcC- VAufAANS 
lwreR6.‘STV>oG 'H -SoCV\ T^NGS7 ImE\RD Sft\T KrrOftCTS 
JS. VaiVHEN ft WRESTLER NftfOE.O StO VVCtooS ^JoiAE 
W\S LEG. »w A ?AV E'»EJNT ) wuuuor*»S tohe-O »m 

TVrS MEXT N\Q»rtT T° wftTC.v\ v\ts t-6€> ©FEAVC. . PEofCE TA?tO 

IT TO SrtooO TO TRIPPS . ?E«P^E ARE ^OST fft«lKRTEO BY 
TAE- UWOSoftt A^O THB GH^TtY. 

K\X C.UFAOSVTX Min BEAST \ftUTY VS W RRftfO 
\>ts»\Gl\»E. 'T^AGES uJOtWEN S«C-\X\NG AN't^Al- 
p\cvt ARE ComsruUoftP^-D tWVUAOiuS of-TcRES 
Tttt VNJTEP.MVLT VAAEY . XT's tW&fcF AB^VT 
t-T'S PoooNLoftOEO BW YO^FVE KjEUj 
FAE miNG OftVXNES .s/AFftNESE SALARYMEN 
OocV<\JJC>av<EJp.S- T ^ v ^> 'S ONB ToF\c. THftT WE 
lOOT TWCVT DOBS NEED SoCHt SOFT OF UGAT SV^ED ON IT. 

BFSVDES 6'NiEN ' w TME CHo\cE GSTViEEru FuevtiNG ^OFi^EREWY a 6PEAT DANE, 

At LEAtT Seo cAn TftUE «-otV\Fo<2rv TVVftT Sou vnon’T CATCrt FUEAS F»c.uinG THE GPBftT DANE . 


V 19 AWS You EN^oY TME HowvoR 

OF tAU- BoOGVfc? AEWAFS HIS 
sm»BBLVh>6S Yoo OR 

6v\>£ You St\?F GENITALS ? 'T 
\S mow Time To 6RA0UATE 
To -HVE NEXT lEvjEL 


voujyj.BewTcomTcs covn 


*©E\N AND HVS bent FEVENDS, 


5b 


ENORMOUS PROFITS at'home 


Bitch, 1 knows you is a Freak, so you misht 
as well put that thang to work fo me. If 
vou is hot , Pll hook you up with lot o men 
wif lots o’ money! Pay fo dat crack habit, 
or ius’like to fuck, I can put your ass to 
work in an exciting career, be a Hoe! 

Be all yo* can be. Hoe! 

1 T Route 5. Dept. 3 

MUNCIE. IND. 




ft NIGHT INI TWt UF 6 O V JIMMY REARDON C IASS') 
jimmY REApdom (Played E>Y Rimer. PH©Enix inj ft 

performance that makes me g>lad He's dea d) spews 

THE ENTIRE MOUiE 'N AGoruY . OVER. tH»S , over THAT. 

H<S rrtftiN concern IS H-'S FP‘GiD G»RL.FRv£n© u>Ho 
WON'T let hi M cross THE. "mPiSONJ- D'XON uimE"»nto 

Hep. nether -regions An© thereby obviously j 

DOESN'T love H-iM . LIFE 'S HAR© Pop. JIMMY . vt s A 
Gooo THING HE HAS Sorr\E SAFE HAVEVJ IN O^E 6 VRL'S 
BEDRoom, wW© GETS Him TO RouePkAV RA^€. WITH 
Yt£A i , ' 7 YEAH .THE GIRL USuftLLY ONES Hvm MONEY 
Top. HiS RApiST SERVICES SINCE SHE'S RiCH ANO HE'S 
NOT. 

JIMMY MEETS ONE OP HxS MOTHER'S FRIENDS , AnD 
GVMES Hep. A P.xOE Home. SHE INVITES H'M into HEP 
HotnE . HE READS HEP HsEtPY -•nfePE.E.Y ACQUIRES 
the P'GHt to slay* H\S ©R»tch vnts HERS. 

EVENTUALLY 3iMCnY TVXAvs.ES AGPECTftcLG OP Bvmself 
VAUVLY ATTEMPT iNG To uSE HxS “PEEP "PoETRY to 
m\)4 HXS GIRLFRIEND BACK Fpom THE RICH PREPPY 
STEREOTYPE SHE'S XWXTH , An© X WAS Ho?»nG Pop A 
poETPY-opp - UKE UNES BACU AN© FoRTH BETWEEN 
THE TwO COMPETING GENTS- EuT NO DICE . THIS MOVIE 
NEVER gets the TvnxEST ext op EMPATHY ovjt op tnt 
SW*>CO T PfcEU SAD pop REftROON BECAUSE. HE HAS 
the BALLS TO DxT c H H'S L\FE AN© THOXIE To HAWAII IF 
ONWY rtF cAN PIN© THE T5 3 UCKS HE NEEJ)S T I. OvBT 
©©N’T UNDERSTAND IT- 

9RE4M A UTTtE OREfttV) ( iW) 

EVER WONDER *>VW COPEY FELDMAN 'S SxXH A poP 
CmutmRE 30KE ? HERE VO© Go . THiSPiLYYlS TOTAL iD'OcY 
SHOOLD . $Y ALL COUNTS , WAKE. THiS THE MOST OBSCURE MOVIE on A «-'ST WHERE it's ACTUALLY 
PROBABLY THE BEST KNOWN . AND YET - on THE OTHER HAN© , TRp RANDOM Non SEN S VC A X. NATURE Of 
THxS FILM EtevAvES IT TO the PEAUOp un‘NTEn©ED SOETV-E GENIUS- X Pin© it AMH2inG THAT THROUGH 
EMERY STAGE OF THE FlLMMAKWG PROCESS . NO ONE EVER WonPERE© wHAT THE HEU wAS G©iNC on. 
THXS TWOMVE. \S GALLS-OMT INSANITY. SMT IS ALSO E>XT TERSWEET . X U>UE THAT \T E*lST5 , *«rtl»E ALSO 
WISHING X HA© NEnER SEEN IT. 

THE STORY HiNGE-G ON ft S«RT oP HftLp-Bo©Y SWITCHING f&T t «N THAT Some ABSOLUTELY 
NONSENSICAL R\TVAURTXC/vNTE.RPRETV\>E0ANCEHVANOLDT»XftN REPLACES CoREY's TEEN AGF Pukiu 

Qrv ‘ ,/ ° curac H\S own. Anp ujHAt a HilAriomS mess that SETS into x^votvon ... • 

COORSE. coREY PElOTVXAn vs %iftROC«R^.! Hv5 EEST PRiEN© is A 
CRiPpLE NAMED "DINGER"! HiS OTHER. BEST PAL 'S. A VIOLENT 3«CH 
WITH ALL- Too EASY Access To A SUN AnO u»H\lE cutting 
THROUGH PRiMATE PROPERTY ON THE- xajAY TO SCHOOL ( AnO 
THEREBY P LOOTING , PU>UTINC. X SftY, THE CC*jmENTXOnS OF THE 
VERcy HoMEOxwNERS Act op IR2H\ HiS PRxEnOS Sin 6 "wERE 
THE COOLEST GANG " om ER AnO omER AGAiN. X TH«>uGHT THAT ip 
You WERE Cool . You ALREADY KNEw \T 4 AnO Don-t nEE© To 
constantly ASSERT it All tHe tinnE Honestly. 

N©OJ, T WXMST SAV '•EPA'*0'' TO MR. FELDMAN'S ACTING- ANO GY GRAXJO 
_ X MEAN "You EAT ASS". WHEN DOES CoRE© FElDMAN REALLY GET 
•4 INTO the Role op old NX An ? is it wheHHB Acting UHE COREY 
%PELDTVXftN ? OR How ABOUT wHEn HE s DANCING ARoonO l\UE 
wixCHAEL TACU-Sofsi? TH'S rwouxR Has no LoyAltY to it’s own Plot. 
MAYBE LIXAE , THE SCREENWRITER AnO THE DIRECTOR WERE DATING, 
And So THE P'LtYl WAS LUCE , A lARorop Lome ? 6 ©T THEN wHEN it wAS 
Getting MADE the SCREENWRITER WAS CHEATING ©N THE Director 
c “ HE SABOTAGED THE'R WOR.VC Op oncl BEAUTEOUS LOME 

W\TH CoWEPLETELY INEPT DXREcToR.\ftL CHOICES. 

S O'CLOCK. VU6H C^9.i) 

the Gorgeous Simplicity op thxS wAS wHAT ujoN 
me OJER . AN ENTIRE plot BASED on THE 
AVOIDANCE OP A PVGHT AT THREE O'clock, that's it ! 
THE trcnRE f'Lffl is ALL ABovrr THe DIFFERENT WAYS 
OMR Hero TERRY Goes about TRYING TO Avox© 
GETTING HiS Prss xA'CREO. TOTALLY RoolY . ONFoRTXjn AT fcLV 
HOWtMER . ^ERRY -OR CASEY S'PMASZKO . IS TOTALLY 
A POOR man's MATTHEW RRCDERicR . HlS HAIRCUT iS 
just. Just, infuriating . And there were times when 
B is DWEEB ISHNESS WAS Too MUCH FoR. MY LoVE O? THE 
v\\4H ScHftOL U>SER To overcome- LIRE HOW A Boot 
H xS SAlesvaAn Rooting ? “You know when yovRe 
Doing BOMEUX5R-VL in Bed...?'’ nHAT THE SrtiT7 

t He kicker though? no love story ! it’s uke 


RocK PSYCHE WITH 
BECAUSE OF 



'TWtrt. ^UsrMwyvy 



JOY STICKS 


TAf OMW Tf£N MOMlf WITHoMT On£- THEY 
EmEN SET IT \)PSo S>fAuTlFMU.Y iwitH rt\S 
BEST FRltNP AS A PRETTY - e>\TT t>OP-T Of 
A LTTRN AT'VE/ GE£ v<v GIRL. THAT CoulO TOTALLY 
WAuE HTT IT Off WITH Him . $VT THEY NEVER 

Even Hint At tMAT. may&E those Scenes 

Qjcn CUTOUT- CRITERION? HELP OS OUT" HERE . 
THf CLOSEST TVAE Lome AnGl£ ComES 
OTHER WtS£ IS A GIRL IN A WHITE SWEATER. 
wHo rtf BARELY EXCHANGES WORPS Im«tH. 


INSTEAD* ©FLovE, THE OIC»m»E INVENTS IN A 

myriad of Simpce pfufcrtrs. micrqujavjing 

A SHIRT AnO a fop TART AT THE sAwvt TtN£| 
A ‘SoPERmoM - license PcATf ; Diet coRE And 

TOOTHPASTE •, BARRY SonnEnF tfvf's 

WONOfQouS WORK. AS A LIGHTING CONSULTANT; 
USA SIWPSON IM A TBir PART ; And thats 
AU- 3uST \V4 THE f IRST |S mi MUTES ?! 
AlNES©Mt!! X Ou VT Lome. Trtf THR'LlS AND 
EXCITEMENT THEY GET oot OP SucH A S»mvlE 
Plot . Anp when TERRY PYRES pot of PEAR.? 
my GOD THAT WAS A Nice TOUCH. HO\>J cAn 
TH\ t> TOOXJ If NOT BE GOOD 1 IT TE-AcrtfS YOU 
•rHAT VIOLENCE CAN \N f ACT SOLVE PRoBcemS. 
TWO \WoROS ? UPAS'S UNUCKLES. 


scMooc 

uoooo, yo. THf coTVIpLETfi LT normal ANO 
UN'ORlGUuAl “CROWING ffl'NG" BEGINNING 
PREPARES YOU NOT AT ALL fop. THE BEAUTY ©P 
TI\IS NOPiTY- UAOEN SEX-FEST. “WE. ANTAGONIST 
CAiciA (.IP Voo CAN CALL. HER.TrtAT>$fR\OOSLY 

Goes Tofvess sc»r op thetime she’s bn 

SCREEN- NOW THIS vs A MOVIE Pop. TEENS. 
WHERE VS Trtf tNODlTY IN TffN NlON'tS THESE 
DAYS. ANYiNfWS? X Oon’T /NOW WHAT 

rtAffENfO. GOT I TOTftUH WiBS Trtf EufR- 
nuOitY LOMIN' BO'S wiTrt Au- IT'S 
GRATuitouSnESS . 


ow TOP oP WILP.-BA6S .TrtfY PfwopjA THE foRwutA 
fop. TEEN ATOMIES ALLTOGfTrtfP.. Trtf 0'G 
oance./ prom scene is p toe minmtes in l then 
THERE ’S f MVEMT- Tf AcrtfR PAY. (.WITH THE 
PfOOfrtVUC FATHER). A NO THATS NOT fOEN THE 
CLirftPlX of Trtf MOVIE- THERE AR£Sp otAnY 
PfAYS. UXf Sfi^JOuSW .TrtiS ©Lows PoAXTS 
OOT Of Trtf POCKING WATER.. A&SOLN»TfL.Y 
EMEP-YomE INMOLMEP »S OBSESSfP WiTrt SEX- 
P{toO\ Trtf flCrt GVRU'S f ATrtfP'S CrtAOfffOR ,T 0 
Trtf m&ly fesT fPifrMO io\Trt rrtE stvjrd hat. 


o^yes.I highly reconhweno Trt\5 one .wita it’s eyploitime gyninastics Routine , ano it’s trip to the 
S rtOMER Room PAoXfO POLL OF PRETTY And SViAPELY GIRLS. Trt'S rwoMIE is -SMST so HAPPILY 
Guff f ML • TrtEPe VS tMOT A DROP C*= CA ALICE IN Trtf fNTVRf fYlOMif - JMST “ Looicin’ AT Nft/tO PBOpuf 
And TAlvlin’ A^ooTSEX \S wrtERf ITS AT, DADOY-O" foNJ. SfRioMSLY , Pino IT AND Sef'T- P.S. A 
fAT Gv>Y fAu-S OYT op A SECOND STORY ujinipomJ not omCE , Gmt twice. 


aS^?TJS5?i i V tS^\oE Don AArtER vs One cat Hot To BE mtSSfD wiTrt. THf .NFAmoOS ,, MiTcrt£L\. , ‘ 
Stags AS An UNrtAPPT f ATHfR TRYING To SHYT A NlOfo ARCADE - Anp BftfY . Trtf APCAOf 

PoRtRWYED HERE VS THE OltiwiATE Mf LRnG W Of TEEN CLIQUES. TrtfY'Mf GoT Pmn^S . U^NICS . SLOTS, 
m ALLfY GiRUS.NffDS, And ADVjltS EmEn. if t LEARNED only ONE thing fpom THiS rnooif, IT'S THAT 
Mipfo CArtifS 6 m ST Down) Social wAU5 • iAAN . X HAp'vt SfEH THiS RomANTicizeO MICw of ARCADE 
CvjLTMRf BACU. IN rvn poRmoLATiMf YEARS , X wx>oiX> PpoeAfLY NOT Be WRITING TrttS RfMlEvN. X'D BE 

vlAYinG A mvoEoGAiHe. 


NOT ONLY »S ev»fRY£>i>*E voELComf IN YON vjipro PARusuP , Bar it's A»lSo A SfX-cRAxY CATHoosE 
SAPlY , Wf only AAME AcoMfLE GIRLS DESIGNATED AS THE 'NopiTY SmPPliERS". wH AT TH'S m£ANS IS 
ALTrtooGH Trtfpf ARE A fA\R A^OOUnT Of BREASTS IN THE fiLrrt.THfY ACL BELONG To THE SAmf 2 
GIRLS. (EP. NOTE’. ©A IrtH G«>d ! TVfesf GVRlS ARE MULTI - BREAST EO FREAKS ,? ) 


onE TrtVMGTWAT FREAKED ^ Out WERE THf HUGE CONTROLLERS THEY 
MSEP TO RlAY in THE TouRnAYAENTS- THESE. WERE GvAnt RrtALUC 
JoYSTicwcs COMING our of THE GRomnp tRAt THE Two PLAYERS ioomlP 
ST ADDLE ANP TOTALLY UERK AROUND - IN An EFFORT TO Sc©RE . RoinTS 
THAfT IS. IT’S So P\STUR.B*N<b ", &>S T THESE GlArtT PfNiSES opfPATfD GY 
REopLf WITrt Trtf rrtoSV INTENSE LOOVC on TrtflR RACES • OVY f AMORlTE 
PART Of THOSE SCENES NP|S WrtfN> Trtf-' , 'MIP\OT"(iMrto PlPtYS on B£HftLF 
Of Trte Emil Joe Don BARER - ) STARTS GETTING ARRogAnT AB® or 
winning And STARTS to liLvC THE BmTTGnS To PmSH THEtw. x c^n STiu. 
SEf THAT MENTAL PictmRE «n WIN rtf_AD . 

THfc EAST ATAERicAH ( VAB 2) 

ANOTHER film FillEPTO BRIM with Good- TIME AAPPY THINGS. 

A. THE MAIN YEHlC-tf IS A FiNVL STATtoN WAGON WITH ft VVNlX FLAtVUNSO 
on the T®p. 

B. PEOPLE SNORT SWfET N' LOW. 

c. Accidental ATTemprto MOTHER coPulATioiu 

D. A LocRER Room PENVS MgASuRiroG comRETiTioru ; “wHoemtR's Got 
THE BIGGEST TOOL IN VMS THE Pool ! ' . ^AY womuD THE PERSON 
Sitting At THREE AND a half EmEn EiuTEfc?? ^ 

as 




E;'T*e T*.\<-KiEST AtJX? CX.£\i£p.fcST NAV EmER To GAVE 

sotY^o»4€. ft fade. yoo let the Air ojt ©f her 

SCOOTER'S T\RES, AnD THEN WftVT \»IMT»U SHE CAN'T 
ttTTO School ftNO POU-OP LIKE ft f R\NC£ CHARTMNS " 

F. THE roo*»T HAPPENING PARTY EVER ToTAlLY ‘go's 

X’vE NEVER REEN TO ft HovSE PARTY WHERE 
PEopve DANCE. LET «»t S<W Now ftNO FOREVER \ X 
VO ANT To. 

G. DR'NVsXNG AS ft SOLvJTXON TO SADNESS, 
ft. BEST FRIENDS SEN© THE DRUNKEN SOLVJTXON 5 FEReR 

on voftY \KJ HIS cftR . frtfrr* - DRinkinG And 
DRWING vJSED TO HE TOTALLY KOSHER . 

I . Stin*\NG DRvjNVL WftIM CHARACTER HlTNNG OH HlS I 
PARENTS' Rx-pERuY DXNNER GMfcSTS . "I THiN* You 
NERO TO TftVX ft cot© SHcwoRR GARY". "onlY l P Y©o 
To»m TOE RARY ,‘c.ftvjSE x *NOsw v*»HAT Y©o NEED ! tf 
3 . ft GANb-GANG> wvtH ft SPANVSH ©Hkvc. 

*. . STEALING -me PENXS CONTEST WINNER'S CftR PVHO 

FRAMING VT \HTO THE OC-EAN- 
L WRGlN'TY LOSS To AN IMPATIENT WH©RE wvTH 
STO’S. 

jh.the ultimate H-otftP n dump. 

N TEEM PREGNANCY . _ _ 

0 ftNO THE vJLT'MftTR IN HAD TftSTR *. THE AE©RTi©n 
* CUN\C nodxtY . f\LV)j<Wb Cftu-Et> F©R . r wftS kxckxnG I 
W\Y UVTLR VERT \KJ THE ft\R ftT THAT PART, X TEA.U [ 

Yod vJftftT. 

ftNO FxnAuY, TTHSMowR HA'S THE MO*T E«TRRTHE ftNO , 

NON-ST©? UUTvmftTE ENDING- THE MOST DEPRESSING 1 
ftNO QvO\cxK ENDING TO ft TEEN tOCNUE f\,t EVER SEEN - 
S 00000 CRESENT FPE.SH. XN FftCT, X THINK THIS IS THE 
ONLY TEEN WIonixE to END UNHAPPILY. Kop©S To You LAST AMER.lc.ftN \J\RG«N . NEEDLESS To SAY. onR 
OF- MY DEF'NATR FAVORITES- 
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PORNOGRAPHY 


HOT A LOV*. STORY OftfcO BV R °H** ®°V&»E «* 
EVER xOONDERRO ftEojT THE NATURE OF poRN ftvD 
HoroftN EE*uftL\ry FROTO THE \»\EwPoint OF 
UjoTOEN x^Ho v»Ew \T ftS ONE <*F THE <v\OET n»»x-E 
ExPRESSxonS OF HUT*ftN upE ? HOuJ ftEov-r T HE 
CONCEPT OF THE STEERING FE*V\AV.E GuoR'OOSLY 


THROSTVnCs HERSEUf INTO IMA^'NE© 


OUJN EftRTH-tTvoTHER -GpAr-iouft -CoNJ 5 ERNftT\Srr\ -fufyoORF^D TAETOftERS. 


ftMO U'CTirA-HooO SxmPLY THF.OOEH 1 

eftFANfc HER NUDE FoRtYx " 7 EEEtA v^ooRV? VMEV.U 

HPnE I GoT ft taom\E Fop. yenj ! NOT ft LOVE 
SYORV NOT ©N\-Y ?Foe>ES And P'dvAE ftT THE; 
WENTftX- ScftSS of CEnSoRS^ ' P - 0 ftSE^ 

FETAVN'Sm, \t ^ftS f ) l -So „ 
PB.OOOC.E .0 frND D'REcTEO &Y ©nE «>F THE'?. 


DIRECTOR RonnxE 5 HERR KLEIN opENS HER ComTRonERS‘AE \^B\ PocuTAENTftRY ExPlHInxnE HER 
REftE«N 9 FOR fAftR\M 6 IT. THE »DEft STRvck. HER vwHEN HER OftOEHTER, ftN B YEftR^uO p flora 1 


KLEvn (THE CELEERftTEO PNlHoR of THE ftNT»-GLo6ftUZpTTioN ^.ESTEElXER “no LOfeo'") ujftS 

6 REETE.O RY "ft T\TS ftNO ft$S <HftfeftZ.lNES" AT ft LoCftU CONVeN^ENC^. STORE . THE SO&NE 


VS RoKvlM RE.oomSTR'OCT’E© , x*jxTH Ronnie'S NARRAT\on GuR\_Y \nTo»nvnS '• NHftT covjLX) SHE THINK 
OF HER OXNN SELF ftNO LXTTLE b&OY SoRRouNTED RY TftxS?''. »N LftTER YEARS N A own's 

PWLVTftNT rftOTHER- HftS ftPtVI\TTE.O TVYPfT THIS ENTxPJE DRE-NHSE XAJftS "ft TREMENDOUS VN\jftSl« 5 N 
oF NftcWW'S PRVMftLY ", ft FfttT THAT ft YoonG Nftotvw wfts QxjvCK TO RECc^nJiZ-E. XT ^S HftRC 
TO TAV 5 S -. THE P'LNV MftOE HER MOTHER ©^TVf ft CftvSE OE' CELERRE XWVTH THE MftN-HftTXNG 

ftNT\'SEXxjftV-ATY AN ORE ft 

_ -£^ftv POWR.K.IN cRovwD, ftNO ftN 

/f/ - — ^ K~— - \ 

ft TinA\T CftKirca.N»NC-» WOT A LOVE SToRY . FPotA AN iNTESWXEvJ OV 


ft TIPOVT CONCERNING) WO^ A LOVfe STORY , FPorrt AN iNTER^XEvJ 

vnvth Ron -seretay. conpvx-tep 8y ciNtmft se^er fetorter 
And Sv>LTftN OF S\N • OxKVXTRxOS OTIS. 


Dimi trios Otis - Would you describe yourself c 


t moral man? 


Ron Jeremy - I like to think I am. I dont say I'm a big preacher. I don't 
think I walk around preaching this. But I think I have some rules and 
regulations I’ve gone by. I've chosen not to do any films which have any 
kind of coercion or anything strong against wcrnen . But what the Canada Film 
Board [sic - Jeremy is referring to the Rational Film Board] did and I 
thought was very disgusting - I'd love to have this on record - was a dirty, 
filthy stinking trick; and they did two things that I think were really 
heinous, in that NOT A LOVE STORY. These right wing conservatives, feminists 
- that’s probably how they are, that made that movie called NOT A LOVE 
STORY, from Canada. 


/ instant mortal enemy 
or outspoken ?°Rn 

MONGER* l are LftRRY 
FLYNT , VJHO name© EonnxE 

••tosfaxf. Of -Mt ttvoN-rrt" 

>m rv*. f flats <*- Wvs 

w\A 6 fl 2 _\Ht, \\vS,TUt«. ■ 


Number one: they used hud core to help sell the film while they're 
insulting it and knocking it. Who are they kidding? You think people don't 
see through that stupidity? Then they write how packed the theatre was when 
they played it. Yeah, people wanted to see hard core, they're probably 
watching it with one hand. So they played it in parts of America, and I 
^ ^cracked up. ^ ^ CQMTlMUEpoH THE NEXT Pft 6 E 


PFOM THERE THE DIRECTOR 
SHADE'S HviMxDftTES A 
S>TRx?ER NAME© c ' n DA EEE. 


T©PpE.Y into GWVNC, v ? H€R 

rRftoe. 1 


TPAJCY , wfto \S 

ftCTxjft X.X.Y MORE OF ft QOftvNT 
Rx'RLESGixje FERFORTOER. 

\S AT F\Rf>T DEFIANT AMD 
STRONG, - STATING THAT SHE 
DOESN'T FEEL THAT SlRxFFlfJG 

vs degradvnG , and that she 

fEELS PRovjfLY ftXMftRE-OP 
HER SEXuftWTY And wExxJS 
HER Good- T\ MEY ftCT AS ft 
9 ARop Y °F ERoTTFxSM. ft 

.STftNCE- THAT ^ES'T 

/q| impoSSv^ue FoP- HER TO 





<Y 




DEnTIRY WITH Tp,E HARDCORE 
FElAlNVST tACrJ5.tAt.V0T va>HV<M 
HEAPS PITY UpON HER. AN*> 

FORCES HER \NTt> THE ROLE 
Op '\j\CT\WV: 0OT SEFORE THE 

c^eons Roll .Klein has 
PARADED HERiMPESSioNKBLE 
Young " project” ARounD 
THE SL6A2iEt>T Sections ©F 
r*€JUJ YcR\£‘S MIND STREET, 
AN© T HROUGH COUNTLESS 
YEUP- SESSIONS By Fetm-NKzi 
SPEAKERS OR THE DAY LIKE 
DlwORKiN .GRIFFIN ftNO, 
LEOERER - An© FINALLY INTO 
ft Nuoe. PHOTOGRAPHY 
session . soom after, 

THE rAoOEL' now CoNFuSEO 
ftWO FEE-UNG C>VJ\UTY For 
"DEBASING HERSELF", 
SuCCUM$STG klein S 
NOTION THAT SHE’S AU^wED 
Herself to ^PftT\4eT\cftuy 
MolOE.0 ANO SHAPED to 
SATISFY MENS desires 
E©R OOTYII NANCE. TRAcY 
BREAKS DOWN , ftcctpTS 

RE© RouE ftS\JlCt\tA,ftND 

tearfully SOBmvTS r© 
Kl^'N , ADMITTING THftT 

^porn \s all about "rte/wv 

^ftjuoec.". 

Welt , i asfect — - 


CONTiMvtO FP.t*v\ ?ftEV« 0 V>S PAGE ... . 

I mean, how dare they use hard core in the movie when they are saying how 
disgusting and bad it is. They actually showed insertion with a girl named 
Patrice Trudeau doing a scene with a guy in a peep show booth. I said, 

“That's a hard core shot, I don't believe this.” 

They didn't put X's over it or bars or anything. They showed it. That's 
number one; it's the oldest and most hypocritical trick in the book - you 
insult something while you're making money off of it. They exploited this 
girl just as much as the porn people did, in fact more - the porn people 
paid her, the Canada Film Board did not. They just used old footage, calling 
it a documentary. 

Number Two - the second thing that pissed me off, is that they always try 
to slant things their way, they kept showing S&M scenes of the man 
ball-gagging the woman, piercing the woman, nipple-clipping the woman. But 
anybody that knows anything about the world of S&M, and I don't cause I'm 
not in that world, or BSD — it's a whole separate part of a video store - 
knows there's JUST AS much if not moire of the man being the slave and the 
lady being the dominatrix . She's putting her high heels in his back, he's 
wearing a ball gag, he's getting his nipples clipped. You ask any store 
owner - and I did - all over the OS and Canada - and they'll say in the 
world of S&M and BD there's just as much - if not MORE - of the man 
being the victim or the subject or the bottom and the woman being the top. 

They even have companies in America that are run and owned by woman, 
but that Canada Film Board had the audacity to just show the one side, to 
stress their viewpoint in a totally unfair, unbalanced attitude, and 
there's no way you cannot agree with me. 

/ \ - TO OTIS- 'V\> 

— * — C 

THE FiUVi ©SpLAYS A SERIOUS LACK OF KNOWLEDGE 
OF- THE Hi-STOfty OF PORN . Of*. EVEN A ©ASIC 
UNDERSTANDING OF PlttAS , PORNOGRAPHIC ©R 
©THERuXSE WITH IT'S OfcuiOOSLV SLANTED EDITING. 

XROncM-LY , THIS INSUFFERABLY PREACHY FILM 
NOW 23 YEA«S OLD, HAS BECOME A VERY 
INTERESTING HISTORICAL DOCUMENT ITSELF , wrTH 
FASCINATING FOOTAGE OF SLUMMY ADULT 
Bookstores. PEEPSltow BOOTHS, And lonG-GonE 
THEATERS OF YESTERYEAR. THIS FootAGE , Al*NG 
with THE EXAMPLES OF EXTREME PoRn 
INTERSPERSED THROUGHOUT, WERE VERY ** 0 UT 
THERE 1 ' AT THE TIME - CftoStNG THE FUM to 
Be banned for a time in many markets in 
THE STATES v AND EVEN in ONTARIO - THE BIRTH 
puftce OF FILM ITSELF. ToOftY THE OFFEnD'NE 
ScErdES ARE FuCKIN 6 uuicKE© FRaTYi A HISTORICAL 
Standpoint . But ARE ABouT ftS HftROCoRE AnO 
SHOCKING AS ANY GvMEN P'Ece of Porn- Related 
S pAM that Might show up in Your HotmAil 
Account. 

THERE IS An EARNEST viBE THAT 3onn!E SHERR 
klein and Her friends were honestly trying 

THEIR BEST To GET A MALE- DOMINATED SOCIETY 
TO MAKE AMENDS FoR GENERATIONS ©F FfcMAiC 
SECOND-CLASS CITIZENSHIP. THEY WERE 
Hurting, And they uj Anted someone to pay 
Attention. But tHis Film BEARS witness To 
THE FACT that THE SAD And MISGUIDED STAUNCH 
CENSORSHIP towards SExuAutY ITSELF in THE 
EARLY YEARS ©F ORGAN IZEO FEMALE 
EMfeWERMENY wfts CERTAINLY NOT TH£ AN Suite. 

AnO THE EFFECTS OF A FILM LIKRTHiS One ©AN Bt- 
GNiTE POWERFUL. X REMEMBER REAOinG TRlS 
MINICOVYIIC BY LEANNE FRAHSoN iN iMR3. D 

Hfti So CK*o, A nother account WAS THAT of Author 
S©N 3ft MILLS DETAILING Hov) SHE wfts KICKED OUT 
OF A BELovJEO LE^EvAN waMtN’j GROUP F 0 ROARIN 6 
TO ADMIT THAT THE SEXUALLY EXPLICIT iMAtfcS 

in the documentary turned heron, this k»nd 
of thought Policing And intolerance 

CERTAINLY BELIEOTHe "NfcEOT© UNDERSTAND' 

THAT OlRECXoR KUEN PuRPoRTEO TO HARyEST. 

NowHERE wAS THERE ANYSoRT OF CONTEXT 
SUPPLIED FOR THE ^ILMS CONTENT, AnO NEiMtR 
Dots THE MOYIE OFFER Any Substantial 
oPPoSinG YVEimS To it’s AGENDA As Co\>NTtRAs»Kr.j 

there IS a StNSL that hot A LOYE- SToRY uifts 
OWGNftLLY here To "fttbi^THE L\OOFF"tHE PORN 
IND'JSTRY AND EXpOSE IT FOR THE EYIL EMPIRE 

its PERCIEUE© t© be . INTERESTINGLY , all it , 

EX7©SES IS "FHE FACT THAT SOMfc PWPLt TA *^^F*W<¥i i^ANNE FEANSOfu's LILUANE ♦ 22<&>MAS 



ft DISTURBING ftffttUNT ©F IVSuE U»»TH OTHER PEopL^S FREEDOM To mftKE .SEvL , AnD CONSUME 
sexual. xm^ewiy- 

wtv«. made w\©ElY available on video cr tnd ( the only ^nv to see this nun 1-5 t© ©rotir 

XT THtomTH^ STINGY- ASS NATIONAL R'WW B©ARS> OF 1 C^N^Ofl. ftNO IN ORDER To GET THE-TO TO 

f tu. You ft *35 uHS CopY - t. ^OVJ WXOST Be CANADIAN- 2 - You MUST BE A Ttftcrtmo?. ft 
E«?RCSENTftTl\)E Of- ft ONtvEPiblTV, U0X^ftC2.V t oV2» COLLfcGS . ^w)TCH. Go YEAH... XT'S avifE 
A WW. 





* BET THE GEEU.IER AND MORE KNOWLEDGEABLE MtNlE. FANS 
AMONGST CiNEMA SEWfcRS READERS MOULD PtcR THE 
CfttESXl>T TONSTER EVER CREATED FORA FlLW\ AS THE ROLLEO- 
vp-RYG. THvSKS FROM THE CREEPING TERROR 0ft6*0 OR TAE 
RETARDED BXROJ PUPPET PP©m ‘TOfe&tflNT CLAW ( lftS7). WELL 
COULD BE RIGHT , BUT ft Utoui N>E to NOMINATE ANOTHER 

CONTESTANT FOR THE. $WEEPSTP>\A»LS : THE ft FooT MUTATED S 

BETTER. known fts THE ©OOM ONSTER Of FUfTS 

X SAY "A SHEEP"? WELL, T HATS «oHAT X'm TOL.D.TO Bt HonEST, 

HE WOHS PAR WORE UVCE ft S'RNT SlOTH OR SNUFftftLUFftGVS 
ERom EE SAME. STREET WOH THE. MANGE. DIRECTOR. F-REO 
H©BBS PRODUCED, WROTE , DIRECTED, AND EU£.N WftDfc THE 
GOSTOCrxE FOR THE OSVTVIonSTER - AM) nW GO Ess \S THftT HE 
BOUGHT ALL THE MATERIALS HE'D WEEP AT THE THRIFT STORE. 

ft RICH ©il-BApon iftNOOxNNER PLAYED ©V RvJSS MEYER 
REGULAR STUART LANGCftVTER wAnTS TO vCEEP HIS L 1 YTL& 

NEVADA DESERT Town OR CorvISTOCvC FAITHFUL to THE OLD ' 

AS A MEANS OF- RE-EPiNG TOURISTS Flooding THE AREA AN o 
MAKING HiM ft RXCHCfcFO VXftN. LANCASTER INSURES H'S DICTATOR- „ 

UVVXE POWER ©VER THE TOWN vjxtH ft GROUT OF GUNSLING'N THUGS 
RECALLS “THE 

MEANWHILE. . flCRoSSTTrtWN XN OR. CLEm^Nl'S (E. KERRIGAN PRESCOTT') Lftfc , A FETviS CREATURE 
FOUND IN ft SHEEP PP-N IS STEADILY EVOLVING INI© ft DoRKY WOOL COAT CouEREO THING WifH An 
©BVIOOS ?ftp»ER WXACHE XVfcAO A{mO ft corvoos T-REX SHAPED E 00 V REPtETE vo\TH FERHftPS THE 
ftss^ ^ on ftvV CREATURE \tu FOOVAE OfXONSTER. H\STORV. 

THE 'GoomoNSTER' IS ' N ft DUERTE mi LV^ SET TREE THE fcO\. ftNO 
mANAGES TO RUIN A LITTLE (blRLS PlCNXC. LATER. A (SftS STfXTION IS 
> fcX-OlNN OP 0U£ TO A PftNXC- STRICKEN PuNR-ToCREV wfto ScREftWS 

s at THe Sight of the gsdmonsters hd 6 e buttocks* T He creature 
,/ continues to ‘Ron 1 loose , ant mftNAfeES to oance with ft 

, , , Jr HiFpV-CHlClC , BEFORE PAUSING TO IAIU-SoTYXE P 60 PX.E- HowtHlS 

A f Actually TRANSPIRES ft IHVSTERV - StruCE the WAOOUNS 

- + / Nftfnmf)U SEEms BARELV ftBv£ TO WftLVC , AjUO HAS Lxmp 

/ * A9PEN0ASES THAT SuJftV FROCn SxDE TO S\OE 'N ft UERY 

U V © ^ %T 1 > / -ip ) UNrOENftCxNG KiftNNER. HE fttSo ^ARfS XfBUOuJSfXOVlE 

1 , v ' EUtNTUftU/Y THE SHEEP-TASTVC o^PE IS LftSSoED BY ft cow^oV 

^bulTw ON Horseback , And brought FORTH BEFORE THE 5iNFcE 

‘rJU/Ma townsfolk tpo ft cage wounteo on the Back of A pxcvc-up - which IS then 

\ PRotaPFLX parked »NTHE Toujh OUXYX? where EUERYONE GATHERS. E\i»l OIl-BARon 

uftTJ CASTER ANNOUNCES THAT HE w>u_ mflUE ALC THE TOURIST- BASED WQOlftH OF 
"the DATHftfcEO moNGocoiO BEAST". THE CRowo HU.ES HlS IDEA AnP RHUBARBS 'Tls 
APPROVAL . THEN 5omec>NE. Yelu5 "He Soup os All oot.* Ht*S LYiNG J” AND tHe PLEASED 
CROWD TURNS IN&XPLICABUY VIOLENT A NP NftSTY IN ft HEARTBEAT. 

THt ENSUING Riot iG PoRTpftYEO tN ft Wfty THAT cftN only BE CALLED A tYlixTVRE OF THE tHoRorVxc 
AND 60RREAL . FIRST THfPt ABC THE PuBBtp- In VOICES OF mONCTONE CHU-DREN THAT REPEAT "LIES 

LAfcS. uiES. oU£R And ou£.R. THEN People, start Pointing at tHe helpless <=»ptoonstfr in xrt 

cfitJc AnO ScatATvx ‘'VXlU-'T .' ” BEFORE PK.WXNG op GARBAGE AND THROWING 'T DOWN A CLxFF , ONLY 
ToRftcE DOWN THE SftftXE HUE AT Tof SPEED THEmSELvtS. T CDnT Know if 
tHATS Howj PEOpuE Riot IN NEUftpft , gut IT 5\)RE 'SnT How 1 wfts 
Bpought op to Do \t • jJr Ir^. 

the ?°«>R FftT - ASSED GopmoNSTER IS KILLED IN THE STupxp GARBAGE, 

THROWING INCIDENT . AS ARE SEVERAL OLD WEST SUNFIGHTEBS WH© 

appear out op nouoHere. Lancaster *s left to hiwself on a 

PODXUTO VN THE TRASH HEAP. AnO WAMAcAllY LftvGHS And HowlS "ti HE 
IS THE ETERNAL TODE^ c>F EVENTS' • "BE^EE THE CAMERA PANS AWftY 
TO SOME 6 RA 21 NG SHEEP RUTH OBVlOoS HUDIftN* VOICES THAT Go "BAft 1 
A BRILLIANT END TO ft BRXLLVftNT TYIOUXE . WEEEE-HfcE- HEt 

in 2001 . tHe Good fou< At SoiaetHing wjeird video turned THIS 
)AT3 sHLocK- classic Loose on An unSvsPEctinG PvBlvcluitH 
ft MARVELOUS t>\ID SPECIAL EDITION VuiTH ouER ZVteuRS OF 
(THOSTLY UNRELATED) SPECIAL FEATURES - INCLUDING THE 
AWAtlNGLS INEPT HIPPIE/BIGFROT PAPE fnoviE "THE GEEK”' 
wHxcH wAS REuxtiwED Bftcuc in cinevtA SEwER ti|\. Yoo ll , 

Also tHRill T© THE carnival GEEU. Horrors in tHe 70 minute 
I ftGH VlLTYI PWGIONI WTHE SoH (AKA "tHE GIRL AND THE GEEK") 

Yoo’VE GoTTA FlNDTftlS DVD. You will. cHtRiSH IT fts YOU would 
ft TftSTY Hot FUDSt SUNDflfc. 

PROVIDING You like Hot Fudge AND ARN'T lActoSf *\V V 
INTOLERANT* — 33d 0 <o IF '2Jk (^\^\ 
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PUSSVii . 

THERE IS A PREVIOUSLY NAUGHTY NOTION THAT HAS 
BEEN COtVUMfc U? TftORE P|ND ttlORE 'N Mom N' ?Op MEDIA 
\M THE LAST TEW SEARS. X CftlA. rr : PuSSY VALUE- Tttfc 
pOSV< AND IT'S PERCEWEO VftL.\re xo IT'S OWNER , Prt»o 
THE PEOPLE yovVc INTERACT VA>\rvV IT- THE MUCH" LftOOE-P 
TRAVELING RoftO SH©W "THE VftfevHft T'AONOLSGOES'* 

( <\ STAND -VP torrttuv , SRSVCEN WORD INTERACTIVE. 

^ rftpevo \5 .r iy\en t and celebration pcftv <vnt cmji 

HAS PROBABLY GARNERED THE TXVOST PRESS. BUT DESPITE REPORTS 
TO THE CONTRARY , TrtiS VAGINAL -f LA VOREO CAUSE PR' C£.LLB IS ft 
PWlNtTE REACTION -TO HEIGHTENED S©ClftL RUSSY VALV^ . MOT AN 
IN ST IGATOR OP \T. 

laoves And gentlectoln, are You ready to come au?ng pop. the 
RVDR? I SAY : " PORN IS TO BLA^E ! •: " ft N P X GftV IT WITH THE GvST© 

OP (V TWftN WHO SHOULD 'A NOW . NOW J\>ST TR-IN*. IV8«MT IT . WHAT HAS 
HAD THE V- ARGENT EPPECT ©W THE PERCEPTION OR THE VAGINA »N 
WORTH AMERICA • X?- N0T ^©Va-U? ? 

ITS ft STftSGERwG THOUGHT VS n't \T ? THE CURRENT TOTAL 
OMNI PRESENCE, op- STAUT IN ©UR CVJtTUfte HAS- AS ft RESULT 
op Vt 5 VERY EXISTENCE.- MADE. WOMEN'S SExVAuiTY APPEAR 
VOUCH OIORE VALUABLE- TO THEM THftw IT WOULD IN AN 
OTHERWISE LESS SEX-ORlENTEO OR PORNOGRAPHY -PREE. 

ENVIRONMENT. X WEAN , TRvLY , You DON'T EVEN HAVE TO vVftMt 
SEEN PORN P\RET HAN© TO BE- AWARE OP THE EfPECT IT WAS 
ON Society. X’m Also tWinRinG THVS HAS CAUSED AN OOP 
RELftT\©NSH\? BETWEEN PAntAsY ANO REALITY -EASED PEWftLE 
SEXUAL RESPONSE. I’M NOT SAYING 6IRLS NE<ER RuEUJ THEY Hftp 
"THE Good STOpf " EEFoRE. I'tYI OvST POINTIN' OUT THAT THEY 
NEVER VVN5.VJ THE 0=0 LO RUCKING RviLS T»WE AnO SPAc^ _^V 
WITH \T. tt'S A NEVJ SOCVETAU STATE Of TO»NP CVJCTWATED • 
ftNP &Rft\)€»rtT^N» ^Y ©©SESSION . 

X don't TH»NH vrs ft COINCIDENCE THAT HARp-co«t ?OR.N PvLmS (n\tH TAE 
- moNSTRoos ewtRGEsNcE op DEEP THROAT AS A cocr^RAv. PWeNomeNoN) 
AMP PEtlMNlStO CftPVE TO THE POREPRONT Of ftO\fcRvcftN CONSCIOUSNESS 
At ncari-Y the Sftme momBNrp in HvstoRY. x also thinh vrs An 
outdated GERIATRIC REACTION to ASSocwE THAT THE TWO ARa SoMEHon 
INHEREMTEY OPPOSED To EACH other. 

X wxEAN , tuHo DOESN'T LouE THE PACT THAT WR CAN coo VC Bftcvc ftnr 
WHAT HAS TRANSPIRED IN THE iNOCrtfcru’S raouEw\ENT AND REnjEC IN 
THR \Bon\c NOTVON that \N THE CONG Run. THE SINPOLL XX* SLEAZE 
-THAT STAUNCH RIGHT NINE ?ZtA\ -NAZI’S LlvCE CATHERINE fftcRiNNON 

and andgea dworwn pousht against zo years ago , sstws to 
„ wftuE HAD A mucvV ©to RE posvTNE EPPEcr on PEpaAcE SexuAp 
PERCEPTION THAN THEY tVESL P\D ?'. THAT SH-IT IE Pv/NnY . ES?EC'AU.Y 
wjHEN Yoo tARe into Account- THAT THESE double -P u>S- ON Goo© 

, oRuJEUftN THOUGHT- Police CONSIDERED THCWSE-UES BeNtvouftNT 

crusaders por the Rights e>P All womANHiNP. 

THE WlAlNSTREATfllWG OP PORN AN© TVVE SEXUfH-\ZlNG ?©? CULTURE 
HAS mftPE Pope HUGE ADN/ANCEtHENTS IN THE CONCEPT oP PUSSY VftLOE 
AND I ASSURE You. ITS A THEORY PiREcrv-Y TiEp to THE ©EU\EP 
THAT RnoWUEDGE \s R3UJER. WOPIEN ARE LEARNING • SlSTftHS ARE 
SAVVY ABOUT *>H AT VftiND ®P pOWER THE PENUNINE WYSTVGlvE Hovos 
OVER EuERY P Action op society. You'lP HAVE to £>E A RETARD 
t*or TO CLUE IN- An© You P©N*r HAVE to ©e A S>Ex-Pot oRft 
HoTTVE'. GET RID OE YooR SAD.OU©. ANTiGiuftTED HonEY -Hole 
STER oTYVES ! Trtl5> ISN’T ARouT ‘OsmEN BEING vUEftR And 
StoP\D AND °NPY BEING ftBLE TO ACHIEUE?OUJERTHROUGVV 
SEK.THVS ISN’T ABouT BEANG A"^vV>RE“. TVUS ISN'T About 
BEING A "VIRGIN". THIS IS A uoWouB NEvn vmorlT>- Don't Yoo 
D^RE- CLOSE Y©OR EYES. 

EV&N IP ONE IS willing To PoRGRT THE PORN INDUSTRY PoR A 
SECOND^ (which vs HARP. BECAUSE BY SoroE ESTIMATIONS IT'S A BVGGE-R 

Tilt 






YPoFIT EARNER. Tit AN HoaVWOOD) IT'S STILL JUST THE TIP OF ^THE J- 
OUT Slot Of. THAT IS THE FACT THAT FEMALE K<*UTV is used- Almost 
EXCLUSIVELY - TO SELL MOUNDS OF CftAf TO 05 EVERY PAY, EVEN To 1 
female consumers, old people, AND OWOFEN. NEAll HAVE UR«.S 
(Flood. AREAS - THOSE URGES ARE SIGNIFICANT TO THE ULTIMATE - 
WARRIOR-STYLE BODYSlAM Atop STRONGHOLD Of THE PUSSY DOE To 
■THE Social Acceptance OF SEXUAL IMAGERY , BUY -THEY’RE ALS.O 
RELATIVE TO A NUMBER. OF OTA Ed CULTURAL factors. 

Die IF TOO will - A PICTURE OF COUNTRIES WHERE P&RN AND SEXUALITY 
IN FORMS OF POPULAR mt-flA 14 STRICTLY VERBCfFEN . THE 
THRESHOLD FOR WHAT is SEEMED OBScEKiE m&ATEMS 
S6NIFVCANTLY. IN IRAN, WHERE- WOMEN APE FORCED 

-to (near the Poll Body chador outside of 
their Howes, A Peel at A toons lAoiES 
ANKv-e PROVIDES BootERS RESERVED for A 
Girl Oolsbue- Fooled by two black -Studs in 
NORTH AMERICA. VNDouETEDLY ANTI-PORN 
AVNocATES SEE. -THIS SCENARIO AS A POSITIVE, 

LXSULO LIKELY TOSS IT BALK IN MY FACE AS PROOF THAT 
TORN CHEAPENS SEXUALITY BY DESENSITZING 'T'S 
VIEWERS To UJrtAT SHOULD AROUSE THETA VN THEIR. PAY 
TO DAYUVES - (.WHATEVER THE HELL THAT IS.) IT'S LUCE 
nH BROTHER told THE ONCE: "IF WOMEN WANT TO (bo 
TOPLESS in Public, THEN THEY SHOULD BE held respond 
F op. ALL the ORDERS "THEY Kill WHO should HAVE- 
BEEN vJATCHltuS THE ROAD INSTEAD." INSANE. No? 

IT'S ALL PART of THE PERVERSE FANTASY that LESS FREEDOM (HARES PEOPLE BENEVOUVNT 
AFK> POolLE. AND THAT MORE FREEDOM MAKES THEM MISERABLE AtOP JADED. THIS 
INTOLERANT UTOPIAN SUBURBIA tS SAFE HAVEN FOR ignorant DUNE,- GOBBLERS WHO 
SomEHOW (EnEN WHEN PREVENTED by LAIN FROM CRIMINALIZING SEXvAL ACT1YITIES 
AND SEX ENTERTAINMENT wHicH ARE INTRINSICALLY Hum AM, comcEiytuAl , And Above 
ALL- PERSONAL ~l INFUSE A GENERAL CONTEMPT WITHIN SOCIETY AT LAPSE FqR WHATEVER 
-tvVEY HADE EHobEM TO CONOEIHN - WELL, PITY THEME THEIR DAY IS OYER. THEY DON'T 
l.iclo THE POWER OF THE vAGinA. they've NEVER Known Hon to HARNESS ITS MYSTERIOUS 
NiS^Y iri nothing But A lYWSHY, DILATED, BABY-cHute to Trt&m. AND THEY ARE SCARED 
OF PUSSY, MV FRIENDS • THEY FEAR WHAT THEY Don't UNDERSTAND. THAT'S No WAY TO LIVE. 
THftTS NO WAY TO THINK. 

NOW BEFORE You CONCERN YOURSELF WITH tHENOTion THAT X MAY BE 6ErtiN6oFF Topic, 
LET TOE TIE THIS TOGETHER AND DROP THE OTHER. SHoE - IT'S A SHORT RIDE AFTER ALL- 

LET'S HADE A mental PARAOETO CELEBRATE THE FACT THAT THE AFoRE. -MENTIONED INTOLERANT 
ANO CONSERVATIVE (HASSES HATE, lost THEIR STRANGLEHOLD ON FEMALE SEXuAlitY Being 
PERCEIUED BY THE PEOPLE AS ONLY A METHOD OF Achieving MOTHERHOOD- LETS TAKE PART 
IN A MENTAL 6AN6 RAPE AND Ass-Fuck THAT SICKENING NOTION BEFORE IYIASHiNG IT INTO 
OBLIVION. A WOMAN'S SEXUALITY IS INCREASINGLY POORE VALUABLE NOT ONLY To SOCIETY 
BUT TO WOMEN THEMSELVES. POWER To THE PUSSY , LADIES. STEP RIGHT UP HERE To 
THE EDGE AND ENJOY wHAT IT FEELS UUE TO STUFF A BRICK. UP Reality's ASS 

Bur WITH GREAT PUSSY comes GREAT RESPONSIBILITY. You’Re DUST pooling yourself IF 
YOU think the &ASTANK WAS FILLED up BY the VAGINA monologues instead of DEEP 
THpoAT. THANK THE LEGACY °P tHE MITCHeU. BROTHERS , NOT JESSE HELMS. tHinK OF 
lARRY FLYNT, NOT DOCTOR. LAURA. HARDCORE .F-JOC-ME-SUCK-Nie, GRIND >N0> ACTION 

HAS cultivated THE NEW EDEN. LET IT GUIDE YOU THROUGH WHAT EVER. DARK DAfYSLiE 
AHEAD UNDER. THE DUBYA REGIME . LET IT LEAD You TO tHE LIGHT . IT S GOTTEN us THIS 
PAR. TRUST THE LUST. 

ITS A NEW CONSCIOUSNESS , AND PERHAPS IT'S time TO SEEK our LUBRICATED PtSDNY 
THE YAGiNA IS A GAPING MAW , READY To ENVELOPE EuERlYTHlNG INTO T* SOFT FOLDS 
OF IT’S? AMP EARTHY SHELTER. ITS THE ONLY CHOICE. . THERE IS NOESCPiPE , NXL WOULD 
You fnEN Know How to, SHOULD SUCH A THOUGHT EVEN DARE To SNEAK 

THE GUARDS' -WHO would -SHoot \T OoloN HIKE A 006 vF THEY 

,„J. CAUGHT IT. DIRTY , DIRTY , DIRTY OUTSIDE. PoRNCSPAPHiC 
influences hade Supplied u& with All we'll ever need. 

THE SIN OF the FLESH is All THAT REMAINS. TAKE wHAt You 
WANT GIRLS • OUR GUNS AREN'T LOADED. IT’s ALL YOURS, ALL OF IT. 
ENJOY , MY SISTERS. BORN VS THE DOOR. PORN IS THE LADDER. 

Porn IS YOUR savior, — jSki&E. eg 



M CHECK it out girls ! IT’S THE INFLATED 
T-I SENSE OF PUSSY VALUE CHECKLIST ! 

A guy Friend TELVG You HE LOST 
HlS dick IN A TRAGIC ACCI-PENT. 
AND You INSTANTLY FEEL (HOPE 
COMFORTABLE AROUND HIM • 

You view THE Act of sex AS A 
n "GIFT" THAT You BESTOW RESERVEDLY 
I—* O^oS^-H f’ftRTNETlS. 

You THINK You ARE Followed BY 
n RANDOM MALE STRANGERS ON TOE 
' — * * SaJT Voo P*a.£ts/’T Sv)?«fc . 




THE OL To* , THE WAY !T*Opv<tD I 
U)Wn I DREW IT IN \<V\Q. " 


f THS 






THE fox CtfJtTAPl ON rtVBkM AND B*** AUG IN VANCOUVER O.C. 
mAN»V HYPOTHESIZE THAT »T l* THE LAST PcA^E ON EARTH 
WHERE YoO can O® T* WATCH A TRiPlE X Pam IN 3 Sf«m 
on the. big screen, the theater has ©\ter a honored 

ORIGINAL FORMAT PRINTS FOR. IRTO ’S T© EAruY S 
fbRN P|LT¥VS , WHICH Are LITERALLY DISINTEGRATING AND 
PALLING APART WITH EACH Ul EWInG. WHEN 1 Co To THE Fox 
to CATCH A DOUBLE EUX (THE UJNE Op VS 2 . ROTATING Fltms 
vtHicH Rom Am. PAY until t'liONifeHT, anothen change 
EMERY TUfcSDAY),I USUALLY LEAvE THE Of lADV AT HoHiE 
AND TAKE THE rHAN RESPONSIBLE FoR THE RE-SuRGRioce 
O A INTEREST IN THE OLD THEATER POE TO HIS 0 CCA 5 * 0 *^Al 
"RETURN TO fbANO cVVic" NIGHT’S , inhere HE STAGES GALA 
HAPPENINGS AT THE AGING THEATER - REuouviNG AROMnP 
THE SHOWING OP A ci. ASS VC Porn Pium. THAT fellow 
PERUERT is pmipTRO! ©Tis. HERE ARe A f&M NOTES X 
TOOK AFTER A COUPLE RECENT OUTINGS • 


?RoDUCG-R5 / DIRECTORS 

John * LEWI f\tV\£R© 

0\S*\>SS DR. INFINITY 

(RUSTLER WAGA-2.INE.YOL 

Z- #<© . APRIL . \<*«l)£> 

RUSTLER: Speaking of interesting crea- 
tures. you have a chap in Every Inch A 
Lady called Dr. Infinity .• Where did you 
dig him up? 

•[ Ed. note: Dr. Infinity's thing is to double 
himself up and suck himself off ... right 
down to the root while anally masturbating 
with a HUGE cucumber.] 

LEM: We found him in Boston. John and I 
realized his potential. He had made one 
other film ... a legit. Someone had brought 
us some polaroids of his act. We thought it 
was very freaky and deserved to be pre- 
served forever on film. Once we had 
worked a deal with him, we wrote him into 
the script. 

JOHN: Oddly enough. Darby has never 
seen him in person He flew into town the 
week she was off, so we shot him and then 
reaction shots of her and edited them 

RUSTLER: What is he really like? 

JOHN: He’s really a very gentle person. 

He's on a seven-year-period of no sex with 
anyone, male or female, but himself. It 
recycles your bodily fluids' he says. He still 
has two of the seven years to go. Mean- 
while he told us here that he's working a 
hook called Self Love. 


EVERY INCH A LADY (1975) 
BEVERLY HILLS COX (1986) 


EYEft* »MC» A LftpY is one ©F THE oldest Bums at the Fox, 
Amp stars AnPREA TRUE (the -JO'S Pise© QoEfcN WHO 
RECORDED '*moRt.moRE m©RE") And DARSY LLOYD RAINS. 
BvJV THE TRUE STANDOUT HERE. WAS THE GuEST APPEARANCE 
C»E An ©DO FEllovu wHo CALLS HIMSELF DR. \NF»NiTY. THE 
Good doctor wAlkS into one SCENE . Bounces uPonT© 
AN ©FFiCE. DESK , CONTORTS H\S B©oY UNTiv. HIS too* IS 
BoBBinG in And ©uT ©F HvS mouth , AwO THE DEFIES AnV 
Sort DP SENSIBILITY BY cRAmm r/ufe A HUGE cucuw&ER. 
INTO VHS HAIRY HiAn- donut. 

I WAS UINDA SHOCKED THAT t HE SCENE HAD MADE »T PAST 
THE G-C. PiLfO CLASSIFICATION ©©6RD, AroO ‘T GAVE HIGH 

hopes that jaxvue g»llis’s infahioos s*ni scene x had 

REAP ABOUT WOULD STILL BE IKJTAcT in THE PRINT - BUT NO 
LUCK. 


Also SofoEWHAT IRRITATING wAS THE B ALO‘MG SO-SofOE 


THING DUPE WHO KEPT CRUISING up 
THE fox THEATER Aisle looking For 
FINDING NO TAKERS. I PELT LIKE 

standing Up AND shouting-. 

"CAN SOMEONE PLEASE LET 
THIS GOV UUST SlicK YoOR 
Balls So he can St©P 
wandering up and 
Down tHe ducking 
A 'SLR' T»\ ewr T 
DE.CIDXO AGAINST IT 

Since it inovjud HAUfe 
BEEN pooR Porn THEATER. 

. etiquette v being as the. 

OL* AISLE WALK. IS CERTAINLY INTEGRAL To THE GAY cpwxSiN 
PROCESS. 

YES CiwEmA SEWER. READERS .THERE IS A SET ©P UNWRITTEN 
RULES IN PLACE FOR CROISING At YE ©lde pox which 
Y ou SHOULD BE PRIYY To. TAKING NOTES ? GET OUT YOUR 

NOTE RAD. X’LL iwAlT . . • • 

OK , THE TTMDDLE OP THE THEATER StttHS TO BE A "no 
A lANS LAND**, WHERE CLIENTELE WH© ARE ACTUALLY THERE 
To SEE A THOUIE cArsi RELAX AnP NOT worry Too rvwcH 
ABoOT BEING TVNACVCEO Op©N- THE CRUISING LUOR.KS 
LIKE SO : You GO P©R A SAUNTER And SGuiNT ARounD 
UNDL You CAN rAAKE out Something thAT Looks like 
A SUITABLE PARTNfeR IN THE FIRST op. LAST COUPlE OF 
PowS . THLN You SIT YOUR ASS A FEW SEATS AwAY So THE 
other -patron of the arts" can size you up and make 
a DECISION . IF HE thomES omer T© SIT e.Y You , THE 
transaction OF Bloki^ors And/or crAnK- YAnuin* 

OIAY TAKE PLACE. ONCE THE DIRtT PEEP IS PONE, NIOST 
GENTS YirtualuY L£AP FRolYl -THE'R SeAtS AnO 9®lT FoR 
the I>°oR. friendly chit-chat 1$ frowned OPoN, 

/T?V 


And Dovon 

LOME BUT 





ftS the OPENING credits for BEvERly HiiiS ce* Rou.ec . r fumbylo 

ftRoVNO AND feR-PSBT-P Pi HANDFUL- OF C H' NESG Rl c E C.RALKGR S THAT 
ON. PTRU v HAD THWOtt WLCV SMUfeGED IN FER PNN<*'«' PAUL 

vatelu directed fsrn from EH until hefinkHeo His career, 
(when *e siEd frotci complications due to arcs} in ihsg 
WITH TRIE HHlFwAY DEcent FORM spooF- of THE FAMOUS 

ECDVE MORPHY CoPPICM. 6HUGER WW* AS "OETECTIUE 

SMS'6 cox" was " the reason the heat is on", or nr least 

THATS 'S WHAT THE TESTER TBGUNE IN THE LOBBY WAS 

Boasting AS WE. Entered THE THEATER. 


THERE WAS SOME ENTERTAINMENT PROVIDED WHEN 

SI M4EA steams the CABBAGE on THE Hoots op A Porsche 
with 3ERRY BUTLER. , wRo CLAIMED in HIS Book RAuiTHlENT 
THAT THE SCENE was one op RyS favorites in H'S lon6 
tenure in xx*. t was Also HAPPY to see dAcci'E 
gicciS &R.OI n - PoeoiNS Singer Pis the fin ace, And 

PLEASED TO BEAR WITNESS TO SRACon miTcHEU. GETTING 
SCOP PY SETAEN-FRcAAc FROM RANCH WEST -WHOSE WEDDING 

TAcvCcE ALWAYS CacuCS clKE A ciTTCE DERANGED 3 A CD DUDE 

WITH H'S rftouTH HANGING OPEN. (1. ?) WHICH , V 'know. . . IS ACTUALLY PRETTY GROSS 
WH-EN You STOP to think AB OUT it. THAtS HIS COCK. , T 'ACL. THAT SHOULDN'T look LIRE 
TRACT- no Sir. NO Howl. 

SCOUNDRELS (1982) 

CAREFUL, HE MAY BE WATCHING (1986) - - - 

DW\»PTP.V>\ ftNO I mpt ft COTE fcrtoOfort CcxjpuE. To uJftWRftNT THE- COOpLfcS OlSCWNT 6F 
O cpof TftE. Tvo^feT f’fiic.fc. . 'oHVCW \Ajt_ v>o £.{*&. ftCoor To AftGofc U>tTH S»NcE MEvTHE-P- op 
V)£ fWOb EHCiOfc^ OR CoH^EUNtO EMoOfctfc vMVTYl oOR OOTvajPiRO B'fcTRO - fePTXOKJ Tv7 

AvJfW ft cov^te WS ot SAMiMGS. 



’ ftNV THAT Trt€. LftsT c OOPLt OP SCfeMES 


lot SfcTTUfc-O VK> ATW5 m«oS T tv\£ oTAfcR \0 bvjXt, \s» Ttfe. fy>l?V&NCe. <J\KT AS SCOVNP&EXS vMP><, 
BEGINNING- ?EPJ?EcT lltfllNfe . I rtftTE »M rtftU=vM AV THRoo^H A ?\C.Tv>RE:. X 4ftP W\GW 

HoPfeS POR Tfllfe OPJE . AftUiMG RE.AP THAT Tfte RftMVl&O \T AS TAt %-*V\ g,e&T ftOOl-T P I MW 
OP AU- TIME . X vAjftS VReTTV UNOEJp.wEU|Y)GC» - T4fc CAST vMftS DE.tetsJT tMOv*>V\ - W>TA A 
cov;pue of- rnM p^RsorsftL PA\i©R'TGS (.SWARom mho+eu. Amo G€opu&e pAVNe) onj HAmo . 
cec-\u HOWARD’S OVREXTlON Ae>oVe A\;GRA<i£ AMO UMMOnjATWJE. /Vs 0*>ui\u , 0UT TltE 

STORV AMO pOC\A\MG WERE MOTVtlNG. To u)R\TG- Pr€ooT. (vaJWiAT R\MO Op ueTTC-R ujoolO 

■fVWT fcT-?) IM PACT .x*m AftRO PRE.SSG.O To RP.mE.Tr»BPJ^- vMAAT* V^AppEMED OR ooftV. TAAT S 
NtVGR. <2>°Ot> XT f 1 Roe>fte.'-W OOt5»M'T HfcLp 

ooT THIS PRWICOLAR 

PRINT. 

SERA (RoRH DORTHtA PATTOto") Wft^ V*\ STAR Of 
tup iU Ftft-njRP.. cARSpvjw , he nww ^6 
WATCHING ■ is minutes 'n x was pcacticalcv 

DANCING IN CEMEBPATION - as THE CONCEPT <3f 
THE CETW sexy SEKPi AS A Housewife WHO 
TRAiNSPORTCIC INTO THE ^PS G1&&EST 

PORN STAR AFTER HER HUS0ANO Sogj oFF To 
EcEN-VdPiY - All THE wRile STRU6GUN6 
to KEEP HER NAUGHTY SEX For SEcRE-TTPon 
H1N1 / v£. SHOOING tre cACTiERA ^ «Tfflf 
DooA Z miNuTES BEFORE HE IS OUETcj^ 

AM^NElwAS WAV PIORE ENTERTAINING THAU 

TRC RATHER 'Boring Soap oPERft Going ON 

\M "sc oMM©ae^s 

a uT tH\S VcjftS N©T TO fc£ Ml&V+T. TAvCvMb Al 1 

OOP LtFT TUftM AP)OoT 40 fAlW'JTES INTO IT 5 

Runt lore , the Story drops All enteRtAinm- 
-Ent value And tediouscT Concerns 
itself WITH a LAN'S Subplot ABouT SERA'S 
NERVOUSNESS with HAVING to do lesbian 
SCE.NFS IN HER Filths. THIS plodding 
divergence culminated in the HHTTHeR 

GPjSpiccy AfelNC HO TEAR SCO CONIC® AcK 
k!dSEKA , CARPET (HUNCHING WITH A HlDEous 
U5 HEAR old KPN PARKER TOPPED W'TH HER 
nasty 2 Foot Pertc. miss PARKER H Ada 

SEXY MATURE "(TONI LOOK' IN PREVIOUS HITS 

SocH AS 'ATB's SEVEN INTO SNOWY And 

wbo'c TA60O, Ewt by the time IAHG hap 

Rolled ARoond " KAV SEETHED BEDRAGGLED 
BEYOND Her YEARS, And cooked OOTof 
PcAcE PcFNiiiRi any character OTHER 
thaw A senior citizen . IN ASAD And 
SodiEwHAT PATHETIC ATTEtA pT to HIDE 
HER FLOPPY CHICKEN -SKIN , KAY IS 
PAWcRRED in MAKEUP , oncY SUCCEEDING IN 
Giving HER THE Cook oE An elderly 


-£H 



a** SMtfAtniR. cwO 
SMoffTEYfcS Fouu>u^ Ttfe ftN»mp»o«»T»c 

-ONS OF "Tttt T©frtSiS'\(tf\*T'>ttftTTft»4 , S 
vNPP|tV»OOS OiTtNTtW ONTEP/PRv$6N). TMS. 

V+^\Tftt4TS 0£ Trt'S tVARoeiMfc-O 5©Cl E.TV 
WtT«\H SoCVETV AR.E TYrf*ov«N \NT«S 


ftbiTPrr^O trtvJPrrtytJ. u*vnV TVVe ARR\sfti of ftoje.fcN-cvrr mvtx7v€.-cu#tes (&r»c£ dan»'Son)who 

WAepeMS TO e£ ft "■sHoRT ^YfcS*. (PRV-&ON UHW 9©R * OVUO MOUEST^R.) THF oort\Tt_ NEWBIE. 
^ERMCrOSW TRVES NOT tt> ATTRACT Ttffc fVTTENT^H OF T>Vt TRtWftRl LV BU^OX AnO PUERTO 


WCfVH vJNO€RFP-W\Ut«b^.O ANT> &ADASS ( v*Wo Fog. TVVfc CVtoST WW - DtSPtSt 

‘\*>WVTE'tr' UMU. THftorsifcS OF FRUSTRATED AND ANGRY VNtYV^TES R\P SAoRT EVES tlWft FROm 
ftvooov ums *? OB simpw vW«"\-\Ate ftNO OCAowANUt T^E crt\l£>F\X.v<€.R. INTO A GvisJERiNC* 
XWVSS OF JEU.-0 T NO Ttovier - TW\S \S one ONE of TttE. TOOST geftlAgnC. , mETOORARuE , AN© 
pouoNR\fcAT FR«E*VT&NING» FORTRAVACS OF BR'SONJ UFE £\JER COWYW 1 TTED To CEU.ULotD. 


CR<ybt> ORtSS'Nfe ™A 
ANt> «\E A TEST OF T\ 
fcAG REFtEX. 

X wo AS ftfcovT TO 
COTATAEVJT ON TFiE 
'NftS'teO-VJP 9*69 LA 

of Ggftm 

eretenoimg to W 
co-EE> EtFoRE \rS, 
wAEN X RgftUifcO 
TV*E SNog\NG X. vo 
AEARWOG WAS fcoRU 
ovrr oF DVMPTVUH 
AMP TAAr tt\V SN'Vw 
corotfvENTS vwooU? fcg wASTEO OR>s TVVE v>r4CoN«c.vov>S . 
IDEA . 


PERM AES vVE A AD THE RVSWT 

"1^6 iu 3>'» | E-3«>3 


“SHORT EYES reaches a new level of Intensity. A picture 
of fteltfke and brimstone" ****** post 
“SHORT EYES gets us by the throat. . . the most emotionally 
accurate, frightening movie abouf 
American prisons ever 


THE 5CRE0OPLPN AND CO-STAR (PLATING THE. «>LE OF "So-GO") wHi MIGUEL Pinero , wHo 
wRcrrE THE FILM IN Pin INMATES PLAVWRlTlNG WORvCC.HoF’ INCARCERATED ON Pi IXN6 

PRISON TERro For. ARMED Fo&eern in 6 INF. 

SING. THE PLAT EUENToALLS Found it's ujfiV 

to broAdwPiv , Pino then to the Bit screen , 

WHERE ACTORS or* SET FoONO TVtETOEELUES IN 

THE REAL IRTVi FEmup-T MANHATTAN PRISON 
WHERE PINERO'S S<-C4PT toovc PLACE., PLATIN& 

THElR PCCFS AMONGST ACTUAL CRIMINALS WHO 
FpOMlOEO THE RIUM WITH A LITRE. UOCPlL COLOR. 

PinCRo HiHISELF MlSSEO THE FILMS NEW ToRIC 
P W WeE WHEN HE wdl HWESTEP FOB. HROIEP ROMEKy 
-NET PlSPllN . THE HO 6PP.N0 HE W.Et'IJEP FOB THE FILTH 
WHO GONE *n H NATTER OF PPNSi AS HE 6AUC IT 
RoBIN-HOODSTTLE TO H'S MAWV HowELESS FB'ENPS 

And fobtoer prison PMS in NVc. thiguee 

RiEPoBtEDL-T LIUED ON THE. STREET EMEN AFTER 

THE fifth was RELEASED id critical hcclAihi. 

USING A RHONE Booth on THE LooJRR EAST SIDE 
AS HiS OFFICE - OFTEN RElXiNG on NEAREST 
JUNVHES And UPiGRAnTS To POSE as receptionists. 

PiNEPo DIED TRAfelcAuX HounG of liuER FAILURE 
DUE To HIS THANT TEARS op ExtREthe DRUG And 
AlcoHol ABUSE IN IH^B. A Filth wfls MADE About 
H\S LIFE 'N T-coi called PINERO . 

looh pop. the Awesome Curtis matfield polling 
Double dutv as An Actor and composer For 
SHORT EVES , prior to his Horrific on-Stage 
accident IN IHHO WHICH MADE Him A Quadriplegic 
before HE D'EP of Diabetes in IBR°i . 10’S 
COUNTRN MUSIC. FANS WILL Also BE HSPEO TO 
SPOT FREDW FENDER ( SftNG “ WASTED PANS PT NO 
WASTED NIGHTS") HERE THE SAME TEAR "tHElAW 
CouoBoT" wAS LANDING NOHHNAmoNS AT THE 
GRATAMNS. Both FREODV AND CURTIS LEAS BlvlRXT. 

But SEPtuTiFUL SIN6-AION6S in ORDER TO PASS 
THE TIME A little EASIER 

Another amazing stort is that of tito gova , 

WHO IS A REAL Standout AS "cuPcPiviES' - THE 
CEllBlOCR'4 MOST LUSTEPTOUER PEICEDFASS. 

TITO WAS Pi HERD'S OCCASIONAL umiER.AnO WAS 
ARRESTED h FEW TEARS LATER. 
he committed B months after SHORT cT£S 
WAS RELEASED, he wAs Executed °n DEC. isr lABS. 

KEEP TOUR ETES PEELED FoR LUIS GUZMAN (SooGFE 
NIGHTS. EARUtOS WAT) MAiMNfe H>S P|RST on 
SCREEN! APPEARANCE. AS AN EXTRA ■ HE'D APPEAR 
TEARS LATER on t\TS OZ , BRINGING THE 
CTclE full CIRCLE. 





MIGUEL PINERO'S SHORT EYES 
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'-ijl.i - jr; CURTIS MAYFIELD :• 5 FREDDIE FENDER 
' it- .let In. Robert M Young Pr-.-ji, t . lews Harris 
yTo-'-'.i ia, t >. Miguel Pinero r r -I'i-—' Marvin Stuart 

Mush. ': c . 's<l and ComposeO bv. Curtis Maylield t Jiied C . Ed Beyer 





"What kind of movie would a fertilizer salesman 
from El Paso, Texas make?" 

- Michael Weldon, 

The Psychotronic Encyclopedia of Film 
# 

For many years, Memos: The Hands of Fate 
must have teen the Holy Grail for aficionados of 
obscure, low-budget, really godawful cinema; sel- 
dom mentioned, hardly ever seen, exactly the kind 
of movie that, yes, a fertilizer salesman named Hal 
P. Warren would decide to make, one fine summer 
in 1966. 

That all changed when the grandmasters of la 
cinema du fromage at Mystery Science Theater 3000 
delved into the bottom of the barrel and found this 
epic lying in ambush. For those without access to 
Comedy Central or some other clue, MST3K (for 
short) is about two scientists who torture a space- 
bound employee and his robot pals by force-feeding 
than movies, into which they interject their own 
snide remarks and alternative dialogue. Bad movies. 
Really bad. Really, really, really bad. 

As one of the scientists confided when Memos 
came up for its turn, "I think even we may have 
gone a little too far this time." 

So, instant cult phenomenon. Even if 'admir- 
ers’ is not quite the word. Memos has been embraced 
by legions of MSTies' and cult film fans who pas- 
sionately argue its demerits over die Internet. Even 
Roger Ebert's forum on CompuServe isn't safe. 

And yet, as we shall see, there very nearly 
wasn't a Manos: The Hands of Fate at all. 

How to describe Manos fairly? I tefl locals 
that it’s about a couple who take a wrong turn on 
Scenic Drive (that being the one landmark in the 
film still recognizable after three decades) and wind 
up at a 'Lodge' managed by a cult leader, his wob- 
bly-kneed sidekick, and his harem of lingerie-clad 
wives. Wow; a cult movie that's really a cult 
movie! 

"So, Richard," my fellow film buff Craig tells 
me over the phone, "for the next Amigocon you 
should really round up some of the cast and have a 
reunion panel." 

"Hmmm," I said, the gears in my brain starting 
to grind away implacably. Problem is, how to locate 
some of these folks thirty years after? Assuming 
they're not dead, who would have hung around 
after perpetrating something like Manos upon the 
townfolk? 

Suddenly my dreams are haunted by the spec- 
tre of Manos. In my sleep I can see myself after 
grueling detective wcxk uncovering a fugitive cast 
member, hey, that little girl who played the daughter 
must still be alive by now eh? Only why hasn't she 
aged any by now ... Aggggggh! Time to wake up, 
eh? 

To the rescue: my old pal Roy, who springs on 


me the revelation that two of his poker buddies had 
fessed up to being in the cast and crew. What's 
more, it turns out I had met both of these guys. Bob 
Guidry, the Director of Cinematography 1 as he in- 
sisted on being billed, had been doing public rela- 
tions work while I was in the TV news business. 
Bemie Rosenbhim (stunt coordinator and featured 
player, now a noted Southwestern photographer) I 
had met one night when Roy had been misinformed 
that a poker party was underway at his house. 

So I begged and pleaded and cajoled for Roy 
to be our intermediary with these two legends of the 
cinema, and he brought back these terms: they’d 
come to a panel on Manos in return for free con 
memberships and dinner at La Hacienda Cafe. 

Deal! 

We ended up shifting the panel to late Sunday 
afternoon, as a big finale to wrap up the convention. 
Of course, throughout the weekend and especially as 
Sunday began to wane I kept a watchful eye out for 
Roy and his pals, to no avail. Finally, as we were 
knocking down some of the last items in the Sunday 
afternoon art auction, Roy breezed in with Bob and 
Bemie in tow. Craig and I sat them down, popped 
in a tape of the MST3K rendition of Manos for ref- 
erence, and laid into "the Manos Guys." 

One of the first questions I asked was how 
they reacted to all the newfound public clamor for 
their work, what with MST3K picking it up and, I 
even hear rumors of, a laserdisc edition. 

"Well," said Bob, "we'd be extremely interest- 
ed, because we're still owed a piece of the picture." 

"Oh, really?" 

"Yeah. Hal only raised $19,000 to rent the 
cameras and pay for the film and processing, and so 
he couldn't afford to actually pay any of us. So we 
were all working for a percentage of the profits. 

Like Mel Brooks in The Producers, I think he gave 
away several hundred percent of the picture..." 

"So whatever possessed Hal to make something 
like Manos anyway?" 

"Well, Hal met Stirling Silliphant [the Oscar- 
winning screenwriter of In the Heat of the Night] 
when he was scouting locations for Route 66, and 
the two of them got to be friends. Hal had a lot of 
conversations with Stirling about filmmaking, and 
became convinced he could make a movie himself." 

So Hal wrote a screenplay - a copy of which 
Bob whipped out of his satchel; Bemie produced the 
original shooting script, studded with Bob’s camera- 
angle diagrams - which he called The Lodge of 
Sins. (At some point during production, Hal decided 
to change the title to Manos: The Hands of Fate. 
Why? No man can say... Although as time wore on 
and tempers frayed, the crew began referring to the 
project as Mangos: Cans of Fruit.) 

And then it was time to round up a crew and 
"A Cast of Local Stars!" as the poster would say. 


"I was the grand old man of die bunch at thir- 
ty," Bob said. 

"The rest of us were all in our twenties," said 
Bemie, "because if we'd been any older we couldn't 
have pulled it off. We were shooting the whole 
night through, then naming home, showering and 
chan ging, and going to work." 

"We all had day jobs," said Bob. "And it was 
a good thing!" 

In fact, two of the cast, Stephanie Nielson and 
Joyce Molleur, lived in Las Cruces, about an hours' 
drive away. After Joyce broke her leg while per- 
forming a stunt early in the shoot, new parts were 
written for her and stunt-man-tumed-actor Bemie, as 
a couple of kids who are perpetually hassled by the 
cops as they neck in their car. They start at dusk 
and are found still at it by dawn — a moment which 
drew Bemie a rousing ovation from our audience — 
but Bemie noted that the two of them were crammed 
into a convertible with her leg in a cast. "Not as fun 
as it looks," he concluded. 

With Hal typecast as die hero Trial', the rest of 
the cast was largely recruited from the local com- 
munity theater Diane Mahree, as the damsel in 
distress; Tom Neyman, as the Master, who wears a 
black cape lined with red-embroidered fingers; and 
the tragic figure of John Reynolds, whose creepy 
Confederate-uniformed character of Torgo so en- 
deared himself to MST3K that they incorporated him 
into their act 

"I heard a rumor cm the ' net," I said, "that 
John had committed suicide." 

"That's no rumor," said Bob. "He killed him- 
self about six months after the movie was finished. 
John was a troubled kid; he didn't really get along 
with his dad, who was an Air Force colonel, and he 
got into experimenting with LSD. It's a shame, 
because he was really a talented young actor." 

Bob explained that John Reynolds had built 
himself the metallic rigging underneath his costume 
which produced his ungainly, knobby-kneed walk. 
One of the reasons he hates the Mystery Science 
Theater version, he said, is the silhouettes of the 
MST cast which block the bottom portion of the 
screen throughout the film. They obscure the few 
shots where you can see that Torgo actually does 



have cloven-hoofed feet The subtle explanation for 
Torgo's awkward gait: he's a satyr. 

As for the Master's 'wives', they were recruit- 
ed from a local modeling agency, Fran Simon's 
Mannequin Manor. 

"And they gave poor Hal fits," said Bob. 



"They kept doing little turns every time they walked. 
This is not a runway!' he would scream at them. " 

Bob then pulled out a script and read where 
the wives' attire was described as "flowing, white 
tight robes." Hal evidently had something sheer and 
diaphanous in mind, but Fran Simon wasn't having 
her girls parading around in some flimsy bit of noth- 
ing. So the wives' uniform onscreen is a translucent 
white nightgown over a girdle and a sports bra, with 
a red strip of cloth trailing from the back that we 
assume is supposed to represent a tail. Aside from 
die last, it's uncomfortably like watching your moth- 
er getting dressed Not that the crew ever gave up 
hope, though: 

"We kept asking ourselves, 'And when do we 
start shooting the European version?" 

So, armed with nineteen grand worth of equip- 
ment and film stock, Hal and his troupe headed for 
County Judge Colbert Coldwell's ranch in El Paso's 
lower valley (where die exteriors for Monos still 
stand), and commenced a grueling two-and-a-half- 
month shoot 

Some of the crew soon chafed under the 
prima-donmsh hand of self-made auteur-and-star 
Warren. 

"One day," Bob said "just to show Hal up, I 
showed up on the set wearing a beret and a safari 
outfit and carrying a riding crop, and barking out 
orders like Erich von Stroheim." 


Bob also got back by slipping in some decent 
camerawork against Hal's express orders. 

"See that?" he says as we watch a shot of the 
setting sun reflected from a rear-view mirror onto 
Diane's face. "Art. Hal would hate it when I did 
that" 

Certain technical limitations of a $19,000 bud- 
get also soon revealed themselves. 

"We had a spring-wound 16-millimeter Bell & 
Howell," said Bob. "Now, the maximum wind of 
the Bell & Howell was 32 seconds, so that was the 
maximum length of any shot" 

...which explains away one of the film's first 
mysteries: why a lengthy driving montage is patched 
together from a series of choppy takes. 

Bob also explained away a scene in which two 
cops hear a gunshot, get out of their cars, take about 
three steps, look around and wave their flashlights, 
then without a word turn around, get back in their 
car and drive off. 

"That’s as far as our lights would illuminate," 

Bob said. 

With limited lighting and a wide aperture. Bob 
had to apologize for the photography in seme spots, 
which was, to put it politely, not quite in focus. 

"At first," he said, "when we saw the dailies 
and I spotted any shots that were out of focus, we 
would do retakes. But as the film stock started to 
dwindle, Hal made it clear that our $19,000 worth 
would only go so far, so after a certain point we had 
to just leave the shots in." 

The crew's motto became: "Well Fix It in the 
Lab. " 

Bemie was especially disgruntled about the 
setup for his big stunt, when he goes rolling down a 
dangerously precipitous slope; it was shot from back 
of the crest of the hill, and so you can't see arty of 
him as he goes rolling merrily away. 

We asked if Bob had shot a cutaway of a rat- 
tlesnake that threatens our heroes. 

"No," said Bemie, "that was a clip from a 
Disney nature film, I think." 

"You can tell," said Bob. "You'll notice die 
snake was in focus." 

So after a couple of months of ordeal in the 
desert, it was time for die grand premiere at the 
Capri Theater in downtown El Paso. Hal managed 
to attract a lot of local media attention. "Reputedly 
based on an old Mexican legend," quoted one report- 
er, "die tale has a surprise climax and people will 
not be admitted during die last 10 minutes of the 
program!" 

Bob and Bemie and the rest ofthe cast 
and crew rented tuxedoes for the occasion; Hal outdid 
them and rented a searchlight to sweep the skies on 
opening night He also rented one 1955 Cadillac 
limousine which would arrive at the door of the 
theater, unload a couple of the stars, then drive 
around die block to where the rest of the cast and 
crew were waiting, pick up two more, and make 
another run. 

"We also shot the whole thing wild track" — 
meaning no sound recorded on the set - "then Hal, 
his wife, and Tom and Diane went to a sound studio 
in Dallas to do their voices. Everybody else in the 
film was dubbed in by two people." 

"Wait a minute!" 1 said, incredulously. 'You 
mean Torgo's voice was dubbed?!" — the quavery 
quality ofTorgo's voice being his most imitated trait 
— and Bob confirmed this, yet another reason why 
John Reynolds' performance can't be properly ap- 
preciated 

'N Kumosh «v6- mfrt. 


The theater was packed to the balcony with 
local dignitaries, they recalled and the suspense was 
unbearable; you had the trailers of coming attrac- 
tions, a cartoon, a twenty-minute True Life Nature 
Adventure set in the Antarctic, and then finally, the 
feature. 

"And then," said Bob, "as soon as Hal opened 
his mouth, you heard it from the balcony: a little..." 
and then he mimicked the small snorting sound of a 
suppressed guffaw. 

"And as the film unreeled and you heard more 
and more laughs and catcalls, I stated to slide down 
further and further in my seat All my life, I had 
lived for one filing: to see my name in the credits of 
a motion picture. Well, the credits foe Manos aren't 
until the end of the picture, and I sneaked out 
before then." 

Betty Pierce, die movie reviewer for the El 
Paso Times, was particularly taken with die climax, 
in which, she headlined Torgo is "Massaged to 
Death," although she also claimed to see Torgo as 
die film's Existential Hero. (Torgo does in feet 
eventually rebel against the Master, a parallel no 
doubt to the relationship between Hal Warren and 
his crew.) 

"For an amateur production," she went on, "the 
color came out very well, however, and perhaps by 
scrapping the soundtrack and running it with subti- 
tles or dubbing it in Esperanto, it could be promoted 
as a foreign art film of some sort or other." 

In spite of all this, Hal managed to find a dis- 
tributor — Emerson Releasing Corporation — who 
gave the film its shadowy half-life of a theatncal run. 

'You have to give Hal credit," Bob said "If 
you have any idea, even in Hollywood how difficult 
it is let alone to get a film made, but to get it fin- 
ished and get it through post-production, and then 
get it distributed.. well what he did was something 
of a miracle." 

On which note it was time to adjourn and 
escort the celebrities from the stage ("You two were 
glowing," Craig's lady friend said accusingly) and 
on to La Hacienda Roy pulled out some replicas of 
the Monos poster art he had produced with his Mac, 
scanner and laserprinter so that we might get the 
local heroes' autographs ("Recognition at last!"). 

Outside the cafe. Bob and Bemie let us know that 
the adjacent road had actually been part ofthe driv- 
ing-montage shoot, which prompted us all to pose 
for Craig's camera with a fell moon overhead and 
genuine Memos scenery in the background 

"You know," I told them, reflecting on the 
genesis of this meeting, "this really is like a dream 
come true." 

What about the rest of the Memos gang? One 
ofthe 'wives', Robin Redd went on to a career as a 
genuine honest-to-God movie and TV actress. Tom 
'The Master 1 Neyman dropped out of sight The 
production's still photographer, a young Allied Ger- 
man soldier from Fort Bliss, discovered Susan 
Blakely on the campus of the University of Texas at 
El Paso, and went cm to shoot for Vogue. Hal is 
long gone and his widow lives now in Colorado. 

But Bob had one last word in defense of Hal's 
peculiar genius. 

"Although I sneaked out of the premiere, I did 
go to the cast and crew party afterwards, at Bemie's 
parents' house. At one point Hal said to us, 'You 
know, maybe if we took it back and re-dubbed the 
dialogue, we could market it as a comedy.'" 

"Well, lock what happened," I said. "The son 
of a bitch was right! " 

rnfVNV to Yoo twee) 
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VNtRo TO THIS ARTICLE . TAKE If BEftN0ftfe! 
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guy who produced it was a very good friend of Wes’s and he pushed 
him to move away from the softcore films that he was making Into 
more mainstream films. Actually, I shouldn't say mainstream, I'd say 
guerrilla. Maybe now they’d be considered mainstream. Anyway, I 
don't think It was ever finished and I've never seen anything. Wes 
and I did one thing together and that was it. I played the devil. He 
was a cowboy. 


CRN Voo t&U. CUE A UTTLE ABoot ftovo Moo MADE 
Trill TRANSIT VON FRorO <HVS>V C To AcTVNfo? 

It wasn't much of a transition, 1 Just fell Into It to tell you the 
truth. I'd always been Interested In acting. I had done some off- 
Broadway. I'd studied with Stella Adler. I was with the Actors 
Playhouse for awhile. I took some classes from Sandy Melsner. They 
were some very major influences In the late fifties/ early sixties In 
New York In picking up the Stanislavsky method and moving people 
along In terms of getting their Internal feelings on the stage as 
opposed to getting out there and emoting. Last House came along 
and they originally wanted me to do the music on It. They'd heard 
about me, but they hadn't met me. And then my sister's boyfriend 
(Martin Kove) said, "Why don't you try out for one of the roles?" 

The actors that they originally had decided that they didn't 
want to do the film at the last moment. Last House was originally 
supposed to be a porno, but the people that they had cast In the 
hardcore scenes decided that they didn't want to do it. So I walked 
In there and acted pretty crazy and they hired me One of the first 
questions that they asked me was, "Would you do a porno scene?" 
and I said absolutely not. So on the basis of that, they changed their 
mind and made it a V for Violence 


cATtR on You VWOR.KE0 w »Trt wES CRftMtN AGAIN 
Otvj A SHoPT TU-ta THAT woAS S\)F?oSEOTo BE 
RELEASED AS PART °P ft N AntholOGW CALLED 
"TALES TrtAT WILL Rv? Vo viR HEART OuT". .. 


You know, Wes and I have gone back and forth over the years. 
We're both two strong personalities. When we're together and away 
from the film industry, we get along fine. But when It comes to 
making film together... and 1 don't know what his opinion on this Is. 
I’ve never discussed it with hlm...I don't think that I fit Into his Idea 
of what he would want from an actor, or there haven’t been roles 
that fit me. Which to me Is bullshit anyway. If you're an actor you 
can do any role. Except, I guess If you're a man, It's hard to play a 
woman. 


WAS THE NLto Finished ? 

1 don't think that It was ever finished. That was my feeling. The 



AMD You WORKED WitH H\m AGAIN* IN SWAM? THIN6.THE 
RECENT DNJO RELEASE Of THAT FILM wAS ROLLED 
0ECROSE WVGm Acc-\OEn»TAllV RELEASED THE dNCV/r 
vi£RS'C>N A DISC THAT WAS SUPPOSED TO BE PG. 

DO MOO KNOW) IF THERE ARE ANY plans for A 

release of the DVSC? 

Hmmm... I didn't know about that. I guess, based on that, and 
the success of Last House, they probably will. Last House, 1 don't 
know how many copies it sold, but It's available everyplace you 
could possibly go. Somebody told me that they found a copy at Wal- 
Mart! I’ve made Wal-Mart! I guess I've finally reached mainstream at 
this point In my life. 

you WORKED WITH LEE MARuiN IN AuRlAncHE 

EXPRESS. HOW wjrs tr WORKING *jitH Him ? 


There were a lot of people In my life who were instrumental In, 
more or less, carving out my acting career. I guess the person I grew 
up watching as a kid was John Garfield. Who was a New York actor 
who was In a lot of Nolr films. He was a boxer. My dad boxed In 
college. He was tough. He made some incredible Nolr films. He just 
really struck a chord with me. 

Lee became a really good friend In his later years. He was actually 
my son's godfather. When Gina and I got married, we had a Jewish 
ceremony and he was one of the guys who held the huppah. He was 
a really good friend. It wasn't so much what he said, it was what he 
did. He would stand on the set while I was doing a scene and he 
would give me a critique on It -what I could do. where I could take 
It. If he didn't say anything, then 1 knew I was doing the right thing. 
Robert Shaw was very similar too. I had two very good teachers on 
that set. 

on voor. wfc&SvrE , you ctAii* that the Fiuv\ you 
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but if you can. If it's available, it's very Important that you 
counterpoint the scene. It expands the scene and it goes further Into 
the nerve endings of the audience. So when ever I’ve had the chance, 
I've always counter pointed. I've scored other films and I've done 
the same thing. Then you ask yourself, what does counterpoint 
mean? Well it means that Instead of writing boxed film music, you 
take some chances with the thematic material that you are using 
that may not sound like It fits there, but If It does, then you go with 
It 

Cabin Fever sounds like it's going to be a prominent release. 
[Cabin Fever director] Eli has been a fan of mine and the music from 
Last House since he can remember. He grew up on it. So when he 
had the opportunity to get in touch with me, he asked if I would 
rewrite some of the music from Last House, update It. Both of my 
kids are musicians and they do a great version of The Road Leads to 
Nowhere, so I said, why not let them do a version for the end 
credits. Eli thought it was a great idea. We went into the studio and 
recorded 2 songs for them, one that my oldest son Jessie wrote and 
a version of The Road Leads to Nowhere. 

OvitP. TH£ LAST FEW TEARS IT SE-Efri* THAT THERE tfftS 
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You know it's amazing. Here 1 am 60 and yes. I've been getting 
dozens of calls and I can't tell you how many magazine interviews 
I've been doing. I used to sort of eschew that sort of stuff. Not that I 
was getting a lot of calls, but there was no contact between me and 
my audience, my fans, for years. I don't think that was the fault of 
either of us. That's just the way the business was set up. They 
weren't calling horror film stars. .Ml of a sudden, two or three years 
ago that began to change and I began to change with it because I had 
the opportunity to go to conventions and found that there was an 


As to whether or not that film was not the same as what I shot, 
that's a bit of a misnomer. The film was fine. The problem was that 
we didn't have enough footage to make the transitions that I wanted 
to. 

THE CHANt-C 'toV DIRECT ANOTHER 

F'L'm'? 

Of course I'd direct another feature. It's a question of raising 
the money and probably having the right to script it myself. I mean, 
nobody is coming to me with a script to direct. Maybe they will now 
that my career seems to be a little regenerated. 

Voo weBAtw W'ni Franco nE9o ok» 3 F'cmS (Zl Ho v>fts 
TO r»VJN\c.H , AitcRvMKE.. ANp (JOHNATHAN OF THE 
FEMES'). WftS THERE E\)ER ANV AniT0o£ItV RtriuEEN 
THE of VOM f X RP*OV» THERE WAS THE FROBUm 
VN HVTcH-H'RE nHCRE NERO ACTdftUY 6Ro*E- youR 
NOSE SNRiNC* A FlW SCENE . . . 

Never. We both laughed at It. It’s kind of become a folklore of 
film. I’ve always blamed the stunt guy. For me, you don't do a scene 
19 times without someone making an error. 

^oo WERE ftcSO iMdvjflEp puR»N<b LMOTV. ,SfWMN‘Nfc 
VOOR AnvlvE C>b<N<b DOvPM A FIRE ESCAPE - 0^0 THIS 

effect NoOR. Attitude towards Doin6 ANV ofvooR 

own ET\>NT MoRR? 

No. A sprained ankle wouldn't affect me much. I was captain 
of my Rugby team playing for, what was then known as, the Eastern 
Rugby Union. I was playtng at a pretty high level of rugby, so a 
sprained ankle wouldn't affect me very much. 

THE ScoRE. THAT Xoo CREATE© FOR E.H.O.T.u WAS 
WJpiTteN , »N Xo ORtUNN w«R-05. '*ftS A counter 
F oiNT TO TH-E ftcTiOM. v X’ue REAP THAT Too ARfc 
ALSO OOlNE 40TAE So'SNCTPftd< WORK FOR THE. 
fu,w "cftBiN FCUCR**. c A n Xou F.LAe©VWE ft 
iaTTUE on H©W> X©\> APFRofltM S<nn©TR»cv<. 

UJOT^VC ? 

My essence is music. When I act, I'm acting to music. 

Obviously, when I'm scoring. I'm scoring to music. I've had two 
parallel careers that have come out of my song writing. Having said 
that. I've always felt that the most jarring way to write a film 
score...if you can, a lot of films won't afford you the opportunity. 





audience out there that really likes me and appreciates what I've 
done. Moreover. I felt I owed It to them to meet with them; they 
paid a lot money to see these films. 

I did a convention out here last year called Monsters Among 
Us and the people from Dominion Films came over and asked If I'd 
like to do a film with them. Over the past year, I've had more than 
half a dozen offers to do films and I'm probably going to do most of 
them. If I feel that the script and the people who are going to do the 
film aren't up to my standards, I'll turn the film down. Other than 
that, I look at everything. 

iSrrtwie AnVtHins that Voo worvunson nqw? 

I'm going to LA to shoot a film for Dominion called The House 
In The Middle of Nowhere. People tease me because I do a lot of 
films with House In the title. (Laughs) Maybe they can come with a 
new word for house. I'm also doing a film with Ulll Lommel about 
the Zodiac Killer. I'm playing the Cypher, the guy who was In contact 
with the killer, deciphering the messages that he sent out It's a 
wonderful role and I'm really excited about it. That's supposed to 
begin in December. 

Ruggero Deodato sent me a script and he wants me to do a 
film with him. And then Ulll and MGM are working on a deal to do a 
3rd sequel to the Boogeyman series. I'll be playing a priest In that 
and Karen Black will be playing a nun. That should be fun. Udo Kler 
should also be playing a role in that too. 


A <OU?t£ op VfeAa<, ft£© you VUWU&. | to A, f \L*rt 

cPkLueo N«rcvxf<ufcC . . . 


It was a student film. The guy who made that film was working 
In a video store In Mill Valley, which Is were I was living at the time. 

I came In to the video store one day and he said, "I'm a student 
filmmaker, how would you like to do a film with me?" I said, "Well, 
OK. Can you tell me a little more about It?" We began to talk about It 
and he was very serious about It. He got a lot of help from the 
college and there were some people Involved who had done some 
films before, so It wasn't totally amateur. At the time l wasn't doing 
anything and it seemed like the right time to give something back. 
There are very few ways that an actor can give back, unless you're 
wealthy and can give money to charity, but money Isn't always the 
best route as far as I'm concerned. If you give your time and you can 
pass your knowledge onto someone else, that seems to me to be 
more Important than just saying, "Here's a $1000, don't bug me 
anymore." 

So, we shot Nutcracker In 10-15 days. I played a character 
named John Gard. It's sort of a convoluted story. There are two 
brothers and one is bad and one Is good, but the bad brother turns 
out to be the good brother and the good brother turns out to be the 
bad brother. And there's a revenge Issue Involved. It was a neat 
student project that 1 feel really good about having been involved In. 
Now If you ask me if 1 think it's a good film... (laughs)... I don't 
think It's a particularly good film, but that’s more a result of the 
constraint issue. He made it for practically no money at all on 
weekends. Everyone worked for free 


iw fAST interviews , iVfc ^oonp that Some c* t HE 

fU-fAfnAWtRS WHO DURING. THE 7O*»W0UiD 

rtAvJE MA&e the FtwrAS , ortfloi TWeif* cxnonev And 
T*CT TH©V€>>\T trtvcH test PVBouT tHe TiuwS 
ACTtp.wAVl.OS, SOW\fc WtVMC EATEN 

THE ttircfe THAT THE* HAD rCADt. IN Au. CASES 
IT MOST wEP-E- Tt» tv NO o\>t. 

MEAPSLATEO- -THAT MOST Ot THESE HAD A 

VWtt foetowvNS. HPjME HAD Ak»V 
wjvTH TH'S? 


Oh yeah. It's not that I didn't like the fllms...it's like with the 
records that I wrote, for me it was always the creative process and I 
always felt that If you do what you like, then the money will come. 
You won't starve. Maybe you'll sleep on a couch for a month or 
something like that when you're out of cash. But you won’t sleep out 
on the streets If you continue to follow your muse. I've always done 
that. It was never a question of monetary gains; It was always a 
question of doing the best job that 1 could within the best 
circumstances. So, 1 was always surprised when people would 
contact me and say, "You're this horror film legend." It would always 
surprise me and it still does. It's not me. 1 don't feel like a legendary 
person. 


AECENTUY Anchor EE-PELEP^t-O Hit«* -H vAE on 
DMO , DEMt»- TYWrrt&-> A R\DE."-'nVE. 

WTVPETTE \S A SEGMENT wHWE you AwO 

CORVWNE CXEAP.V Ape \>\S<A>SSVN& THE EvnAv SEX 

SOENE At jo trs At THAT THE 

W'.SHT HOT f AVCED 7 


Are you asking me if we had sex together? Is that what this 
question is about? 

IT'S IWTttfiftTED • • • 

That scene Is absolutely real, but 1 would never answer the 
question as to whether or not we had sex together. That's a real 
personal question. You'd probably have to go to Corinne and ask 
her. But, It was as real as a sex scene could ever be, I can tell you 
that. 

I don't even know who intimated that. 

XT WAS 'NTtOATED EeTH Voo And Oo9»'NWE on the 
f EATvRETTE . , • 

It depends on what Corinne wants. If she wants that to remain 
part of folklore, then I'm not even going to go there. 

She would have protested if she hadn't like the way... 

Let's put it this way, Corinne and I still talk. We’re really close 
friends. Literally, we love each other. She was wonderful because, 
during the part that leads up to the sex scene and in some of the 
other scenes, I had to pretty much bash her around. I'm not that 
kind of person. 1 don't mind bashing around someone on the rugby 
field, but I find it hard to hit a woman. Even If I'm getting paid for it 
and It’s in a film and they know their role. I'm a pretty gentle person 
when It comes to that. I would never force an issue with any woman. 

1 would never...I wouldn't do It. 

The rape scene in Last House, that was an emotional rape, 
because 1 set that up that way with Wes. She was scared to death of 
me. She wasn't faking her emotions. But if you look at the scene, it 
was filmed with clothes on. 

For the most part, you don’t think about penetration. If it 
happens, It happens. And I'm sure that It has happened on many 
sets. 

I'll give you a hint - look at House on The Edge of the Park, OK? 

I'll go no further than that Call Annie Bell and ask her what 
happened. — 
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„ f t>yO*s , 

And COLLE<,Tft8U£3 FfcVL 
TOTAu_V insane and DEUANfcfcD! 

WUNJ.OPPtTVON^mft . coto 


HITCH-HIKE 


fcVJMFiGM.TS 


GEEfiSG m w it* loo'h 


Tvfc. POOR youN(> PEUfWS vmViO ^OOV>Ct-D m INTfcf*JtX *Nt> VTPfcO 

OMPeWsRoObJ^ StHSfVTXOM " &OT*\f Vfe*TS" GvjIUTM < 1 IN® 

^e^Tt-rke© TO FPo0ftT\OfNl fVMO 'iOVOWTfcfcS* WO^ 9>&M«.9'TT\»s^ s TVie 
4ofA«.L.^»S ■ 

4 fcfcNTS Plfceo V4 , 2.T , IV % P»KJO Z4 ^>£f.fc ^CCOSE-O Of Pe*&uftOl>*6 
V\w\fxf^S ??o9l_e TO f-\C.VlT VN fCoNT Of ft CfttAEpkft IN fc*OAft* J&€- fop- 

Pino «mze ' f fccM ?«-tftDex> &o»\.tv to pi single count of 

conS9\p.pvcs tc» fporrorf. iL\_f feftL f^-nm*. 

\f tv* Otff.N0f*ns SorotVteoo N^GL&CT TO ^>o I^Jb MoofL<. of \K»LONT«fc : 
worm! - Tft€* UMU-fc€ TOMS DftYS IN 9P>^ON TvJtXbC. ftV.<c 

«P-Wfe.C> TMt TO STftM ftwftM fPOTTv TWO Of THE WES STPrP-V- 

QvjfVS ftNO E»NW\E &B.&NNAN. "Am. Pf-fc.V>MS **£ ENTMXEO 

to PtfcNVTf AnO P»ES9ecT.' r Sft'0 TVit 3\>0G£. 



the G«w- in u»veRS lAwe (iasa) 

SOME. LEATHER - 3 Nl'AtTtD TPduBLCD YootA OORneR YOUNG , Sc APED AND UJIMVY L«WEU 9PFWN ON THE 

railroad tracks . He's rescued BY mwm, jran halsey - and frit tujo iouygag through a 

SEMI-HomoERoTIC ADVENTVRE, BuMTOIrv' Abound UNTIL THEY PULL L>p STOOLS IN a DINER IN 
S»Ml PooP - VClcWlN' mi0uiS.STU2.IU TOWN . LowEL PATS THElR WAV NIT A H'S MucH-COvETED 
HUNDRED BuCVCS I ANO BRETT TEACHES THE TYKE EVERYTHING HE LCNOUU ABOUT SEINE A No 
good pe.EE- SPIRITED DRIFTER. 

BEFORE lon6 HALSEY'S BAd-BdY image attracts T"E Attentions of adorable virginal 
WAItRESS f JOYCE MEADRwSIwHo IS REFT cn A StteRT LEASH BY HER OVERLY PROTECTIVE FATHER 
(eMile MCYER). THIS BRINGS THE BAD-FATAeR- loMPlSx HALSEY HAS To THE SURFACE .Placing 
the Audience in a fascinating Place - unsure if he's destined to become the villAin or 

TAP AERO OF THE PICTURE. SPLENDIDLY DIPPIN6 INTO THE MIX LIKE PUDOIN', IS An ODO 
Subplot CONLEPNHJG UNDERAGE lowel Socializing inita saucy nacres , and a ©Reebly 
local weirdo (playeo BY jack Elam) imho uresis smell Joyce and steal her panties. 


T Shouldn't 
I BE. CALLED 
''•tAE 6'RE ON 
LOVERS i_ANE" 
wouldn't 
THAT mARt 
MOR.E SENSE - ? 


^ Mo t 



written by Jo H'Ems (the Screenwriter of clint 
Eastwood's Play hasty For. «nt) ano directed by 

CHARLES Rondeau. (wAo in H'S lATER YEARS ENDED up 
directing many epi-sodes of the toy wonder woman 
TV SERIES WITTY LINDA CARTER ) THIS UUAS YET ANOTHER 
mystery science, theater, episode that Really oyontt 
DESERVE TO GET "THE TREATTAEnT .* But AS WnA ALL OF 
THE PEW Actual Filths of Quality that got trashed on 
the show , it WAS still a GREAT EPISODE . 


ITS Funny THOUGH .THE FRENUED 
UNPREDICTABLE CLimAW yvAd THE USUALLY 
OPEN MINDED CAST 3 VC BOYS ScRATcUHN- 
THEIR HEADS AyuD ASuCinG For THEIR 
YpoNEY BAcuc , BUT t thought the notion 
OF EuERYtAinG G00O turning To Absolute 
SAIT WAS SpLENOIDLY BAllSY For A FILM 
FROTH An ERA WHEN Every teen GnY- 
MEETS -GAV movie wfts All LoluPoRS AND 
SALT WATER TAPPY . 

now THAT I'M TAinRinG ABovt IT, AERJ'S 
MY LIST - IN ORDER OF THE (SvALlTY OF THE 
ORIGINAL MOVIE - of THE BEST Films To 
EvER SAovu UP ON TfiSTSR .THE Howie of 
11 cAfESY moviESi the worst we can 
FWO la la LA ...” (KEEP'MG IN MIND 
THAT T'uE SEEN A«om TOY OF THE 
EPiSOOES OF THE ID SEFYSon-LonG SAow) 

I. VHTTEtv WITH A WHIP (iYGlO 
l.TAE Girl IN LOVERS lane C.IRSR) 

3 . DANGER DIABOLIC (iRGR) 

14 SQviRon ( i ATS) 

S. G0RG0 C 1 AGO') 

Robin FALLS ASLEEP LISTENING TO THE PAUL 
VERAouEN AUDIO COMM, on STASSH'P TROOPERS 


V-.AHP tAE>* N 
TIIEEse BuRY 
Ets not real.. 

REAL... NOT ( 
. Peal... PEAL.. 


>TO SET THEE 1 ) 
PftRFORMEES 

Ready t < 

ujcuuf Corrtf ' 
o\)T ftND^Q- 



WGWJ 



too young to know ... too reckless to care . . . 
you will never forget... 



starring ' 

BRETT HALSEY •JOYCE MEADOWS* LOWELL BROWN* JACK ELAM 

Prodicer ROBERT ROARK /AsskiiU Prtdacir R06ER MARKLE 
Screenplay JO HEIMS /Direeter CHARLES R. RONDEAU 
A ROBERT ROARK PRODUCTION/A FILMGROUP PRESENTATION 


THE GIRL IN LOVERS' LANE, 1959 




NftttEO Ciooo) 

DlR. 3AOIPS CREV1N& 


XNJE SA'D IT 3€FoR£ , AND 
x' la. SAV IT AGAin: THERE 
IS no one WORE 
PERVERTED TRAN f\ 
TftpftNES E FNSives-SWAN. 
WHEN COMPETITION fefcTS 
FIERCE- IN Hon 6 VON& 
AMONG THE LOCAL 
?VlEUS«VN<o CoPIfANlEV 
ONE PAPER STARTS lO^M€ 
READERS Hr AN ALARMING 
RATE- SEX SfcvLS , So >N 
AH EFFORT TO GfeT TV* 
READERSHIP BACK on 
TWkX 3 REPORTERS 


THE FIRST IS AYoonG FEUCin wHo TRIES To BREAR >NTO the Av industry. Wt mEETS VP WITH A 
yoUNG LAW TRyiuG TO WARE SOME FAST CASH So SHE c/*N 5T00^ iNTHe STATES. BETWEEN THE THREE 
traveling reporters we ABE- introduced to 'h\tw>An Sour. Mills' ,GUiD£3oo\AS to molesting 
WOMEN, TVAE lEGeNOARV 'WATER BLOWING TECHNIQUES'. fccpy PieRcinG . ^oBic HAiR EftTiNG .SEX 

GvRUS, NAKED SvSHl, USEO TAMPor* SALES. UNPEftwE AR AVCTW>NS , TRANSVESTITE HooiStR-S, 

UEinE PF.1NV.XNG, SHvT EATING, ANt> A PORN STAR/CARTooNiST WHO HRS AN OBSESSION WITH PuTTiNfe 
HpR FiNGER OF tHEN's ASSES . 


T*teJ 6 rt ONuy scratching the sorface of -Japanese perversion , this movie is afun wav to spend 
73 IHINUTES. ANP WigHt HAVE WEWH*s EITHER. OWING BEHiNP THE covert in DiSGuST, oR shipping 
OUT THE t»oR TO THEiR LOCAL TRAVEL AGENT FoR A I - WAV T'CIART TO THE LAND OF THE R'S«NG SON. 

fr>f*t*MM 9&TOL. ( 2 <»Z) *>'* WAH-oJoEn law 

THIS FILM . wHlcH \S part Cf THE NEW WAVE OF pILW WAUlNG Coming OUT ©F H-K, IS SIMILAR TotHE 
PLOT OF *THt ffCOVIOUNft'I'fe)- AlTHoogH IS MvcH WORE. DEPRESSING . RUNAWAY PiSTCL iS THE 
EveR-So uplifting TAtE of A FAvltY FvREARtO'S TRAmEL tHRoosH tiWE AnD THE HANDS OF All 
THE P«oR SoovS WHO STvwGlE VRaN IT- THERE \S NO SILVER LINING , No <YWm£NT OF PEAC.E. NO 
Hint of How to ERYTHiMb IS GotNQ, To BE OH. SuST... . DAPXNE.SS . . . AND DISMAY . 


AT certain PbiNTS , THE SAt> stories overlap EA^-H otH£R - Giving vS concentrated depression 
AND An EVEN WORE SERXOVJS REMINDER °F ^HAT A fVCV.EC> -UR LITTLE WORLD we uue in. the 
WoRALIS LIFE SvcRG ANP THERE IS NOTHING w£ C.AN PO ABOUT IT BUT DIE AND LET THE CYCLE 
FFJPEAT VTSELf . FOR Full EFf 6 ct watch TH\S AS A TRVPl£-rill with GRftvtOP THE. f»REi.\ES 
ClBBB). And JoHUNV GoTlltS6%>N(l < TT0 T H'SSrtiVLD BE WAUlNG THE. RooNfS <»M TUP f ilTA FEST 
circuit vf it hasn't Alreapv. 


To S^PUCE. Ah OIR. By : Bonnie LAU 

iwHEn A HIGH PROFILE SALARy WAN's U»\F6 KILLS A PRIVATE INVESTIGATOR AND THEnJ coWWTTS 
SoVmde IT 3ECOWES BiG NEinS. A 'fooNG REPORTER GEt's FAR WORE THAN SHt BARGAINED foR 
VmHEm iT turns out that the. Business WP)N IS An E-X- HypNC-OST WHO iScA^itviG HtS cHARWS 
upon VourvG vuoWXEn in opogR to mA\*E thetti qo H'S B'uoimG 


THIS ONE REWINDS WE HERy WUcH OF ujAI hEuNG LAV'S RWCP BV AH PiNGE-U (W). CA FlLW THAT BV 
IT’S vERV WtNTXON SHOULD HAvR fttOST W\A F'LCO FANS GOING "HEAH.OiA. SEEN IT.") BuT nitHout 
the PVNCH OR THE TWIST ENDING- WAHBE A BETTER TITLE would HAVE SEEN •• RAPED BV An 
Ansel lite". 



□■□■□■□■□■□■□ 

/two Rc-H And SPo'LEO "HfcF CATS ' SEtw to "oiskilkc\ 
So THtv ABOVCT A rnouTrt -v^ATtRitvG XO yEAF. ovD 1 
SCANDINAVIAN lcvelV, AND STASH HER »n A 
WflPEHoOSE BASewENT AS THE\R own FERSo/vAl SCX 
Toy THAT THeV OCCASION ALL V BEAT WITH A 8tLp. 

AWAZiraGLy . it's vER.y HARD to EvEn SUGHtw OiSUKE 
TH'S FlLW DESFlTt THE FAiT THATiN WRITING IT Soo^os 
LIKE THf WOST DESPICABLE HONlA OF WISoGVnV 
EVLR FtL-COEO- IN REftUTV iTS A TRvE WASTERiwORw: 

of grind House Art. 

“KICUS" ARE INDEED iwHAT IS DUG BETWEEN THIS NHSTV 
Duo. And tHEV DRvE THE R>»nT Home u-iTH- DIALOG 
LIKE “THE ONLY Goop th*nj6 in THIS cpuwwV SQOAW 

-'NFESTep WORLD 'S R'CkG!". wHFN ONE OF THtW 

nHines At the Start of t*e filw aBcut not h-aving 
Anything to do . the other responds along th lines 
COF "HOW ABOUT POLLING A CAPER? \' ONLy iN ft WomiE 
i-*KE THIS " FRoDoCEO BV PAVE FAiEpWAtvi AN© 

OiREcteO EV lee FPoSr - could thE- REPpptteP 

J^APE Arop ABUSE °F A wom AN PE REFERRED TO AS A 
••CAPER" 

what this Really began as, was A c 

TO EWIUtATE -THE SWAF.TAV THRn-L oF 
illicit Brow STA&FILW, AND it 
spawned An GNTlReLY NEW TSPE 

of Filw in awEPicAn cinEwA 

WHEN IT PREmiEREp in iq&S. 

ONE THAT WAS AN6Rt'. 

Siwple winded, vvolght. and 

focuseo onj forced sex *. 

THE- RoiJGHiE. 

this 'G wusr - see History For 
exTuewE Fiurn fans , atjd 
scwethinG wEvRd video has 
RELEASED it AG A DOUBLE. 

, Bill pvp with Scum optH£ 

EPiRtH Buy it now 


ATTfcmpT 


lONSClOU 


AN 


A SHATT1AINO STUDY OS THI 
SHAMS LI SS "SICK SIT’ FOR 
SHOCK-PROOF ADULTS! 
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EuRO-VtoRRoR ENTRuEvRET t 


KKK.-L A 5A*tt$£ 

THE BRAINS BEHIND THE 
CVNEtAvERTE. HoR-RoR. 
TILWV f-ESTIVBL N' SREEVT. 


PRODUCER. And BV {,-THAE 
B- 1 WOVVE NE.M). R\S NED 
tA OWE VS "CftRMULft". 


AND NvotvE REWEuoER. FOR. 

th« nwjme. (aarahne. 


**©fc\N fc>ovjG\t 

TWE fcflVTOF. VvfcUSttfc® 

oe cvneiaa 5 eww.ziNE, 

RE TAR.TS ftND Lftotws ft LOT. 


, rr\A4©M 

MOT exftiCTLS am expert 
. ON EuRo -HoRRoR -B ut HE 
■ »S ft TOTftL FBEftVt.EfcftEBWO. 


Mow vTS TIME FOR: (DRvHHRoll . . . .) 


unEmn seuiers^^®^ 


CWtUSWoT A 

OWNS OOOVTV CINEIAA- 
A Locftt OVD STORE. HE'S 
OhJLV ~l HEARS OLD . ftww.. 

vi" j T =-• — r-^Tr- 


EflcM mimBEB. of the (SORT WAS ASHED To GRADE EftcH f ILIA THTVO SEEN FRom "Av" T o 
"f ". TV\E RESULTS MERE TABULATED -AND THEN AMER/feED . Eftof SRftSE WAS GWENVOIMK 
RNO that woAXj UAE this: leiERy a-* ; -7 Points | a = b ) ft- = s 

- - — III 1 


A+ 

38 Cannibal Holocaust (1979) 

30 Deep Red (aka Profondo Rosso - 1975) 

27 Cannibal Ferox (aka Make them Die Slowly - 1981) 

2 1 Black Sunday (aka The Mask of Satan - 1960) 

13 The Bell from Hell (1973) 

1 3 Case of the Scorpions Tail ( 1 97 1 ) 

13 Killer must strike again (aka The Dark is Deaths Friend - 1975) 
13 Terror of Doctor Hitchcock ( 1962) 

13 The Vanishing (1988) 

7 The Blood Spattered Bride ( 1972) 

7 Blue Movie ( 1978) 

7 The Devils (1971) 

7 Eyes without a Face ( 1959) 

7 Horror rises from the Tomb (1972) 

7 Human Animals (1982) 

7 Images in the Convent (1979) 

7 Giallo a Venezia (aka Gore in Venice 1979) 

7 Man, Woman, Beast (1977) 

7 The Murderer is still among us ( 1 985) 

7 Slaughter Hotel (1971) 

7 Strip Nude for your killer ( 1975) 

7 Strange Vice of Signora Wardh (aka Blade of the Ripper - 1970) 
7 Virgin Among the Living Dead (1971) 


A 

33 

29 

18 

18 


Zombie (aka Zombie Flesh Eaters, aka Zombi 2 - 1979) 
The Beyond (aka 7 Doors of Death - 1981) 

Castle of Blood ( 1964) 

City of the living Dead (aka Gates of Hell - 1980) 




18 Hitch Hike (1978) 

1 7 Blood and Black Lace ( 1 964) 

13 The Bird with the Crystal Plumage ( 1970) 

12 Black Sabbath (1963) 

12 Enigma Rosso (aka Red Rings of Fear - 1978) 

12 In a Glass Cage (1986) 

12 The Dead Mother (aka tras el Cristal - 1986) 

12 Don’t Deliver us from Evil ( 1972) 

12 Horror Express ( 1972) 

12 Night of the Devils (1972) 

11 So Sweet, So Dead (1971) 

6 Baba Yaga Devil witch (aka Kiss Me Kill me - 1973) 
6 Blood and Roses (1960) 

6 Crimes of the Black Cat ( 1 972) 

6 Crypt of the Living Dead (1973) 

6 The Demons (1972) 

6 Devil Hunter (aka Manhunter - 1980) 

6 Five women for the killer ( 1974) 

6 Gently before she dies ( 1972) 

6 The Killer Reserved 9 seats (1974) 

6 Last Shark (1980) 

6 Libidine (aka Lust - 1979) 

6 Loma the Exorcist ( 1974) 

6 Demoniacs (aka Les Demoniaques - 1973) 

6 Malabimba (aka The Malicious Whore - 1 979) 

6 Mansion of the Living dead (1982) 

6 Morbius (1982) 

6 Mummy's Revenge ( 1973) 

6 Nightmare Castle (1965) 

6 Oasis of the Zombies ( 1973) 




A 

6 Obscene Mirror (1973) 

6 Paris Sex Murders (1972) 

6 Patrick Vive Ancora ( 1980) 

6 Red light Girls (aka The Love Angels - 1974) 

6 The Sea monster (1984) 

6 Voodoo Black Exorcist (1973) 

6 Werewolf and the Yeti ( 1980) 

A- 

25 Delamorte, Delamore (aka Cemetary Man - 1993) 

25 Let Sleeping Corpses lie (1974) 

20 Possession (1981) 

1 9 House by the Cemetery (1981) 

18 Jungle Holocaust (aka Last Cannibal World - 1977) 

1 8 What have you you done to Solonge? (1971) 

1 7 Don't Torture a Duckling (1972) 

17 Tenebrae (aka Unsane - 1982) 

16 Zombie Holocaust (aka Dr. Butcher M.D. - 1980) 

14 Delerium (1972) 

1 4 Emanuelle and the last Cannibals ( 1977 ) 

14 Island of Perversion (aka Island of Death - 1 979) 

14 Torso (1973) 

1 1 Black Belly of the Tarantula (1971) 

1 1 The Nude Vampire ( 1969) 

1 0 Burial Ground (1980) 

10 Erotic nights of the living dead (1980) 

1 0 Fifth Cord (aka Evil Fingers -1971) 

10 Four Flies on Grey Velvet (1971) 

10 Horror of the Zombies (aka Ghost Galleon - 1974) 

10 Pigsty (1969) 

10 Witches Mountain ( 1972) 

10 Who could Kill a Child? (1975) 

9 Nosferatu the Vampire ( 1979) 

9 Le Frisson Des Vanpires (aka Sex and the Vampire - 1970) 
9 When the Screaming Stops (aka Lorelei's Grasp - 1976) 

9 Vice wears black hose (aka Reflections is Black 1975) 

5 Escalofrio (aka Satan's Blood - 1977) 

5 Successive Slidings of Pleasure (1974) 

B+ 

20 Susperia (1976) 

18 New York Ripper fl 982) 

16 The Beast (aka La Bete - 1975) 

16 Demons (-1985) 

16 Phenomena (aka Creepers - 1985) 

15 Der Todesking (aka The Death king - 1989) 

1 3 Anthropophagous (aka The Grim Reaper - 1 980) 

13 Night of a Thousand Cats (1972) 

13 Vampyres (aka Satan's Daughters - 1974) 

1 2 Hell of the Living Dead ( 1 980) 

1 2 House on the edge of the park ( 1980) 

9 The Corruption of Chris Miller ( 1972) 

9 Dawn of the Mummy ( 1981) 

9 Death Laid an Egg (aka Plucked - 1967) 

9 Long Hair of Death ( 1 964) 

9 Szamanka (aka Chamanka - 1996) 

9 Tombs of the Blind Dead (1971) 

8 Caltiki the Immortal Monster ( 1 959) 

8 Gestapo’s last Orgy (1976) 

8 Guyana: Cult of the Damned ( 1980) 

8 SS Hell camp (aka Beast in Heat - 1977) 

8 Werewolf Shadow (1970) 

7 Awful Dr. Orloff(1961) 

7 Beyond the Darkness (aka Buried Alive - 1979) 

7 Exorcism (aka Exocismo - 1975) 

7 Red Queen kills 7 Times (1971) 

7 Salo, 120 Days of Sodom ( 1975) 

7 Survive! (1976) 

4 Blue Eyes of the Broken Doll (1973) 

4 I, Vampiri (1957) 

4 Laurin ( 1989) 

4 Mark of the Devil (1969) 

4 Mill of the Stone women (aka Drops of Blood - 1 960) 

4 Sexy Cat (1972) 

4 Spirits of the Dead (aka Tales of Mystery - 1969) 


B 

12 Schramm (1993) 

11 Opera (1987) 

10 Cut and Run (1985) 

9 A Blade in the Dark (1982) 

9 Cruel Jaws ( 1994) 

9 The Rajama Girl Case ( 1974) 

8 House by the Edge of the Lake (aka Kyra - 1979) 

8 Shock (aka Beyond the door 2 - 1977) 

8 Short Night of Glass Dolls (aka Malastrana - 1971) 
8 Return of the blind dead ( 1973) 

7 Curse of the Devil (1973) 

7 In the Folds of the Flesh (1970) 

7 Kill, Baby, Kill (1966) 

7 Magdalena- Possessed by the Devil (1974) 

7 Vij (aka Viy: Spirit of evil - 1967) 

7 Werewolf Woman (1976) 

6 Eaten Alive (aka Emerald Jungle -1980) 

6 Rape of the Vampire ( 1 967) 

6 Swamp of the Ravens ( 1974) 

6 What have they done to our Daughters? (1977) 

5 Death Smiles at Murder (1972) 

5 Nosferatu (1922) 

5 The Other Hell (1980) 

5 SS Experiment Love Camp (1974) 

4 Blood for Dracula (1973) 

4 Blue Eyes of the Broken Doll ( 1973) 

4 Death Carries a Cane (1972) 

4 Girl in room 2A (aka House of Fear- 1973) 

4 Night of the Sorcerers (1973) 

4 Orgy of the Vampires (1972) 

3 Alien 2 (aka Strangers - 1980) 

3 Angel for Satan ( 1966) 

3 Bestialita (1976) 

3 Bloody Moon ( 1980) 

3 Blue Eyes of the Broken doll (1973) 

3 Body Puzzle (1992) 

3 Brainiac (1962) 

3 Death Walks in High heels ( 1971) 

3 Exorcisme ( 1974) 

3 Love letters of a Portugese Nun ( 1976) 

3 Malertuis (aka The Legend of Doom House - 1971) 
3 Play Motel (1979) 

3 The Possessed ( 1975) 

3 Return of the Zombies (1972) 

3 She Beast (1966) 

3 Vengence of the Zombies ( 1972) 


B- 

8 Five Dolls for an August Moon ( 1970) 

8 The Johnsons (1991) 

7 The Church (1988) 

7 Man from Deep River (aka Deep River Savages - 1972) 
7 Who saw her die? ( 1972) 

6 Bay of Blood (aka Twitch of the Death Nerve - 1971) 

6 Fascination (1979) 

6 Flavia The Heretic (1974) 

6 Zombie Lake ( 1980) 

5 Anatomy (2000) 

5 Cannibal Apocalypse ( 1980) 

5 The Embalmer ( 1 966) 

4 Cat o’ Nine Tails (1970) 

4 Dark Waters ( 1 994) 

4 Day of the Maniac (All the Colors of Darkness - 1972) 

4 House with the windows that laugh ( 1976) 

4 Graveyard of horror (1971) 

4 Nightmare (aka Nightmare in a Damaged Brain -1981) 
4 Spider labyrinth ( 1988) 

3 Double Face ( 1 969) 

3 Dr. Jekyll and his Women (aka Bloodlust - 1981) 

3 Killer Nun (1978) 

3 Murder Mansion ( 1972) 

3 Rats: Night of Terror ( 1985) 

3 White Cannibal Qjaeen (aka Sexo Cannibal - 1979) 
^JS2 Autopsy (1973) 


B- 

2 Formula for a Murder ( 1 985 ) 

2 House of Clocks ( 1 989) 

2 Living Dead Girl (1982) 

2 A Lizard in a Woman's Skin (1971) 

2 Terror Creatures from beyond the grave ( 1 966) 


6 Nightmare City (aka City of the Walking Dead - 1980) 
5 Devil Fish (aka Monster Shark - 1 984) 

3 Nekromantik (1987) 

1 Blood on Satan's Claw (aka Crimson Cult - 1968) 

1 Cat in the Brain (aka Nightmare Concert - 1990) 

1 Curse of the Crimson Altar (aka Crimson Cult - 1968) 
1 Grapes of death ( 1978) 

1 Murder to the T une of 7 black notes (1977) 

1 Seven Bloodstained Orchids (1972) 

1 Stagefright (aka Deliria - 1987) 

0 Cannibal Man (1972) 

0 Vampyros Lesbos ( 1970) 

-1 Contamination (aka Alien Contamination - 1980) 


C 

0 Baby Blood (aka The Evil Within - 1989) 

0 Inquisition (1976) 

0 Mountain of the Cannibal God (1978) 

0 She Killed in Ecstacy ( 1970) 

0 Voices from Beyond ( 1991 ) 

-1 Alucarda (aka Mark of the Devil 3 - 1978) 

-1 The Black Cat (1981) 

-1 Caligula: The untold Story - 1982) 

-1 Crosscurrent (1971) 

-1 Deadly Sanctuary (aka Justine - 1968) 

-1 Devils Wedding Night (1973) 

-1 Deviation (1971) 

-1 Fright (aka I'm alone and I'm scared- 1971) 

-1 GhostHouse (aka La Casa 3 - 1987) 

-1 House of Exorcism (aka Lisa and the devil - 1972) 
-1 Island of the Fishmen (1979) 

-1 Knife of Ice (1972) 

-1 Lurken The Necrophageous ( 1 985) 

-1 The Night Evelyn Came out of the grave (1971) 
-1 Zombie 4: After Death (1988) 


-2 Bloodstained Shadow (1978) 

-2 Devil's Nightmare (1971) 

-2 Female Vampire (aka Erotikill - 1973) 

-2 Two Evil Eyes (1989) 

-3 Plot of Fear (aka Too Much Fear - 1976) 

-4 Inferno (1980) 

C- 

-2 Night of the Hunted ( 1980) 

-4 Deep Blood (1989) 

-4 Necromantik 2 (1991) 

-4 Spasmo (aka The Death Dealer - 1 974) 

-5 Aenigma (1988) 

-5 Body Count ( 1986) 

-5 Demonia (1990) 

-5 Stendhal Syndrome ( 1 9%) 

-6 The Antichrist (aka The Tempter - 1974) 

-6 Faceless (1988) 

-6 Macabre (aka Frozen Terror - 1980) 

D 

-3 Anguish (1988) 

-3 Black Angel (1987) 

-3 The Eerie Midnight Horror Show ( 1974) 

-3 Human Beasts (1980) 

-3 Nosferatu in Venice (aka Vampire in Venice - 1986) 
-3 Maya (1989) 

-3 Paranoia (1968) 

-3 Two Orphan Vampires ( 1 997) 

-4 The Devil's Honey (1987) 

-5 Caged Virgins (aka Requiem for a Vampire - 1971) 
-5 Day of the Beast ( 1 995) 

-5 Succubus (1967) 

-6 The Burning Moon ( 1992) 

-F 

-4 Lust for Frankenstien (1998) 

-4 Manhattan Baby (1982) 

-4 Blood Rose (1969) 

-5 Phantom of the Opera ( 1998) 

-7 Distant Lights (1987) 

-7 Horror Rises from the Tomb (1972) 

-8 Evil Clutch ( 1988) 

-9 Premutos ( 1997) 

10 Demons 2 (1986) 

-11 Zombi 3 (1988) 
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CHAN^o MV UFE. 


SoOGve oS 

1^ RFAU.Y GLAD X HftPPfcNLD upoN TRU'ESin TVrE BARD. ALTHOUGH 
NtTH ft Nft<v\£ n*t THAT MOV) VM6vjuO ft«v«yit THftT X wftS 
ftgooT TO bUEftTHLESSi-Y ikjFoRwi You ABoot SotnE OODBAU- 
DunGEonS AnD DRAG©nS DEVOTEE *»ttH ft PENcHftNT FoR 
DRESSING Up IN Pv>SuC A WIZARD. (PERHAPS X I 

CLAim TO Knovm wHfrr THliESih Does in His SPARE 
AtM- REASON Toy SHOULD STftMO Vp ftrrt) TAKE NOTH 
THE mo6T OUTSTANDING GEEKS X'vE HAppENEO ftcPOS 
'S NOT Top. THE Amount ©F Hit POINT*. HE c.ftN tAV 
cleric elf lord, but the. pwv^ont op cocvc He c 

fLATO op MOOR, fvss . 

THftT s RlgHT BABY. T^LlESlN is A PORN ST Pip. WHAT! ft Comic 
Cor>JFMT\or^-GoiN€. DocToR-WHo FftN&crY wYfc> DOUBLES AS 
ft Cock- For- B'Rfc 7 » RIGHT ON * tHiS Gv»Y Giv£S THE. REST ®F 
VS GEEK& ft REASON To L WE. THERE IS H©PE flW OBSESSIVE 
ftNP S©<*AU.Y RETARDED FRIENDS ! ftNP THUE.SVN IS 
F’ovnt'NG THE- wftv ! M m An vS ft HeRo for THE. lattlE. GuY. 

, crvftYBE- not • Bvrr HE SHooU? BE . THftrs not to SAY 
THftT HE Doesn't ftftuE lots ft ©YHbr interest And 
ACHIEV& tMEiurTS TO SPEftK OF AS WELL- THi& 3ftvNTY BftRO's 
Bio FRoro H'S> official wEBSite Goes ft utile S* toe tHiNG 
U VC. this: 

“the WoOERftrELM MYTHIC T AL'ESlN THE BARD IS ft POPULAR PART 
TIME F^RN PERFORMER. PAGAN PUNOIT, PRACTICING F©lY fttnopisT 
ftNT PROMINENT PRoSRX RftRTlSftN , AS voE-Ll AS BEING 
ADDICTED To ftTRoc.lc.vlS ALL\TER.ftT\OM. HE HAS STARRED IN 
NOPvERodS ERctic EPicS including •* HUGE. GRANT on THE 
SONSE-T &W, VIM ft NftNESSft^ CftHOW STRiPERS 1, Llvt SEX 2 . 

• COLOSSAL OFUbY , EVERY NERD HAS A 
FANTASY. BREAST COftN'S KINKY poSiT l©NS , ORRY CAMERA* 4t 
DIRTS DftTiNG SERVICE- *3 X AND RETVRn) T© ALPHA fcujE. * 

HE HAS ALSO WRITTEN HnD DIRECTED SUCH FEATURES ftS: OOR 
N AKED EMES , AmftTEMR DRE.ATAS : SftN O' EGO SEX REST, ftNO 
THE POSITIVELY RAGAN 
series . tal is ft piaster 

class STORM TELLER. HlS 

■^ C S LEfc ^ T,oH '' SvOOK OF TlNft coraj" vnAS RvEusHEO FARuER 
THiS MEftR- l&V FIRST TRIRE rooks . C^Jwiw . FiRSTTRlRESoovcs .corn') tAc'c 
XXX UJEESlTE IS WlNVW.TALieStNTttE&ftPD.CorA ** 

L^-' R5 I ^fftaftcHED TftL bECftViSE 6F THS close F=RGX||VMTV To COLLEEN 

WtNNftN and QEc«SE_RftVNE CvnHAT toirrt H'S Co-starring with 
theta in CANDV STRIPERS X (lRR5>. KS.T URN To ALPHA ^U>£ 6^) 

^''DO'-E OP RESEARCHING L)HAt HftO HAFPEnED To COLLEEN 
0e -ft^ TO tYIM SINFUL HEART not ONtM CV»Z 
T*** . ^uc^\n^' T ° P , lKJ l ^°' s ^CDLT FiLIWb . RuT feECftosE 

ftCSOTHE STARS op THE VEftV RRST RoRn FviOvJlE X EVER 
Lftio EVES ON*. THE INITIATION OR CYNTHIA (v9G6). 

1.0.° is ryiDRfc THAN JosT ANOTHER wAn^ TftfE To ME. ITWAS ftN 
AWAKENING. JiiSt SAVinS the TITLE DRftuoS Gftcw. SOME StCieos 
AN? HftT L^o T r$. rV u I^-^ S '^Tr° N ‘ V| ' rCo recent wJejn^vvAS lb 

BROTHER who oloMEO ft House in 
SHSKPiTOom. HE Wfts At VOORK , AnO X HAPPENED To press Play o* j 

THE VCR. ALL OF ft SODDEN THERE'S CollEEN GETTING P©vjB.Lfc-STWFfcD 
5 c*An LESLIE ANT? ^ERRY RoTLE-R . TOY miovjtH iNSTftNTxY i»ENT 

BONE-DRY. MY EVES -C?t>CINGtT>^ ©PEn . And FAY SvCmll cftVEO in 

“CAvSinG TFIY BRftiTJ TO UCaVEFY AND BLAST Oin CVIV ^lOSE. TH»$ WAS 
A Ro ta invite VIEW INTO An Emt'RPLY 
A WORLO WHERE nefarious STEPHAN 
PAYNE) VVYPNOTiXES THE INNOCENT ‘ 

, . vAnillA- FL ftMORED HooSEuJIFt . 

(collEEn Brennan) and Coftts Her BcSoto vaj^th ft blast f-Rdwi 
His Hotglve Gvn BE-Fope wiSUiNG HER Awfy^ to His SUAnuy 
D lMLM-LiT, S + NI-THEMED SWINGERS CLVB - To Gt- S low uY ' 

INITIATED INTO SWEATY T v> rw - Coft T£F) OEPRftv»TY. 

Little Robin iwoolD never Be tHE SfTrne , x Assoremoo., 

LftST YEAR X FlNftUV IFftcutO Down "THE Film on vftNCOvv tie's 
GRftNSILLE STREET - in ONE OF THE FoRko SHOPS that THE STREET 
IS Unowhj fop.. X AlMcST DiDh’t E^En REcoSniXE THE TftpE 
SINCE 1 HAd nEmer SEEN THE Pftcws&lNG , And tHe viDEoccWER 
HAD firABER LYNN \KJ ATYPICAL BO'S *t\u wave Hftipoo And STAtoc-E 
QemEn THoOSH SHE'O only FLHYEO in ft Small Role as ft cftLL Girl). 

WHEN X GOT THE TftpE Home AnO pLftYtD IT, J wftS ASTONISHED THftT 

despite is years having Gone By , x had nearly every line 
or d\Alog And Action coiy\tvi\TTED to MEraoRv . 

Fotu. PoftKi PRODUCERS SHOULD HftvE THE'R PERfoRmERS ReciTiNG - 
GREAT NOVELS ftND DiArrH EQuAtionS . TEENAGE RoYS ftcRoSS NoRTVr 
AMERICA woutf) instantly Start Acing their Howe work 
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■colleln VWAS MX FiRsT 9R»tNO in ?oe+s . I HfcO mET ©TttERs 
efcWE HER, Bur SWfc AND X HiT it off RATHER well 
wttEN WE flCST me.T.TWVt WAS IN HBH DURING THE 
PRPpUCTiuN of VWA VANESSA (mu F'RST f lLt*i) tVAM£SSA‘- 

wwp in iaAmhattAm , Amo rx think) Hostage. gi&ls , 
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the first sex scene x eve* watched feeine sBot 
featured oAN»Eue a^d George ?axne. HenR' 

PACKARD MAS Tftf. DIRECTOR. CoLlEtN XAJftS on 
THE GET Ttt€- SAME DAV- X HjAS THERE- TO ©PGtRvt 
amp write. ft&*or ex9ec.vEMce.0f bating a k>sn 


mcme Tor. a stingers rf A€>fV2Ar^e. so, for the 
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wAS UWM GENEROUS wiTWHERTlfviE awDGmte 
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feiz and her career. wc 

GOT TO fee FR'eNDS. AETER 
THAT X GOT TAX flRGT 
TA^ve 09 ulHAT \t was 
REAUX LIRE TO IM TORN 

in a scene with vAnessa 
del Rio amo 3eww Butler 1 


"Cov AnD x never a ao sex 
together. ,om camera op. 099 (ithsao to sax') fcoT we were eorvy in 
canrx stripers z vm va^s. this wfts am exceu.eMT twoNiie. Twe 
plot ihAtoLvyeo am A9HPx>o»siac gas AccvoewTAv-xy feev^G Rev-eAseo in 
a vhspitai.. if xwve evitc. woMoeceo if Tvyt women ?opm actajaeux 

cwsov the sex op. mot, watch Goes stErue w'th Com secemy . At one 

Cte\V>T CotM ATTtTYlfTS TO MICAOE AwAV 9P«W COE AND INTO AMOTVitC ?°SlT\ON 
AMD SHE CRIES OOT "OON'T STOP mow !:'• THAT UNE wAS NOT IW Ttte 
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Colleen Brennan 



Movie Title 

Notes 

Year 

4 X Feeling 


1986 

C Face* Of Samantha 


1984 

M Park Avenue 

Facial 

1985 

All For We Ladles 


1987 

Aitaul la Me 

Facial Swallow 

1985 

Beauties And The Beast 

NonSex 

1973 

Bedtime Tales 


1985 

Beverly HUM Exposed 


1985 

Bigger The Better 


1986 

Btoodie 


1985 

Candy Stripers 2 


1985 

China And SI* 


1984 

Circus Acts 


1987 

dub Ecstasy 


1986 

Coming Of Angels 2 


1985 

Coming Together 


1984 


Non Sex 

1988 

Computer Ghta 


1984 

Corrupt Desires 


1983 

Country Ski 

Facial 

1985 

CummhT ABve 


1985 

Daisy Chain 

Facial 

1984 

DeHngueot Schoolgirls 

NonSex 

1971 

Dirty Girl* 

DPP 

1984 

Dirty Mind Of Young sally 

NonSex 

1970 

Dirty Shary 


1985 

Down And Dirty In Beverly HHIs 


1986 

Eighth Erotic Film FestHal 


1983 

Family Secrets 

Facial 

1985 

Famous Ta Ta'a 


1986 

Fantasy Land 


1986 

First Annual XRCO Adult Film Awards 


1985 

Flesh And Ecstasy 


1985 


'colleen ttAo A roA'WSTOAM 
Acting cACEeR AS well 


AS HtC ?oRn work. SHE 
' A TA - 


\S A talented Actress, 


Of TAfc ©GST rryovies < 

GEST SE^ SCENES Ever 


AtCOCOEO at SomE P oint 
SAE AND X LOST TOUCH . 
I'm GLAD TO set SHE'S 
BDNfe EonOlX CEMEmBEftEO 
IN THE PAGES 09 THIS 
TAA6AXINE." 



SEX WITHOUT 
SHAME! 


fONOwy RETftElViSEReD 
indeed. MATURE DoONG 
HER XXX XEABS . AN© 

(Some sax) SotaEwHAT 
AVER AGE vx>ov.iN6, 

COLLEEN WAS KNOWN foR 
HER flERX LIGHT RED 
Htt\R. WtCKl-ES.SLtGttTLy 
PAVNCttX E*DV ^GENEROUS 
SVG&S , AND insAtiAELE 
LUSTH PERfoRtAAMCtS 
WHICH coNSTAviTLy 
V9STAGED HER o&oftU.y 
LESS -PASSIONATE CO-STARS. 



COL WAS feETTER Rnovon , 

fcR HER MON TRIPLE X ROLES , v^HERE SttE WAS LISTED 
in CRED'T Polls AS SWARoM RELLX . SttE APPEARED iW 
classic Sexploitation f ilwis Suctt AS »LSA: SBe wol 9 
Of THE 44 CiRTM'), SttAmpoo (iA15>,Sl»PERvixenS 
ClAlS), BEfoRE TARING A 7 XEAR feREAU. AnO 
RETURNING To THE SRoTLITE AS feONEDoG&lN' COU£6N 
DREnNAM IN fAilCrt LAi>DED PICK. STIFFENERS Such as 
Corrupt DESiRES(lRR3), tRimitX feRowro ClRfew) , 

TAfeoo 3> (vARM’i . and -star anGee (iaeg) among 

TOAnX OTHERS. 


SHE had little problem GARNERING Kvpo'S fftom HER 
contemporaries with multiple Awards And loads 
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Le Sex De Femme 4 


Leather And Lace 


Leqendt Ot Porn 


Maid In Manhattan 


Only The Beat Of Men's And Women'* Fantasies 


Only The Beat Of Oral 


Rear Busters 


Red Garter 


Red On The Noodle like A Swance On A Poodle 


Getting P. 


Girl* Who Dig Glrla 8 


Girl* Who Love Girt* 12 


Girls Who Love To S 


Home Movie* Ltd. 2 


Hustler Video Magazine 2 


Wanna Be A Bad Girl 


Initiation Of Cynthia 


little Kim mi Johnson 


More Than A Handful 


Mother's Pride 


e Night A 


d Tight 


Red Room And Other Place* 


Ribald Tale* Of Canterbury 


Scared Stiff 


Screaming Rage 


Secret Mistress 


Sex Crimes 2084 


ic Kind Of Woman 


Street Heat 


Surle's Birthday Bang 


Swedish Erotica 59 


Talk Dirty To Me 3 


fc Dirty Ti 


Taste Of The Best 


Taste Of The Best 3 


Tower Of Power 


Trinity Brown 


Up Up And Away 


Voyeur's Delight 


Wet Wild And Wicked 


n Who Love Girls 




«cs T P|CT#E-SS fsv*jp| W> fota. Good Gtitt , SAO <»*0u 

FP-or* THE CF»T\c$ A0u\_T F»trn AWAW>$ . TWO mEARS 
l-ATER SHE PICXEP Op An AWAP© FoR GETTING 
PERSONAL OWd *** ftw>THE«. NOC FoR SYfVfe 
AHGU. (icftfe) Fpot* the. x-RATX© cR\*nc.s 

ORGANIZATION. 

WHILE Cou.EC.kj WAS RECOGNIZABLE NVrHiN THE- 
\*jOU5TPW AT THE TiK\e , SHE'S NEVER REAluX BEEN 
AS ONE 09 THE GWS moRE 'H'PeMflNT 
PERFoRtnERS , A DvSt'ncTvon that s HE onoouBTEouv 
PCSERnjES . wHu-E Au. THE OTHER MfVieR CRAn* 
VAn* EOS OF THE Ttt\0 ©o’S UKE Ganger Wnn, 
TRfSC-V UdROS , AVJO CHRVETV CftNXOW Alt 

Stooo THE TEST 09 T\rAE AND GARNERED A 
SEuncAteO CUVT Following AND A NNStEtE omune 
SftNEfVSe » there SEJETOS T° BE UTTVE TO NONE 
^oR BREN HAN. 

ONE NOTAGtE EXCERTioN VS THE PuER- GROWING 

.1- 


ater. rwtths . Anther kol 

lvjStv Son-GoFFinG murosy in TAGd©3 An© 
TABOO 5. THE wtiDi X POPULAR SERIES ufH»Nc.HE.O 



THE PERSONAGE of AN ©TWER AGE© STAR ; VCAV 
PHRHER - wHo HAS CAPITALIZED oN THE iWCEST 
CRAZE WITH A BEST- OF 0 \JD cAttE-O "THE OLT'TWATX 
COLLEEN BRENNAN COLLECTION" WHICH NAS PVAOE 
\N looV ANT) VS SOLO EXcuuSWEuT FpoiYi 
KftYRftPRER.NET. THE. O'ER 'b Soro^HftT 
Sketchy \NTEPme or OvfturY or SoupcemftTtpiftL 
RUT it vie* e, Good cpobe bection or SotaE or 
Col’s best x-Cftreo ToomtiurS, ftNO mobt 
iNiEoPTRiNTLY RoP V.HY - IT 5 CERTAIN To IE. OR 
inTEBEVT TO ftu. THE WOTHEP-PUCKEP AW3ICTS • 

BRENNAN RINIBHE.D HER VORN CAREER IN HW&witH 
OoBTOVER loo RtftTuRE RILIWS TO tiCRCRWIT, AW 
HAS NOT BEEN SEEN op, HEARD FRotvi ftlvrtONE in 
the indvEttry BincE. ir you.tble'Sin.oP Anyone 
ELSE HEARS Rpom HEP, op GETS ANY SoproR LEAP 
ON WHERE SHE'S AT, LE.T wiE rkolu. SHE HAS A RAN 
IN CANADA WHO U.ANTS TOU01SH HCPWELL. 

-UoU&R Zeo^O 

□■□■□■□■□■□■□a 

COU-EEN Bfc E NN/*t FoN Rtf-Ts 

ovC ,oH . •- THEX ft'N'r that ”Fon**... So SuE rw€ 

- SHE in AS A PART-THWE HockeR JXRiNG HER F»P-M 
TEARS. 1 Don't Know FoR How LomG TH oosH... 

- 16 ONE Of THE REW VoRn STARE in HISTORY (alon 6 
with SHAuna cpant And OAnicA rhae) to 
RoEucallH Announce THAT she Disliked HftuiR& 
to oo LES 61 AN Scenes in ioouies. 

- never d<o A straight ahead AnAeEEx Scene, 

But OODLY ENOV6.H SHE DID VERRo9.tr A CouElE 
Anae/vab'nAl venetpat»in in alex. dereney's 
blRry GIRLS ('A9H') L»/ TMO BYRon * BlAiR Harris 
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Ui t©«\.' I'm ft Hog*. Fftro . xn»e *»t 6°t ft v-tw q^estvons HfcR£'- 

wJcrt P^OCtSS 0OVOO^.T THE MOST fULFIU_1Hfcft>T OOT OF-.. . 
U»tt«THsJQ, , ftCTVNC*, OR DIRECTIM&Y 

Acting is the most fun - directing is a close second 
writing is the hardest one and gives me the most 
satisfaction in many ways. 

WlftlMWtTCR WAS THE F\urr\ voHERE X. t^RSr MO,T»cED Hbo. I 1-©\J£ 
w3at Voo o\d »*» that roovjiE . Yoor pERFoR$n*NC£ Steroto 
SatIn tt Sywwt as WEIL AS c*4E*- r*e-- Toe. tr 
*^LT wAAr THAT CHARACTER TO fcE DID YOU WKW4 

?oa THE- FPANC.VS DOLLftftMW0£ i Po'-€.T OO Y<*J Hft\)E Fot^O 
tOEfflOR'ES OF voaRVClNfe ON THAT . 

It was very grueling working on MANHUNTER - gaining 
weight and body building and having temporary 
tattoos put on 


TOM NOONAN you may remember him from: 

Manhunter, Mystery Train, F/X, WoHen, List Action 
Hero, What Happened Was.... • 

• WHAT WAS YOUR FIRST UNE IN A MOVIE? “C'est tout 
que vous avez comme pour flavT’ which means, 
“That’s all the flavors [of ice cream] you have?” 

It was a French movie, and I learned the line 
phonetically. • HOW DID YOU GET CAST IN A FRENCH 
FILM? All the actors at the audition said the line 
crazy and loud. When it was my turn, I walked over 
to the window — we were on the 20th floor — 
opened it and grabbed the producer by the collar. 

I put him about halfway out the window and whis- 
pered, “ C'est tout que vous avez comme pour fiavT' 


etc. I just felt I owed it to Francis to give 
him a chance to have his time — to have him do 
his best as a person, the best he could do to 
connect and be alive, like any one of us does. 

He’s just a person. 

c. & cHAR/\CYER *5> ‘I s1 (V1fti\|M ^ftV* A VifcftU 

?^5oo sev** T<es -'TH oeop* 

ftf-TEa vfoo play -nfEro ? 

It was painful to play Francis but I'm not sure 
if I made a conscious decision to put that part 
of my life behind me. I don’t feel well 
unless I'm working on something new - and 
focusing on past work can keep me from doing 
that. 

uirtftT vJftS Ve-Op. REfteTvoM VC THE- W-0 IftttE 

Ottifoiioftu MERTON oionTEvem exibT ONCE 
I mw.vtEjit's antacfm Hoe*,«5 » N wsw« 

^ “eWTOV '? MWLEie. - AWO TrtA-J T*X Awe NO PLANS FOB. A 4** F.LP1. 

J. tV\EAN - THE. *.? 

I have not had the chance to see RED DRAGON. I have only seen MANHUNTER once many 
years ago. The making of MANHUNTER meant alot to me. 

1 VOCTJLO IT *X>OLp ONLY AtO TWORE OF- ft STVNfo kift'UMfe SOfAE ft 55 -HEftD U«E BRETT PATNEC. 

-rtf. RtmAVCE-. Otfl... ftroYuJAY- I'YC HEARD THAT Ct+ftRuE VAftvJF-THftN S C^R>TEP ; OF- 

JOHN hftftWoYiTcrt ) PHY opart Eu-m vs Y’ouR yvk>oiE WHAT HWFENeo WAS • - - 

*XJ?i pretty HV6W PRftvjt • that son ©FA BiTdVt, A n . DO you Know H»rw 

PE^NftUY? WHO ftpjfc some OF Y©OR FAVJOWTE vORiTERS ? 

I have never met Charlie Kaufman. 

Writers I appreciate greatly and learn from are 
Harold Pinter, Checkov, Paddy Chayevsky, Edward 
Albee, Paul Thomas Anderson, Charlie Kaufman, 

Francis Ford Coppola ( CONVERSATION , GODFATHER, ) 

I would like to add Dennis Potter (amazing 
British writer who created PENNIES FROM HEAVEN 
. and THE SINGING DETECTIVE) 
and Ingmar Bergman. 

YooR ROLC5 \N «©6oCOP Z , THfc 
, VAST FHTION HERO ftNt? moM$TER 

V SRVft© • wept SOWE 

f REALLY C.OOFW ©OT rwEmoPABLEl 
/ RolE. 6 -rftftT Y©o voer^T reallY 
1 e.octf.-wjXUD IN. t really UHfc 
. THE FAt-T TVlftT YOO ARe^’T 
\ AFRRVD TO 1X5 “LooJ-BROOJ'' 

VAOUVES ‘N CON3VJNCTAO FJ 

| LMVTVi yooR CRITVCftuy 

I 0Eu>vtP THFftTRvcftL OCTPu 

J i p rill to i^tPiR u>HATE\»eR 
J yoo n\\feHT vwPvNfoft SftY ^Se>OT 

" poxNC, Tfto&e WOLVES ^ 

& I enjoy very much acting. 

I try to remember 




Vt. 



that I'm just an NOONfrN -continued FAom PAfcE Ji 

actor and I do my best to make the film work for the 
director while making the parts as personal as I can for 
me. I also have to make a living and it's great getting 
paid to do something you love. And the money from those 
films has financed my theater and filmmaking efforts so I am 
very thankful. 


- T w in IV 

KlNbA CRfcfcP/. x POM-r THVWVC HE *Jt*S To 6fc CREEPING <*E. 

*>»©TSv>Re ‘P * mifokvF HftUE E>E£j4 HAmiNG A RE Ac.r »o 
TO AllTMoSE REARM ftNI°CW\N <o NEvo-A&E SE LF-H€i-? GURUS THAT 
TVtt CHCYRAcTP-R- \x)ftS RtVO|NDVN€» mg. Of. wMERE DIPT HE. INSPIRATION 

f«r that <=ox come wzphn ? 


T You fufwto iw Hour Pi uw TH6 iwtffc to se really 

* “ * ~ iywf * ■ ■ 1 

Ip t OllfoHT 
i'iN <o MEvo- 

..... - . MDlNG MF.i 

poR THAT GOX Comt FROWN? 

The characters of the therapists in that film are named Jack 
and Rita. My parents were named Jack and Rita. But Jack is 
me or a part of me - as all the people in my movies are. 
That’s the point of making a movie - to confront or be 
present to yourself. 

Hftvt You GOT PiANS TO uifiTE AMD DtRJBCT HNerHtR flt-tV\?I*Mfc AuvFNS 
TnoOevVT YoUf TARE °N THE HoRRoR fcENRf wjCOLD FAU NOTING. 

I hope that I make more movies with the time I have here - 
it is my favorite thing professionally and in many ways 
personally. I have sometimes thought about making a scary 
movie but I think I may have put out enough fearful stuff 
into the world already and the world has responded to me 
based on that sometimes in ways that make me not want to do 
that anymore. 

U^ftT u*s -ntc P\RbT m©V\£ YOU Sftuj IN ftT^Efyre^.? A0OOT IN A 

WUMc-lN • 

I think CAROUSEL was the first movie I saw in a theater - I 
hope someday to make a musical - I was trained originally as 
a musician. And I think we saw THE TEN COMMANDMENTS at a 
drive in - I somehow remember that parting of the Red Sea on 
a huge screen. 

<bw£ a perspective ©n v»hat vrrnEANS> t*> St an Emtertai neR 
IN THE ONITE.D STATES IN 7X>o3. 

I don’t much feel like an entertainer even though I suppose 
I am. I spend a good deal of my time teaching - but I guess 
I wish I was more entert ain ing. 

thAnV-S F«R Xouft TIME . Tom. cHEoiA our Tefw's S\tE wtficH HAS wiofte 
»NPo About V4'S Cowing effects UUE VHS rvtovht. w*/**© DAN« AnO 
ft DROWSED T\> SERIES CALLED WHAT THE HELL'S YOYR 
TOTO NOON A N. COIV) 
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on o\m’. a 

v»J5^R%© %v VEftfcS OP 
DRvDf&RY And N»iniWv*w-wAG£ 
SLAVERY, GRAVEYARD IS THE 
STORM OP TVX> OfsiDER- 

a Ptrcci hwo Bookstore 
CuERks . THEvR PftRAWfcl t> 
Xvppie NCcoko©AANCER Boss 
fit* lRR*n©N^UV< VVOtElYT 
TtWEf, N Ho«V\tLtfS 6oV,<s*c 

STftRR\N6-.ToN flHRL THoR.^oC 
KEvTHelY v ToREn ATKiNSoN. 
■JAWES rftc^NRNty. Butch 
WNRP vW AMD S>*RA BloSTBHJ. 
END TfATuRES iNCRjpE*. 
AOQxo COWMEN TARy 
.. DELETE© SCENES , 
U\J\N<3 With THE DEAD’ SHoRT 
"FtLfi\«3"SH©RT 
TH©R muEvC VIDE© ’'walking 
in A 

-PtwB WORE ! 1 
DNO VS ^VOXS (INCLUDES *Hvf$) 
FlEASG NtSvT: , 7 
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BLACK 

D©G 

VIDEO 


3451 Cambie Sired 
(604) 873-6958 
Mon-Fri I pm !o 11pm 
Sat and Sun 12pm to 11pm 
www.blackdogvideo.bc.ca 


FDR N© GOOD REASON ... HERE’S ^ 
DW^N'hHb mv mom’. 
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XEAR . N©W X©v> KNOW u>HERt X GET 
\T . RIOHT ? 


X'm looking For 
Horror tsi ' shovwS 

AnO erHEfc 
Y VDEOS .WILL TRACE 

OR ©\>y . ETN^LtriE ! 

TETSd oQsr»ARTT.com 


o©scv»o.£ s«rr 

OHYH5 

HTTP//SRovP5 

XSMBSfa 

?r^; n ' rot ” 

-pin© see 
if you vaiAnnA 
TPA©E... 



Affordable prices on hon-or, cult, exploitation, sleaze, and just plain weird videos! 

VHS Titles are $10.00 each or 3 for $25.00 
DVD-R Titles are $15.00 each or 3 for $40.00 
MONTHLY SPECIALS!!! 

http://www.b-videosl01.com 
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vwBY? 3vjST c. ul it's fun To wore* TBE S.TOD'0 BAFooNG FAll Ft AT °N tBEvR FACES! 
BEGE’G THE To F VO BvGGEGT MONEY LOGERG OF TBE- LAST VS YEARS I^ETAWEvI 
DorvESTVC AND INTERNATIONAL GC^CSES INTO ACCrwwT 

\.VftiMNZ MTURES Of fVwro NASH (£oo2‘) Com 44 toil. lost RM-miLLloN . 

C.NSvoeR'NG TVlAT Fvtnv FFONTS COST 2 TBooSAND TO mAKE. TUVS Film DIDN'T EyENibakE 
BACK. TWe COST OF CENDIVC TBE roovuE to THE. tBEAt&RS. HAuJ Baxxi 

2. CUTTHR0AT ISLANO ClAAS) COST lol tyvilcion UST AO miLLVON . 

BA vVA GENA DAM vs ' FOC.K. off AND DIE ! T B<S Fu.ro ENDED HER STARDom , TBAWK &op. 

3. WE fOSTFrvftAl(vAAT) COST Bo million. LOST 78 rAlLLION . 

CuTFU To tv -nFVNVCS UJATERvnORLD uiAS TBE AO’s BKb LOSER - Be 7 IT UJAS TEEvS COSTNER. BOMB. 
>4. M 0 NKEV 80 N& O°o o COST 7S million. LOST GA HAELUOM .VvoNVCEVOorofe " ! Bonk! 

S.TouoM AND COVNTRY (lool) COST %o rrvlLUOM. LOST 63 PAILLION 
6 - 8 ftTTLEf» 6 L© EftKTH ( 2000 ) Cost 7S million . LOST Si miLLIOM . 

SwAfl-rtn-rtB! SCIENTOL06V SUCKS fcALtS .' COST 15 IB'LL-7 TBE FUC.K.IN’ TBlNS LOOKS 
like A made for T\1 (TOUVE ! ON TBE YS.A NETWORK , NO LESS . 

7 . mq-X’-THt CONGG>E.ST OF FARA 01 S 3 ( mi) Cost SB Million- LOST 4 % MILLION . 

8 - SoRERvloVA C 2000 ) cost fei million. lost 47 (TUllvom . 

8 . TREASURE. PLANET ( 2 . 002 .) cost Mo million . LOST 4fc MILLION . 

10 WTftTT CARR (mH) cost fes million .ust» 3 pmu.iob. 

!£d OusVtoTb XT IN HoLlY x«Ws FACE-. vF YoO TARE INTO ^^TVW m 0 c B A 
FvtTA Cost .TO Boixi iwucrt vT WADE 7THE. MOST SUCCESSFUL 7-^ _.i ^ 

YEARS (AND R 6 RBAFS All TUBE) VS THE iNDEFENDANr FEATURE T>^ 6^1R luITtR 
PR00EOT ! 1 BA BA BA ! LET US LAUGH WITH GLEE. AT TBR. FATBETIC STUOio SYS rFM . 
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MYSTE^V SCIENCE THEME* Ovt)S And PRERECORD 
VHS TAPES 30ST GOT ft vJHotE LOT MoRE COLLECTABLE" 

WASHINGTON — In a decision that might have implications for the future of 
MST3K remans or video releases, the Supreme Court on Jan. 15 upheld 
lengthier copyrights, protecting the owners of movie copyrights, and 
seriously damaging the concept of "public domain." 

It also put an undetermined number of MST3K episodes effectively out of 
reach of a TV network that might choose to air them, or video 
distributors that might want to release those episodes commercially on 
video or DVD. 


The rights to the films featured in most MST3K episodes were purchased 
for only a few years and, in the majority of cases, those rights have 
expired , and will tyave to be renewed before the episodes can be shown on 
TV or released on video and DVD. In quite many cases the rights owners 
have set prices prohibitively high; in a few cases they sure apparently 
doing so to suppress the episodes in which their property was ridiculed. 




ms pftTHeR's rpotHef, comm ittcd sutcipe when len was 8 years old. fne years l ater , 
the same uncles Eldest son killed Himself on the anniversary «e ms fathcrs death. 
F»*E MoRe YEARS AFTER THAT Hi<> SECOND S©N commiTTED SvictDE ON THE SAME PAY. THE 
RtltlftlNtNG SON WAS SA\D To HAVE UvEO \N CONSTANT REAR of- TAvCiNf, vVlSOWN LtFE. AS 
WEIL- LEONARD* BRANCH OP THE FAW1W TREE WAS SoftUED 'N Buo©D. 


**THiS WAS 0 »HAT xAAe. GREW Of WtTH " L 60 NARD TolD AN tNTeR.VlEweR.AN »W “\m£ HAD To KEEP 
TrtvS SECRET FP*>M ENJ&W 66 DV , THAT PAP'S ONLY RELATIVES WERE ©LOWING THEIR 
BRAINS OUT .' 4 

LEONARD ANP W*b LITTLE ©RMHEp. PftOL LIVED IN REPRESSED, Gop-FEARlNG **ENTftL AMD 
PYSVcAL AGoruY THPooGHo-oT THEIR Y©OfOG UvES . THEvR BARENTS ooERJE STRICT DUTCH 

cAluiniSts and were. (r>r lack of A setter termS Fucking bonkers. happily 
BR lNG'vG op ©ARY on a STEftPY DIET of GuiuT AND REAR - 

«»T CjOT wHiPpED S\X , SEVEN OATS A WEEK. 3VST To EE A NORMAL HUMAN ©Elt'Xo F©R RM Hours 
BREATHING, cATING .Going TO THE REST Room , rtAV\v>G A tsORnoAv. viFE .mEANT X vuAS G©'NG 

TO break •20 Pules A PAT. Amo AT LEAST B of tHe.W were ioortH A Beating. X roov. off 

MY SHlRT , MY FATHER LEANED MB CNER THE KITCHEN TABLE ."TOOK THE EXTENSION CORD 
FRoM VHS ELECTRIC SHAVER, ANO ^HIPPED MY BAcuc WITH TAE PLUG So X’oSEI UTTlE- 

PinPRKIaS ©F Blood, A nic-E Pattern ©F Pots vp AnP doojn iy\Y E A cu. . " 


NOVW THAT ISN/T TO SAY THERE WEREN’T <b»PPY PuN-fiLLED TlfYIES WHEN A Good ol BELLY 
lAU$H CooLO BE SHAREO IN THE ScHRADER HOUSEHOLD - AS LEONARD REvEAUEO To PETBl 
BISKiNO IN m4 • *’ wAAT SAVED ME vUAS t HAt MY moTrtER. t*JAS rtvmAN- MY FATHER wftS 
LIRE A MACHINE, tvw CARTHER. 'OHvppEo ME khtH A BR°om HAndl-E iN THE Kitchen. 
SOMETIMES SHE'D BREAK it RiGHT over MY OAcK. But IF \ov> rr\AP€ MY WotHER lAv^H, 
SHE ^oULpN'T Cjo on- I u»vlP SAVE Jov”»ES < 3 v>ST PoRTHiS 
OCCASION- M REAL SHITS N' GIGGLES • FvN. HARdEE-HAR. 

the T\>>o Boys were forbidden to nmatcH tviovies , rv.oR 

LISTEN TO R>PouAR Mosic . B°T. . . WELL, ROYS vn;ll BE 

BOYS, And RuttS ARE MADE To BE SRoy/.EN). "IwftNTEXJ 

To SEE ©ME Movie in my Life , An AsT of Sin,” 

RECALlEO LE^nARP. "r WAS standing on the 
SIDE'LL*, TRYING To Bolster MH cooRAGt. THEN 
Finally x BoOGHT THE Ticket , went in. x HAD 
been TADGHT THAT movie TAtATERS .the ^OIUOINSS 
THEMSELVES . ^ERE pens OF 'NIQWTY. X MADE A 
MiNiWivro COMMITMENT, SAT Down in THE LAST SEAT, 

end of the.Rovn , wmite rnpoales . terrvfied. 

*TERR\FIEP f" 

rr wAS lASA. LtN HAD walked into A THEATER THAT 
WAS SHOWING otto PREMINGER'S ftN^ToMY OR A 
CAORPER , A CLPiSS'C CovRTRj&om t»APiWft PEALinG with 
the. minutiae °F A mvrper/rAPe trial. 


“THE ScR£En PEELED BACK , AND IT wAS THE. LAST 3VDSE 
-mEnt DAY- X SAW THE Lord goo SEHovftH, AND Hosts 
of ANGELS CoM'Ng i>ov*>n , AND X wftS GonnA BoRN n 
hell FoReveR - because X went to THE FucKin * 
MOVIES. I RAN GOTTA THE THEATER , 7. 0VOCV4S, S 
BLOCVCS, UWTIL X CALMED DOINn , FOR,OUS AT MHSElP. 

cot To : Z\ YEARS LATER. „ ^ 

LEONARD COMPILES , EpiTS , AnP WRITES NARRATION 
FOR THE FINEST MONDO- STYLE. DOCUMENTARY E\)ER 
(HADE ABoOT YVO VENT DEATH in THF. vSA- THAT FILM 

was the killing of America j it was made 

WITH money RA'SED in japan. HE- GcovrEP seveoal 

Countries. BvYin6 FootAge PRom tv Stations And 
••secret . HERMIT - LIKE collectors'. 

THE MATERIAL HE HBt> SC^APEP FflooiTHE uvDtgSlDE of 

■ ■ , . 





Oe schokkende 
waarheid achter 
de 


Filmbeelden 
dte zelfs de 
Arnenkaanse 
televisie niet 
durft uit te 
zendenf 


OF 


WHATEUER BLOOO-ENCR-VSTER TURD HE H«D 
TURNED OVER. , WAS EXCLUSIVE ANP TRULY 
UNFORGETTAB'lE • FROM RACE RIOTS, TO 
POLICE SHOOTINGS ,To INTERVIEWS WITH 
NOTORIOUS SEFLIAL KILLERS, TO >M5»Nt 

chfT'lfttO ON f N(A, "r 

AMERICA 'DEL.IMeREO THE DISTURBING 6OC0S 

UtwfwiW A POWERFUL ANTI -Gun MESSAGE 
WAS UNMATCHED IN TV*£ YEARS PRIOR. TO 

area's Bowling for cow*iA>N£. 

IN Ado WHEN THE FILM WAS MADE , THERE 
voAS AN ATTEMPTED WROTE. IN THE Y.S. EVERY 
3 MINUTES , A TNP A MURDER VICTIM EVERY ao, 
MINUTES. "IN TH6 0O YEARS OF TUJSCENTVRV 
THE NARRATOR GRAVELY INTONES , "AMERICA 
HAD WORE THAN A million MOROER.S , MORE 
-man All Her fatalities in All Hep, wars .' 
to underscore THE HUNT, SUO-MO EootasE 
of THE. KENNEDY assassination F'LM BRinK 
THE STAT«STkS A DEEP , HAUNTING RELEVANCY. 
"BETWEEN Woo AND .A foB " LEONARD ToLp 
the UAS FRIDAY REVIEW, "THE ONRDER 
RATE HAD HARDLY cHAN&ED ft T All . BUT 
RATE SuST SKYROCKETS ALTER. THE 

assassination op president Kennedy . 

As PowEAPuu. As >T WAS , SCHRADERS FILM 
uJasn t given iAMYTHhuG EVEN APPRoAlHING 
A PROPER RELEASE. In PACT , HIS KEEN And 
STUNNING MEDITATION on AMERICAN UIOLEnO 
\S virtually UNKNOWN ON THIS CONTINENT, 
EVEN AmonGST 'HARDCORE' &ORE-3UNKIE 
Plum GEEKS uuHo SLAVISHLY RAVE And DRopl 
CNER THE EAR. INPEPIOR FARES OP DEATH 

THIS IS THE Film A ROUT AMERICA THAT 

AMERICANS WERE NEVER ALLOWED T° SEE 

IN PACT , IT WASN'T until lool - when a 
DUO VERSION wfts RELEASED .THAT AN UNCUT 
VERSION WAS MADE AvAiLA&lE. THE catch? 
IT’S A HARD To PIND V.K. REGION R DISC, ANT 


THE OOP- <>F-PRiNT &EjR.tyiAn> yjHS AND THE 'JSA PE&LOpj 1. DND 


unplayable on most Americans dvd 
players . in many ways Schrader. is still 

WAITING TO INTRODUCE AMERICA To ITSELF. 

ironically, the y.K. was where A young 
man NAMED CHRIS BERTHooP "AS ARRESTED 
in iare for accepting copies of th* 
of America ano euinea Fife •• flowers 
flesh and Blood prom His trAilmAn. in An 
insane miscarriage of justice , HE wAs 
ARRESTED, Prosecuted 1 fined saoo-uo u4 , 
and WARNED BY A JUDGE THAT He WAS luckV 
TO have Avoided JAil time For His cRimE. 
THE NEXT MORNING ONE NEWSPAPERS 
HEADLINE READ "DEATH cRftEE mans Snuff 

TM,viE shame ■' 

Jump sack to hvih . when Leonard s Youn&er 
SI^IN fe PAUL -HAD ALREADY GONE ONTO TAME 
THE SCREENWRITER OF martin SCORSESE S TAXI 

9 RWER. An unmistakable landmark event in 

violent' AMERICAN CINEMA. PAUL AAO WRITTEN 
THE SCRIPT IN IO DEPRESSION- Pilled days WHILE 
SPENDING His NlfcHTS drinking scotch while. 

DRlUlNG AROUND IN AN OLO CHEVY NoVft AND 

feeding Quarters into r,wm triplex pew 
SH ouu SOOTHS. MOM AND dad DISOWNED THE 
Hoys, ''father And t will miss you in 
HEAVEN" READ A LETTER FROM H'S MOTHER, 
WHilH CAME STUFFED WITH MULTIPLE CHURCH 
SERMONS. LEONARO &OU 6 HT H101SELP A BRASS 

crown oF thorns which Actually DREW 
Blood WHEN HE Put it on HiS HEAD - HE KEPI 

IT OUT IN THE OPEN - ON ft TABLE NEXT TO 
ft .SB PISTOL . 

THE Two BROTHERS WERE S» ' w& T-Hie^. B^-ST- TO 
exorcise CHILDHOOD DEMONS ONTO AN 



J > ' jfelAC ' • And pPnl’S BcRifT WOULO FULFILL THAT 
» * H SPftOtS AS TAXI DRwER vwouuo <b<s ON TO iNSPfl*. 

£'N*tEy to -rRy to wt a Bullet between Uwftuc 
reaga-n s e.'-ees. of course , he. woulo on^ bucceed 

IN PARAWZinG JAtHES BRADy “ wH© vJOOuo tvi TVR.N wxtvV 
B\G WIF£ - ROT ''BRADy BlLL° (one ©F THE tyiovT ?feu»ERR>L 

PlMT'-WN LAfNS THf. HAB E.VEJR gnomon) into EFFECT- ALL 
TVr\G f©r the love cf youNG "3 *dxe Foster , whose character 
^Piv>u fLEGH&O out AFtBR Finding HimSELf vwrrrt An 
VNDERAG e RFcrSTiTvrt£ in a Hotel Re©rt\ on tHE-EmF. of- getti* 
THE TA*1 DRIVER Script Gold. 

^HE K»U»KE of AMERICA vnEnt ft long loAv tolvhrds SvwtniNG 
this strange sense of atvxfjRxcan b>z.Arro -tragrdv 

\N IT'S JAw - OpjopPlNG qo fftiNVJTES op ARcHwAL FooTAGE 
"*SD f>v)NPV . ED KEEFER ,3 AcaA RvfcV , SlRHA-N SxRHAN . And 
LAwRenCE BxTTAVER: TH\S XS ft NIGHTMARISH vaxjrlp nnHEW. 
A DvsgRvnTlEO CUSTOMER T\es A SHOTGUN ARounD A teller, 
N9C.R v>J\rH A CoAtHAnGER , AnO PARAOES Him Doww PopuiATEy 
C-vTH STREETS v*itH HxS FINGER- ON THE TRIGGER. foR 3 Fvu, 
PANS -TAUNTING tHr helpless Police AnD REPORTERS. 
it's A PARR VIEWPOINT ON THE CCNNTRy , AND IT’S not 
PonE SimRi^ foR SAocvl value AS wiTH So mANN OTHERS of 
\T‘s R\NP- ScHRAPER HAS SornE NERN PERSON AL TES TO 
THE pJS)G CLUSTER TH\S FILM SCR*pES Up AND HVjRLS AT 
'JKJSnSPEC-TInG nMEXMERS : 

’’I would BE Setting Alone ini Some Room A 3 o'clock. in 
THE THoRninG witH A LoAPEP Gwni , THINKING ABouT RloumnG 
BPfVXNSOoT- \TU*AS NOT ‘I'm HAVING A BAP PAN .IwANT 
7 ?*'^ '•***• THE PESvRE . THE NEED , f E lt AS REAL 

fts ft f\)C^\N& TABLE- X WANT "ns Do THIS. AnO T nEmER ^ 
wANT To Po THvS. I'm THREE seconds AwAV FRom it. AND 
i m three million yeARS Awfty fRom vr. x felt THE fever 
of the TWO -THINGS \NS\DE MR FiGHtinG . X u>A* BR£Au\nG 
out IN A SWEAT, my TtmPERATORE vnAS Going Up PfomTHE 
\NTEnBiTV Op \T • SomETimES X coo old «HiST stare At the 
WARE , TRMING TO QO\ET THE HEAT DOWN . BoT SoTV\ET\mES 
t*VE >^EAt REPT 2>vmldinG , And THAT'S wHB-n x was 
u>o\a\nC» foR the Gun • tRxGGEREp Ry SomEiHxNG 
PHVSvcAu . Lii^e t couldn't Sleep. X Fovjnp Out THAT \f x 

stgcr the barrel in my moo-rH , l\vce sotae infant's 

9AC\FXER , I COULD FALL. ASLEEP. XT woRlCEP fOR Z OR S 
wEERS . Aho All op A SoODEn , vt d\dn t ujorlc . x*d Been 
Svjcr\ng on an Empr^ Gun • i hhew xf x loaded the 
SonORABxtcH ,T vnAG gonna SLEEP ton xGHT • “ 

AS ®F tHxS writing , neither leonARD OR 9Aul \-VAmE TAUEn 
that GI A NT STEPTOwARps THE Bxg SLEEP, HnO ARE Still living 
P iVJO BreAtHxnG Gi^'TE SuooesSFULLy , Albeit wxtHoot EACH 
OTHERS compANV- (\Byt-PRS ftGo in xHES. tHe Two hap A 
SERXOUS FALLXNG OUT WHILE imRxting AnO DlREC-TXNG THE 
exlttx WIVSHtWA ■) in tHE HEARS Since THEy ''JE SEPARATED. FAX*. 
HAS HAD A HAND in wRxtxnG THE LAST TEMPTATION OP 
CHRIST (XRRB), And REcentlv directed fWTOFOC\*S(2co2.). 

UfoNARD voEnt on to Be nota»nATED FoR An AcAoemy 
AWARD For THE ScREENpLAy fop. THE VUSS 09 - THE 
S?\DBA womAt4(iq , B^> . *nd now teaches screen wRt'nG 
AT CHAPmAN UNlvERSxty. NO WoRD \P HE DOES XT wpiLE 
WEARING HIS CROWN of THORNS AND WAVING Wxs .3n AT TARDV 
Students or not. 

X'll x*EEP you Posted. 



tC? 


PE/RPftRV-.SoW 

TODAV X TURNED 3® AnO 
we. VXAO A P^RTV AT THE. 
AN2A CLOR. it WAS F'TCHE«S 
6f AtC APLtNTV ^nO X 

Got A L\m-E StosHto. 



x Got 5«mE. F-in' AM*ESoroE 

LOOT: A CONAN AND A EicHAM) 
FRVoR. ©VO, Some VERy cool 
SHIT ON VHS An' vc-o, An 
ftrAAZiwG HAND 'PAINTED 
iAui*>e broovcs T-shirt, a 

VRRy CHIC. "CEN50RSH1P IS 

%-Z.xX" SHifr, A COUPLE of 
HICR-A5S Books , A "^oeV 
■SEP' AH" -SPIlE HAT, AND 
A BiRTHPlW CARP PlpwiTiNG 
mE GE-TTIN <3 SOOomiZEPBV 
TIN-TIN.* Boo-WA! 



it<\ cool with "3o. HetL.r’wi 
WAV HAPFIER THtN X WAS AT 
lO OR 20 . To QourE 
GRANOAPpy " **m ov < WITH 
rny 0 EC Ay . " — b? 



FOUR OF THE APOCALYPSE ( 1975) Dir. by: Lucio Fulci 

You know you're in for a treat when the write up on the back of a dvd starts with "UncuL 
Uncensored. Unseen in over 25 years! The legendary blood-soaked western from the director 
of ZOMBIE and THE BEYOND." And it's a treat indeed. 

The popularity of the spaghetti western was on the wane when films like A MAN CALLED 
BLADE and Fulci's FOUR OF THE APOCALYPSE were trotted out for an uninterested italian 
audience, but each were important (if not perfect) films in the genre's history. 

The script is a rather interesting revenge story, but has a frustrating episodic feel which 
disrupts the flow of the narrative, and makes transitions between scenes and characters 
very rough-hewn and sloppy. On the plus side, Fulci devotes a fair amount of 
run-time to graphic brutality and even an odd cow boy-on-cow boy degradation 
scene involving booze The film also looks gorgeous, thanks to the smooth 
cinematography of Serigo Salvati. The cast is also brilliant, with Fabio "Fabulous 
Testes" Testi in the lead, and nutzo Thomas Milian as the psychopath loner Chako 
who kinda steals the show. 




i 

MAYHEM 

By Brain Johnson 


Mistress Anne Murray, a butt-ugly, 
pug-faced, beached blonde, grossly obese 
dominatrix from Oklahoma, is one of, if not 
THE most brutal bitches to ever burnish a 
birch. Her infamous videos are legendary 
in the S&M underground, where even 
hardcore members of the lifestyle are 
shocked and sickened by her unbridled 
cruelty. She's done "mainstream" bondage 
videos, which are easily obtainable at 
almost anywhere but Blockbuster or 
WalMart, but it's her "under the counter" 
shows that, quite literally, have to be 
experienced to be believed. Most circulate 
throughout the underground as mere 
"clips", often without titles or credits, and 
for good reason-for they come as close to 
actual "snuff" films as their dubious legality 
allows. 

Perhaps her most (in)famous video is the 
thoroughly sickening and truly bizarre cult 
favorite, "CHOCOLATE DELIGHT". No, 
it's not some Afro-centered fuck-fest, but 
rather a base exercise in coprophilia so 
disgusting and extreme, you'll abandon 
whatever hope you have left in humanity 
after viewing. Typical for hard 
underground S&M videos, CHOCOLATE 
DELIGHT is shot with no budget, no set, 
no plot, no "acting", but real screams, real 
pain and real action. What sets it apart 
from the "norm" is its unusual "victim" who 
is subject Mistress Anne's wrath - a feeble, 
seventy-plus year old man. Either 
possessing complete senility or a severe 
taste for the perverse, the sick old coot is 
seen in the opening scenes shackled naked 
in stocks as his wrinkled frame quivers in 
anticipation. Mistress Anne proceeds to 
fuck his flabby ass with a double dong, 
torture his cock and balls with a spiked 
glove, and generally sexually abuse him in 
a variety of agonizing techniques. Despite 
the advanced age of the "bottom", this is 
typical fare, and although his loud cries of 
serious pain are indeed hystericak nothing 
presented thus far can adequately prepare 
one for what comes next... 

The scene shifts abruptly to the massive 
Mistress sitting on the edge of a garish sofa, 
whilst the old duffer is on the floor, on his 
back, hands tied, face painted with the 
words "Toilet Slut" in red lipstick and a 
large funnel strapped to his head/mouth. 
Before you can say "fill 'er up". Mistress 
Anne squats over his joker-like mug and 
overflows the funnel with what seems like 
gallons of her "liquid gold" - Toilet Slut 
gulps and swallows as if a man dying of 
thirst, all the while being verbally abused 
and assaulted with the spiked glove of his 
tormentor, after a few minutes of of 
piss-drinking, a bone-white dinner plate is 
produced. Mistress Anne leans over the 
couch, thrusts out her enormous buttocks 
and commands Toilet Slut to tongue her 
asshole. He obliges with glee and gusto. 
She moans and farts, he gags. Then he is 
ordered to place the plate under her cellulite 
covered ass while she grunts loudly^ then 
squirts out the biggest, nastiest coil of turds 
a human being could possibly muster onto a 
dinner plate. She then spreads the still 
steaming feces onto crackers and feeds 
them to Toilet Slut, who chokes, gags, but 
seemingly loves his snack. "Do you 
remember the last time you ate my shit, 
slave?" Mistress Anne taunts him with her 
patented whine. "Yes, Mistress. It was the 
4th of July, my birthday!" He eventually 
grows a half-soft boner and whimpers "I'm 
so ashamed." And all the while, as 
unbelievable as it may seem, the sounds of 




chickens clucking nonstop is heard 
throughout the entire video. 

CHOCOLATE DELIGHT is one of the 
funniest, grossest and downright strange 
explorations of deviant and vile human 
sexuality ever filmed, and once seen, it'll 
bum its images deeply into your cranium 
and never be forgotten-no matter how much 
you wish it could be. 

The twisted old goat has appeared with 
Mistress Anne in two other videos that I'm 
aware of (he's never credited, for obvious 
reasons), but reliable sources inform 
T.W.S.D.! fanzine that he is indeed, your 
Grandfather... on your Mother's side, both 
untitled, both unremarkable, but they dfl 
have their moments. 

The lesser of the two features Mistress 
Anne putting the old man and an extremely 
tough female submissive through their 
paces. The obese female slave is 
mummified, caned, and electrically 
shocked, but nary emits a whimper. Our 
old friend Toilet Slut, on the other hand, is 
a hoot. Mistress Anne attaches electrodes 
to his balls and makes him count- 
" 1 ,2.3,4,5,6.0UCH!- 1 ,2,3,4,OUCH!" 

It’s a scream to hear him yell at the top of 
his lungs and jump about a foot off the 
ground with each jolt, but not nearly as 
funny or perverse as the other video 
wherein he and a crippled retard are 
tortured by Mistress Anne and her hog- 
headed accomplice. The retard is 
eventually strapped to a table, sodomized 
with a large dildo and has his pubic hair 



ripped out by the fistful by the wicked 
Dorns. "I ben lookin' for two woman lik 
yew for ah muy wife”, he explains (in 
seemingly total honesty) between loud 
screams of agony and pleasure. It's safe to 
say that this short featuring the sexual 
torture of both a senile old man and a 
severely retarded cripple, is about as 
extreme as one can go in the "poor taste" 
dept., therefore is obviously well worth 
searching out 

But the coup de grace' for any Mistress 
Anne aficionado has to be her appearance 
in a video compilation of filth and 
degradation circulated by a N.W. U.S. 
motorcycle gang called "Seeing is 
Believing". This 6 hour (!) atrocity is an 
article in and of itself, but for our purposes 
here, we'll concern ourselves only with the 
Mistress Anne segment, which will 
undoubtedly strike mortal terror into the 
heart of any male of the species who is 
witness to it In this notorious show. 
Mistress Anne Murray (and her assistant a 
fat-ass known as "Deborah-Vation") puts a 
real hurtin' on a "normal" looking couple 
(both male and female). After much face- 
slapping, nipple-pinching, crotch biting, fist 
in the mouth gagging, ass-whipping and 
general abuse, the male slave is hung by his 
wrists from the ceiling, a leather hood is 
placed over his entire face... and a step- 
ladder with a hammer and a handful of nails 
is set beneath his nutsack. 

With all the precision and skill of a 
drunken roofer, the mighty Mistress pounds 
about a half dozen nails straight through the 
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poor bastard's balls and into the ladder’s top 
step. Then she takes several large needles 
and jams them hard through his cock-head. 
The pain inflicted was obviously 
excruciating, as he jumps violently and his 
muffled cries of "no more, no more” are 
heard from under the mask. The 
participants excitement begins to build to a 
fever pitch as Mistress Anne prepares to 
remove one of the needles from his dick- 
head (as if they've done this before and 
know what is about to happen?!). As the 
needle is yanked from his cock, the blood 
squirts out like a high pressure water 
fountain. As the moans of pleasure and 
pain engulf the room. Mistress Anne rubs 
the blood into the faces and crotches of all 
involved, creating an ogriastic bloodbath so 
strange, so twisted and perverted, so 
horrifying, that one seriously begins to 
doubt one's own sanity. "Ohhh! It looks 
like he's coming blood!" Deborah- Vation 
breathes heavily... and. if you listen closely, 
you can almost hear Satan laughing in the 
background. 

The last time I saw Mistress Anne was on 
one of the final episodes of the Phil 



Donahue show (an obvious masochist 
himself, what with marrying the shrew-like 
Mario Thomas) where she was a featured 
"Mommy" on a totally bizarre segment 
concerning the sexual kink/fetish 
"Infantilism" (wherein grown men ast-out 
like babies: crying, dressing in baby 
clothes, playing with rattles, soiling their 
diapers, etc.) Has Mistress Anne gone soft 
on us. preferring powdering baby-men's 
bottoms over hammering their dicks to 
bloody pulps? Let's hope not, but 
regardless, she’s already left her indelible 
bruise on America's corroded culture. In 
the not to distant future, as the human race 
as a whole becomes more asinine, more 
violent, less intelligent and fatter than ever, 
we as a species will come to recognize 
Mistress Anne as the cultural icon she most 
surely is. Like Betty Page, Marilyn Monroe 
or Princess Di, she will be worshipped and 
revered with cult-like devotion, placed on a 
pedestal few celebrities can even dream of 
achieving. Mistress Anne- she's fat, ugly, 
loud, self-absorbed, cruel and unusual - a 
perfect role-model and spokesperson for 
modem American junk. 
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THE DEP'ftttCECF GOOD (AK.A DEFIANCE") \<Y 74 . piR. BX ARWANR WESTON. -74 mtw. 
XtRtbtNftL-LOOvClNO TEftN JENNINGS TURNS HEADS IN HER FiR5T SCREEN APPEARANCE S' 
fVS Cfvrv+Y. THE innocent ftrOD W\UF -\LWeo DAUGHTER «P Strict ftWD REPRESS ED / ♦ 

PARENTS \ajvVo ComrritT HEP TO ft friENTftL HOOPVTftL FOR SocoomEi^G to REER 
C'?!). ftrOO popTHiN* T^ev rift i(,«T Be. D 61 N 6 CftTHV A FftuoR , 9>OT 
RIGHT AFTER ^HE’S BEEN Apm ITTED , SHE'S T\ EO To H"£R BEP ftTJO BUGGERED / 

A TR\o op FELLOW rnwfvtxs WHO ft RE ClRARlV in the lNFlRTftftRX FOR * 
ft REASON. AN )nSENS«TWE DOCTOR IS Of NO HELP WfttW SHE S©GS ftND 

coWipvftlNS OP HER MIGHT VW=)RvsH ABUSE , S\<bHtNG AMR S IWHVX 
drugging her up and l£amin 6 her. to -the ftov/ftNces ©f her 

SC-ARX CRo-W'ftGNfcN BUNK.IES AMD ft Bp.\TriSrt N\A\-E NURSE wftO 
(bETSft PERVERSE THRILL FRoro STICKING HlS FlN&ER IN VVER 
BOftV THtwGS. LOOlK BAAAftAD For POOR CftTVW 

FlNftLLX SHE ts "RtSCUEP" BX THE vWPMOTIC OR, . GABri&L , 

(.PvftXED BX CAST HON)S£ OFTHE. LfcRT STAR FRED LINCOLN - 
BILLED AS "THE DOCTOR *') WHO 0 >AinS CftTYWS 

TRUST BX FREAcMUG OP Hvs UJfVfOl TO "FREE WE-R 
PRofA SodETX S WKSRNJ out COroOEpTS OP GOOD AND > 

EvJIU '• SHE HAS UTTLE TO SftX IN THE MATTER WHEN/ 

THE ASXLum S'tAPLX HANDS HEP?. ONJER (WITHOUT 

Emen Bothering to notifv Her. parents) to 
tHE '’GROOVX Oo CToR " wrto cflufriLV TftKE-S HCT 
To H'S RRWCVTE SftN'THRivro PoR «o»RLS>. 

TURNS OOT THE 900 \S A , 

PERVEP.T IoonV-Toon tAiVTH ft HEftMV 
XTERE-ST 'N S-'-P 0 HMD twHVPS ftNE> 

CftA>N5. Poovc ,?oor cfyrWX. HER 
NtfevVltviftRE H(VS ONLV BEGUN. 

THIS \S EERHftPS TftE PtRST. AND 
CEDLTfWNVV ONE OF THE BEST 
HftRD - CORE E.oNOftfo«c. ftNP 
0(0 P LINE PEftTDRE-S EVER . 

To g,E RELEASED IN THE 
US- RECEmtlX ftO\ fk' - 
\IVDEO NEtOS SITE© 

THVS ftBuSE-^' LL -E.O 
CLftSS\C AS "ONE 
op THE GREATEST^ . - 

CuRRENTLV X W 
UNAv/A»LABLE 
ARULT TITLES.^ - T 

XT'S 

mftRCiNftLLVy 
9(FF&R6Ny^ 
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Avltmto 
'FiLtvt 
r X-VEE\ltR 
S E£N- 
_ . OXlDlNG 

, r tAVJCrt OP XT'S 

r 'terror For 
-'(T' s lead 

, VVC-TttYl -THROUGH 

„ 'not ©nlx tortuous 
S oNpftfeF scenes .But 
. ox Rfc ftNO 6RUEUNG 
„ PSXcHOLo 6 (CftL HEAo 

, TRtPptN NHvCH tS OP 
/ COURSE - PAR FREAVOEP THAN 
/ XET ftNCTHER CUCHEO A^S 
„ LJHvPpiNG OR SPANVON6 Scene 
TRAt 'JAfri 9AOC TOpftX’S Tfttvie 

and Homogenized ^>to v\deos. 

4- .'IMS EUEKJ PriORE INTEREST FOR 
PERUERTEO collectors ts THE RumcR 
THftT TEENAGE star JEAN 76NN1N6S wftS 
ACTJALLV Ife vuHEnj she NIAOE DEFIANCE 
Although if that \S INDEED THE CASE -X 
REftLLX tJOK/'T SEE WHV SHE woulOM’t be A 
V^dOSEHoLD NAOIE A moro5T THE PuO-?ULc£ES 
the Dftv TRfyo cords trfki . of course , 
TAfvoE hundreds of thousands of people ^Ho 

r HAO BOUGHT \J\0EOS And <Vtf\<bft 2 !NE.S SHE APPEARED 
VM - \wro UNDERAGE POSSPS 5 DRS WHEN \T v*AS 

REv/EALED (N W\)D-(HBG that SHE HAO UED ABcnt H£R 
HSE AnO HAD BEEN AlftRiNG triple- X AS ft THiNORFoR 
2. WEARS 


Alpha blue ARcHwES is the ONLX c«tTipftNV 
that sells An uncut copy of "U+E thouie , 


r And thex toe the PARtx lime so APTlX r Pn0ki ACQiu?^ 

r OESCRVBED Bx R A.yi.E. NEWSGROUP MEWBERl nbnlN . f 

uotto wRptf "wp don’t Rnovaj PoRSuRE THftTSHH wasI "* * 

UNDERAGE - no one wftS tAERE in 'tS cHecU.(n6 l 
BvrtHcertvpvcAtes- \F she Doesn't loor unoer- 
r -App SHE vsn’t.'’ wH»cH 'S Fine -But the F Act »S- 
. SHE Ftoes LOO vc XOUNJG , BECAUSE SHE'S PLANING fttv 
✓ vJNDERPiGPGiRL . THAT wAstHE wHole PoINT- TEAK> a ^ulO . 

/ Go on^ TD^A- vCE '7 OTHER FjLpftS (XVRGIMPREAfirtS, T 

AuTORvogRAVvW op ft FLEA and SHARoM -Anvong others} [■ 

BEFORE FAlunGDFF THE FACE Of THE PLANEI- conjinuED on 

^ XT page... 



JtAW'S CO-STAR FRED LINCOLN, WHO ‘6 C-eTTEfl. 

VAWOVJM AS '’wEA^lE” IN toes cRrtvEN'S 
LAST HoVS€L . u>*S Out OP THE W10ST VISIBLE 
wtrftBeM of ft-N Al-toost invisible SoNDsfet 

SOB -CULTURE OP THE EARLY 7o's. FEuo NOW 
9-EtVIE.TTI BE. ft. TlHS KjEvn S’pRia.EJR.'S 0A7ZLIN6 
AND UOCRfcOlRLY RimHV ONC6-A-YEAR 
PlRH PftRnE-S Honoring THE BIRTHDAY oF 
THE WftRauiS 0€ SApE , BOT pRom tHosE 
FIRST 2M HOUR DEBAUCHED GET -TOOTHERS 
THE IYtOOERn LEATHER- ©ARS AMO CLOBS ' 
WERE Copjj. ERST INJ NVC WITH ITS 
"HeUElRE CLOB'\ “PADDLES ** ANT? l <LO© 
DE SADE"- And THEk» OUTIOARPS ANO INTO 
HUDDLE AfHER/cA UK£ A lEATH-ER- ClAO 
MVRvj-S- FRfcO’s Ain old spooler- And 
TH»*» PiUYI IS HlS Hv-SToRlcAc DOC.OTH6NT 
Bftc\MN& OP THAT T*ftcr • 

DIRECTOR APmoND VOESTOM \*b A E>\T POORE OF- 
A QUESTION TAARH. fPoTO SOOTE ACCOUNTS, 
HE WAS A PAINTER IN THE <bO’S , FINDING 
vajorr AS* An illustrator Fop. Pulp nouEl 
comers SOCH As GORDON R. OlCKSON'S 
'NAKEO TO THE STARS". FROW THERE HE 

dabbled As A catyierahian And an editor before directing «\ wcvies prdvv-i *th to -?©. 
DtRANCt OF GOOD FAns Won't wftwT To CA»SS HiS OTHER DEGDADATON-THEOIED Feature -. 

1°05‘* TttfcTftKlNG OF CHRISTINA 


WHERE TH\NES 6ET TRlcULT IS THE AMOUNT OP SPEOJUVTAON ^D rvUSlNFoP-WA'TVOH wHeni IT 
comes TP THIS DIRECTOR . SofTIE THiNVC THAT HE ul>AS Ac-TvAUuV A WA'nSTRE ATA OR BETTER 
K**ouJN VORn roc^vjL uJHo D'DN'T WANT To ©ET TARREp As A UlNVt- DIRECTOR . SoWE SAY 
AntHonW ‘SPH^ELU (TALK OlftTV TO fA£") v»AS INVOLVED IN THE wEST®N TH*' * 

B-woovE DIRECTOR DPtM'D PLEETuoooo (THE. sum Pfco?te.)HAS Also BEEN «M 

rKOrrfl n n . o II \J Or . Auer Ar I L. r A. vr — r” _ r . I A_r. A rw n Am Or Oao . IA Jh M . A ■ I I . 


-DIRECTOR. SoWE SAT 
TYHTHoS. £>0'S 

- „ - _ N'MPUCATED.EDT 

PPofcABLY ONLY BECAUSE- of HiS CUT-oF- CHARACTER RAPE RoRMO, ft PlRTV WESTERN THAT 
CACHE otfT ABPpND THE SAME Tit HE AS ©tPlA*K6 . tNEN WORE FRuSTR^T l NJfc VS TRYING to, 
FiG*>RE. ovrr (P Rov/\O»N0> H£ WASN’T CJuST A PEN - NATHE\.VJHEN ARyviAnO PIED . All THE 
Sources RscnT to Different dates % the CTttST FOPOIAR. ■ < DEiN6 MAV T-V^ AT the tender 

* • - — 1 — — ■ * P "men in ^i.hp iu \c»a*^ " <thj AKioTUro 


AfcE OF SE>. According, to LuKEFoRo.eom HE "pn 
news ARt'C-lE Froth FEE^ 2xo2. WEntioNS THAT He ’ 
Died to tavae part \n fVN e^Enmng, Honoring A 
DEtCUNJED- 


•jo in H\s Sleep in i«trs Snu. Another 
ad ^een contacted 3\isr before he had 

E.LXOUO DIRECTOR. -EOT HtAD GRAOOOSL.Y 


tAA^EE WESTON \S G»NNA Pop up OUTTA NOwHeRE AND WAvCE OEfMAMCE OR dOOP 2 • CtfiCTWC 
^oo^ISlOO one can onlV Hope . . . 


VIDEO SEARCH OF MIAMI 

PO BOX 16-1917 , MIAMI, FL 33116 
(888) 279-9773 / (305) 279-9773 
VSOmAOLCOM 



VHS/VW TRANSFER 
SERVICES 

VISIT US AT WWW.VSOM.COM TO 8R0WSF OUR 
COMPLETE CATALOG 


OVER 12,000 TITLES 
AVAILABLE ON VMS OR 
DVD 

FASTEST DELIVERY 

SECURE ONLINE 
ORDERING 

E-MAIL UPDATES 
RELIABLE SERVICE 
T-SHIRTS 


emto-Honnoz cnnnrrr Mimes, swokd s sam dal classic & httmatiomal pom, asiam 

OHOSTS, sem ODD mss, SLAXPIOITA nOM, SURO-wesnMS COOP SOCKET, SPY FILMS, ZOMOK 
MAYHEM, 6IALL0S, POSSESSED HUMS. JUOOLE SLEAZE. LUSTY YAM PIPES, CAOHItAL HOMOKS, 
6IAUT Him MON STEPS, M0N00, SEXPLOITATION. COPS & 0AN9STEHS, DEADLY NINJAS. MEXI- 
WTtESTlETIS. SAMUKAI FILMS. INTEPNATIONAL POP OIYAS, 9IZAME SCI-FI, VOODOO COPSES 


( Rear., x dont really \ 
LEARN my LESSOR 00 X TJ 

X'HESTILLBfeEN- 

SEARCHING THE f 
NET FOR LISTS % 

that reflect ) a Ci L 
the Public's U 

TASTE in HLtrt.V ^ ^ 

CHECK OUT THESE I 
RATHER ODD p 

^Esuct sPRom m the1 

INTERNET WONiE 
RoESTlO N N A IRE 


THE BEST ^oRRoRFvlM 
op AVL TifHEl 

I. Screaoi 
2 . the exorcist 

3. THE SHINING 

4. HAlLo wERn 

5. PSHcHo 

<i».SlL6NC€ OF THE LW& 
7. NlfertTHAat ON ELWV ST. 
0 .ScREAR\2 
4 . DR/kv>lA (1430 
IO.THEShctH sense 


THE moST VIOLENT FlUH 
I .SAVING TRW Ate PYAN 
a. Gl As I At OR 

3.PI6HTCLO© 

M . AOIERICAN HISTORY X. 
S tfESERVJioR DOGS 
G.PVLp PiCTvoN 
7. N-B-K. 

3. CASINO 
q.BPAMEHART 

W'LDRONCH. 

PEOPLE ARE moRONSl 



^ PA^?T<_ ciw PROPS'. MOO AnP MOOR LooELT VSMFE AcRNOxncEPE'NO «»E »N MooR. RESPECT \njE 

wSucfrTtoriS w\rrt\N mERt <no^T>\s or each other has poaoe f*M hear-- hell. **y decape... 

ftVJT r ALSO H>P|NTXP TO SAV THAT 'S Not Mt XN THE ILLOSTRAT lON> MOO 9Ro\i \PED l CALL. \T PoETK. 
justice that ftn constant uy 9 Exng cotoroseo 909 . tHe^mo x poke Rx>n At Jnjtw SrRtp.xwHo 
oceeos fftofA At HMPER-AcT"iE REACTVOSJ TO 506 Pi P. I NT ARE * AnO FOR OSlN<J> HH> REAL NftMt- Rx>T 
T HA^E NEOER BEEN SO&ltcT To tH'S AERL'CT'ON , WOR HAmE T EmER C.E6N T ° ** 

"JARUE'*. THxS HElNooS tywSxPENTIRxcA’Txon WOST SToR. °NLN THEN cAt-J 'NE .TOGETHER. HE-AL. 

PxS FoG THE REST OR T tfE »SSV>E, >T ONCE ftfcA'N REPRESENTS THE- fcEST „ , 

RJE&ARD'NG WATTERS OR THE PEPRf*NX-T> AnE> ENJE,RTA'N\NC> . AS EXEc^TW »N ^'JROvWVlNO.T 
PEwSE HAND TypoGRAPHM Av© VN\6GED“0UT 'U.VSTR AT'©K» . -. . ^v>T ■ X AA'ft ^ Tft^E 

o^AAE^vtA^T^Ho-oR Pov-S XN THE ARtvcuE on rflt . WjjP 

SPECTACLE OP “BuwxPxGHTS". MQxj KNO'*! X OON'T SET CCWN ON yfc\) FoP> ANT f 
«aR THE WATERxAl Moo pccomENT in ClNtAlA SExnER. . ( RoR THE J^^T PART, 
vt’s REFRESHING to SEE SOMEONE INDULGE So ^lATAnTuV hnO SincEREOT 

\ m totrvOLETEl-M ON - P C . fAATEG'Al yo^ ARE ARE ONE OR THE RE>o 

PEoPlE xn Ho can ose THE \*»RO "cont “xiOxtH svjcR G 00 O w\up , you 
ANOVO REPRoAcVS . ) X'VX lioST AS T\REO AS you ARE OR e>R"JG SoEItcTEO J 
To uOtSht u?EvnxES ooR»nS'NS THe\R HANDS ARoxjT THE C©NTinx>ED f 
SoG3\>GPxT\ON op -rHt NoRuEt Sorting .OISE^FRANcRiSEOw^EnEoER 
THE S(WE STAnRARPS ojEAu. »■'>*« BM ARE A??UEO To TYH6 PfcRTXCOuAR 
DRtAOfeRApHvc . So Moo G»JOv* X ' «\ NOT J*6T AwtHER RNEE'StRVC GRANOLA 
vJVrH-TOO TAocH TXTAE ON HVS HANDS *>HEN X SAM T HE ActxonS OE*cRxB£ 0 iW| 

-OVR.St HoNxrvgHtS mxDEoS ARE REPGEHGnSvRlE AnD SHo\»v*D EE 6WEN no ■ 
tnoRE. RECoC>n\Txon THAN \5 NEEOEO To PEnooncE THE ATRoc»t\ES 
ugxTHXN. X RNOx>o Movj 00 TAKE THE CREEPS REHijOP THESE tHiwSS To TASK 
At length RoR ACcoST'NG SLEEPING Homeless PEOPLE \N Rov^N6 6A^■ f 
^ ^^~<.»»tTXNOET> NEXT PARE- 



1 1 




/AnD So&SfcRotNTLY HoG-TYlNG THCOI ftNO "TAGGlN©" THtm (>GoF YOU), &U T THE ^fMON.TW «s\ 
POU-EP BV S®i»R STATEMENT THAT VOU COMLD 'GET BEHIND IT* IF THE ACTION Wfl5 ONF-ON-OS* 
WiTrt Av "ON-meLLOW HomtLESS uJiLDmAN * 1 - Wfnp, ON * ROB'H- » r 

WOULO Be AS LoATHESOmE AS Tttt -WEU., TtfE REST ’OF £*f ^N-SsTS 
you CftTftOoRiZE AS: "THE LoVE IT' PART oF THiS NOXIOUS FARC - TH'S . 

op bribing various poverty - stRilken a^D' c ts to beat the. shiv out of gAfh other om 
c I wyiera umth the promise of a reward of a particular M\ct being t :u *- f ’'*-LEp. y*u 

THE vA>EA\* RATIONALIZATION THAT THESE ARE SiWpLY _UNpi<>C©UEReD NATURAL ^NTERTftlwCTJ 

amp t herefore A$k& no mo re exploited than any" other telewsfon and Fium alt-or . 
rTtNN’F-'&p. FucKiNG LoPEZ. cofflrw ANC*b yviillionS FoR mooTYViNG a FEio lines 'N f*ONt oF Hot 

ttfartTS BEFORE Going &ftC*-ro HER LUXURY TRAILER- SHE. AS NOT SUfcANt \N OTHER PEOPLE'S 
p,c S onlY to Be DRft-GEO OUT in tab. SUNLIGHT BY A BuncR OAr G\GC>UNG EPftT BoYSto miAHE 

Ah ass op herself on> mideo f<>R the next hit of Rice wine, And she doesn't gbt her. 

TEETH Kicked VK1 WHEN THE. CARIERA DOES Roll.^tHoUGR G©D KNOWS SHE sHoolo). 

<boRRY , %\jt You AAi wAtcHinG P©oR ?£oPl£ ©EAT Eftc-H otHER UP FoR Y©oR EN.S©YmfcNT. 
^eLOTAmENO'NG ©NE PART op TH\S SopJDlD W\iHG 'S To CONDONE ftNO PppCOOTE the wH^LE, 
NHeTHtR you see IT THAT WPNC?. not. X AFoloGvZE IF TV'S CorAES ft cRoSS AS om EUlV - 
SANCTi»*ON«©uS,oR EuEN OFFENDS 1 &vT RompuS wftNK THAT X Am . I THOUGHT IT 
?rescient tg retaind you that some sewage OoEs stikm like shit, no taatter How Tftsrv 

THE PRESENTATION. JftfAES LLQYP . VANCOUVER . -Vift Em ft It- ^ 



HE'-lo RoBlN ! 

youR rnft EftRiNE lS ft FvGKlMS GoDSEnO- X. BOUGHT \SSoE AT TOu^ER. 
f,eco(a.os in SAn fpancvsco And eefto it com ee to cov/ep. in onesitting. 
I FORGOT ftu. ABOOT the rft'pser TAEx\CftN wRESTUNS SHouj X HM> PLftNN£9 
OKI SEEING THAT NIGHT-' I ^EAU-T n As STRUCK SV moor \*oonOEO.FUL a amp 
LETTEF«K*S - ^ERV TOMCVV L\VCE fi.CAuWSS STNLE 1 X'VE BEEN l COtLECT'NG 
HIAGftX'NES SINCE THE EftRxX '‘AGO'S , AND WOoRS IS ONE of THE BEET 
THAT I'NJt VVAP THE RlEASORE to PLEAD .' TWA NVkS . 

Tom\ STEIN. NORnmAlW .CT. 




Reas in the "worst wiomies'* list in *a , x rephMex> the same conclosion as 

Wom AT EooeHuy THE SAme Pt>,NT. r-Lu Po MOO ONE Better tHomgw • X DON'T 
THINK. THAT THE UST IS “ THE NIOST OISftpoiNTlNG MOM'E. I SftvN RE-ENT LV . 
As mocH AS "THE moMie All rr»M FRIENDS SAX 'S BAD . So x SAV 'T IS 
too." AS Xou oBSERmED mosroF THESE PEoPUE- ARE foovain moROMS. 
AS FOR C.S #lO, X FoonO \t INTERESTING THAy MoO didn't «ENTIOkJ THE 
©Bm^ooS ‘NFLOENCEOF IAST3K ON E'tHeR ycx>R LIST ©R THE iN»DBs. AS 
mSTBK mcvj'ts Go . AT LEAST VOOR LIST HAD S!>mE INTEREST! MG CHOICES, Sv*H 
AS -Wt fcVfcCSeWfcS B*.o TWE CP£^I>»TOW«>« .(tw — — 
SURPRISED NOpfePK EMER WENTTONS MOHSTER 

A-60 60.U Don't RNOUO WHeRETHE hell THE 
GIRL >N GOLO *O0TS cftrtiE FRom on THE OTHER LIST 
pcom . especially being Fpom tHesaihe season 

ftVWE HORReRS 0^ SflOCR ^^in , whattHC 

; HELL Do THEV HAmE AGAINST IT? ITS THmOOinGLY 

mepmcRE ‘N that teO v. yhirelS ^AV, 
it*S A FAR. Fptrm tHe vndRST TwomiE 
^ , EmER mftOE AnO/oR SHoEiN ON nyst. 

W DID THESE FecRLE KPT SEE McBGOt 

\ v>GH ■ conclusion ? People ■■ Dom 
People voting ON SmBSectivE issues 
[ op Q.UAU.TY of art : DumBER . 

- SHERy uy N CONNELLY - 

SftN FRftNCvSCO ■ CA. 

CvNEftlft SElWER IV 1 1 — LOOKING GooOooO '. 

StRULING COVER , REBECCA! ReytunpED ME 
VERV WIOcH OF V)-G- LotVWX ARTIST UMLLlfttn 
STouT ftNO HiS DESIGNS F©R RETURN oftH€ 1 

LIMING DEAD -((DEAD on! you IMERE THE ONLY PERSON TO FIGURE CWT TH& 
inspiration FoRtHAt comer- EoBin))TEll gigantor tHA-t HE'S one 
sieve Pock -you can't possibly iwAtqvthat wiAnY H-K cat.b Filpis 
ioitHoot it D Am aging yoo sotvieHouj -ASSorvitNG He wasn't alreAdV 
DAtyiAGED ppioR TO VIEWING- oH - AND AS FOR C-S **'0. X'tn not ftpoOT 
TO Go ■•COTTSVILLE" ON REBECCA , But THAT Louise 
BP iioKS PiN-up IS one SExy DRAWING! FiNfttty, 

THE BlfcGEST CompLlWENT THAT X CftN PftY 
SeimER , »s THAT YUV)\E INSPIRED tft E to PESSuR- 


_ _ __ 

E^rfroy tyiomie 2 i ne) t, Bo»y\’ba moMieV. so 

NOW EMERyoNE KNOWS WHOTO BlATYIE ! X'ftl 
Also Going to be penning ft review PoR 
HtftDPPKG - ENGLftNPS BIGGEST ALTERNATIVE 

culture 2-ine - to raise Awareness of 
sewer . Gotta gd. . . 

jostin Boms ft . England. 




Robin - SEEK HELP... 

I have NO idea w vW you continue TO 
DO THIS . IF THERE VS NO moNEV »N IT t 
wHM Do you KEEP IT up? you FiRE a 
Glutton for PunishtoEnt ouoe. 

.-DftviD KAyt-vift EMAIL 

- 




r P.O&VM , > 

oooe . yoo Hooked wt vP ! you sent mt enough stvff to nee.? nE. bosv for days . its l\ ke x-toas ,but 

I GOT coot STUFF INSTEAD. THE FILm CLIPPINGS ARE. SWEET .* THE BALL AND CHAIN F^OND A copy 
OF CWiFCOfS SEWER ON THE ?>ACK OF TVlE tHRoNE ,6o I HAD to SLEEP ON THE FRUaEiN'CeocH 
L-ftST NIGHT. IT's pRETTY BAD- - So ° RNOCK A cv\\cv. up A cou?l_E Titftfc5 AND SHE EXPECTS You 
TO STAY ON THE STRAlfertT AND NARROW. wHAT'S THE STOpy g>Ert'ND THAT? ISN'T BADBr^Ouert 
THAT X Vt A-JE- TO CHANGE DIAPERS AnD TAPiVCt Bottles wH'Lt- T CouLD WftTcW\NC> 9 oF»vj ? 
SHE FOUND WM STACK of SRlN mAGATZINfS. TV*E OTHER DAY ftNO X THOUGHT IT VofVS CuRTftlNS 
FOR T«\t • 

aNETAP r SF»ER IS THE SHrT. IT mAKES WIE SAD tRoogR .BECAUSE X RA\)F THE SouL of AN Pi FT 'ST 
. . .%OT X <^>T DlCKED OUT of ANH TALENT. I ttlEAN . X\>£ <^T NOTV\ING IN TrtE TALENT SLOT . F\)CV. 

(OftN, x can'T EVEN KEEP House PlAinTS AUNE-. .. Except FOR TrtvS TREE TNE V+AO for YEARS 
EOT HE DOESN'T Count SEEING /VS Ficv>o A NUO-BAR WINTER Couldn't kIU. Him . HE «}uSr wont' 

— let so. He canf»E compuerELV BAlC And all you have to do is G'vE H»m 

r A SftLLOisi oF WATER ANO ST'QX Him in THE SHADE. A WEEK lATER. 

rtE'U. BE REF©LE£.-iZED. HiS NAt^E 'S POOR GO INCASE you CARE. X 
PICKED rtiTA vp AT A rtotTE OEPcrr wHEn X k>A»S L'\MN<b OuT IN ARIZONA 
A FEW WEARS A0D- X THINK. ROOR\GO KILLED «YHf CAT. BvSTER THouSHT 
IT TVM6HT £E A G«?D T>VlHE to TRy Af»D EAT Po PR\GO. A fEw DfWS LATER 
Busier uuas rubbing op against t\\e R-eaper’s svhnS instead of 

r<MN£. 

?.S. As x »N AS PRETftR'NG TO H\T THE SEND fcMTTON ON THNS ^ER-E 
LOVIELW ErrtAiL .TrtE scT/Pi I TOSSED A spent cigarette into 
(BECAUSE X WAS Too LAZY To F\NP AN RsH TRAY ) 0UFST INTO FUU- 
FtArrtAG^. 'bv NMGAT BE AS'XvnG yoop.SELF*wHY IN THE WORLD WOOLD 
A ScWA CAN) CATCVA FIRE ' 7 ' x mtAN . . . SooA cans ARE NOT NoRToAtW 
FLA-mirt able, the Answer to YouR- Query tans... earlier. TODAY X 
WAS WAtcHinE TrtE REDS (AATC£ WHILE X AA\? A DINNER OF AE COT A 
0OZEN RSPS'CL-ES SvjRfLV XT'S BEoofOJ nG CLFft-R TO VOvJ NOW. 



r*TO - 3 UST rtAppY THAT THE BATTERY IN THE SfToRE DETECTOR. IS DEAD. 

NICR HAS '-BET the Building !!•' _ NICVC hall. . AdDYSTON) . ©Hvo . 



ItHAnVC Voo FoR ueTTERS/ S-S-S6/YP 
rA-moRE a H * V^A ! OK? HA ^ ^Al 


miNOSEYElOO <£> HOTftlAiL. CoFO 


W|\fcRt K'N' Art 6uV iyie S\jiyi«iAtHAT 

olCINLIWIS EvuEF rftftSQZi Ne??' ' 

\t>j vAncoovfR- 
Rx. CO-CO vC S - niAlN ST. 

FULPFlCTlON &TOIXS - GAINST. 
mAGPlE roAOAT-JNES- ComrWERc.\ A\. vRiijE ■ 

DOES YouR WTrtER KNOW?’ - HTrt AVoE . WEST. 

THE cormcSHop - HTt, Avp . vNest 
GRANUILLE book Corn? ANY- GPANUIUJE .DoinnTdwN 
HBC SOOK v COWIIC EropsRiDTn- 6FAN\i\LLE.OowNToi«N 
ARToPlA - HASTiNfoSST. downtown 

BiV-AcK. Dog video - cataB'E 5t- 

OOOiTV CINEMA- WAiN ST. 

4UIU RECORDS- H+ w AVE- WEST 

Scrape Records - bao ad waviest 

HOU-Ywoop ColuBoyS- BPoADwfW. iNEST 


- elsewhere - 


tower records - stores in the o.s. ,uvc + xapan 

IWIL.0 + WOOLY VIDEO - LOOISUILL.E. KY . 

QuitwBYS -CHICAGO . vu 

Kims mEDi AoPolas - nEuj York . nY. 

BIG PlAnet connicS - BETHESOA rop . 

ATomic B>©oRS - BAlTiiyuore .ato. 

LE \J\DEO - SHn FRANCISCO eft. 

roe D l A ScEr* E - UK 

SEE HEAP- - new YoRR . NY . 

Terry prosser boorseu-er - vancolwer,vo a 

coPucoPift- BosToNJ.rwA 
THE BEGdiV-ING - TORONTO .OMT. 

STRAY THOUGHTS. corA - online 


Pleas*. EmAiL we You HAvE oR knouo of A 
SToRE THAT would CARRY THIS CL' RAG - • • • 

MAIL' cm*vjOStYElO©g>rtoTc<nA IL CofO 


-PISTROS- 


SvXbfeESTiON RECORDS" GERTOAnY 
CoLOCuT CoroiCS DiSTRtGVTiON - USA 
ORB- At ^ORm - CAN ADR 
mARGiNAL Pu^L-icfyrvoNS -c/AnAOA 


bfdw* 



604.255.1740 

SEND DESIGN. MONEYORDER OR COD TO: 
S1XCENTPRESS@1612 COMMERCIAL DR. 
VANCOUVER. BC V51 3Y4 
Allow ten days for shipping / handling! 


/wen. - THPtT's IT Fop. THIS 
I'&sue..' see Voo im *?mi- 
2.004 FOR cS. 1550 E IJ4.' ! 


/MU 






When there's s 

no more room in hell 
the dead will walk the EARTH 

First therewss 

NIGHT * m LIVING DEAD 

GEOfillE A. ROMERO S . 


AD YOU SAVE $1 ON YOON ADMISSION * 


• FRI. & SAT. AT MIDNIGHT# 

ERASERHEAD 


ciNEMAvRUgE 


nSTlmX 

- eiactly what you think she is 


I RATIO 


BREAKER 
AVAILABLE 
FAIL 76 


GINGER ROGERS _ MICHAEL RENNIE 

**k »r«o • *m ib; iS iawTh*!' we rate 
■»..«!! HT' ^..UiatSP.aMIP—F 1 


THE MOVIE THAT HAS NO LIMITS OF EVIL! 







